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KULTURALIS ES INNOVACIOS
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CSAK Janos

= kultdraért és innovacidért
felelés miniszter

Janos CSAK

= Minister of Culture and
Innovation

KOSZONTO

Tisztelt Holgyeim és Uraim!

Marai Sandor igen talaldan fogalmazott: ,A mdvesz nem
a valosagot abrazolja, hanem azt a latomast, melyet a
valosag elmenye kelt az emberi lelekben. Ez 3 tobblet
a muveszet “ Hazank a kovetkezo harom hanapban
3 szinhazi vilag kozpontjava valik, ahol mindenki
megtalalhatja a szivéhez legkozelebb allo programot.
A10. Szinhazi Olimpia és 3 9. Madach Nemzetkozi
Szinhazi Talalkozo kivalo alkalmat biztosit arra, hogy
megismerkedhessunk a szinjatszas legkivalobb
alkotasaival és alkotoival. Thalia szentélyeiben felgordul
3 fuggony, és a szinhazak egyedi legkorében Ujabb
paratlan miveszeti élményben lehet részunk.

Az emberi leleknek talan az egyik legfinomabb
megnyilvanulasa a szinmuveszet. Az ember ertékeli,
atszUri a gondolatain, érzésein 3 kornyezetet,
embertarsait, a nemzetét, a vilagot, a termeszetet. Kozos
azonban ezekben a torekvesekben az, hogy szeretne 3
szinmuvesz is megnyilvanulni, szeretne az emberiségnek
ertekeket adni, és az emberek kozotti megértést lehetove
tenni. A szinmUveszet onazonossagunk része, csakugy,
mint a hagyomanyaink, hitunk és tartenelmunk.

Europa kiemelkedd muveszeti esemenyén megmutatjuk
magunkat a vilagnak, és a vildg nagyjai, elismert
muUveszei orommel jonnek hozzank, hogy Iathassuk
oket a szinpadon. A kulfoldi muvéeszek nemcsak
elhozzak szamunkra alkotasaikat, bemutatjak nemzetuk
kulturalis orokséget, hanem megismerkednek a magyar
muUveszetekkel, hagyomanyokkal, amelyekbdl inspiraciot
merithetnek alkoto tevekenységukhoz.

A magyar kozonseg abban a kivételes lehetdségben
részesul, hogy talalkozzan mind 3 hazai, mind 3
kulfoldi alkotasokkal, alkotokkal, mivéeszekkel, akik
jobban megismerik kulturalis oroksegunket, és paratlan
mUveszeti elmenyekben lehet részuk.

Kivanom Onoknek, hogy a kovetkezd harom honapban
mindny3juk részesuljon a Marai altal is leirt maveszeti
elmenyben!

INAUGURAL

Ladies and Gentlemen!

As Sandor Marai aptly put it, “The artist does not
depict reality, but the vision that the experience of
reality creates in the human soul. This surplus is art.”
Over the next three months, our country will become
a centre of the theatre world, where everyone can
find the programme that is closest to their heart.

The 10 Theatre Olympics and the 9 Madach
International Theatre Meeting will be a great
opportunity to meet the best of theatrical projects
and their makers. The curtains will be raised in
Thalia's sanctuaries and the unique atmosphere of the
theatres will provide unrivalled artistic experiences.

Perhaps one of the most subtle expressions of
the human spirit are the performing arts. Humans
appreciate and filter through their thoughts and
feelings of their environment, their fellow beings, their
nation, the world, nature. What these endeavours
have in common, however, is that the actors also wish
to express themselves, to give values to humanity
and to make understanding between people possible.
Theatre is part of our identity, as are our traditions,
our beliefs and our history.

We show ourselves to the world at Europe’s
preeminent artistic event and the world's great and
renowned artists are happy to come here so that we
can see them on stage. Foreign artists not only bring
us their warks, showcasing their nation's cultural
heritage, but alsa learn about Hungarian arts and
traditions, fram which they can draw inspiration for
their creative work.

Hungarian audiences will have the unique opportunity
to meet both local and foreign works, creators and
artists who will get to know our cultural heritage
better and enjoy an unparalleled artistic experience.

I wish you all the best for the next three months,
enjoy the artistic experiences described by Marai!

(=]



VIDNYANSZKY Attila

= 3 Nemzeli Szinhaz
vezérigazgatéja, a 9. Madach
Nemzetkézi Szinhazi Talalkozo
és a 10. Nemzetkézi Szinhazi
Olimpia mivészeti vezetdje

Attila VIDNYANSZKY

= Director General of the
National Theatre, Artistic
Director of the 9" Madach
International Theatre Meeting
and the 10" International
Theatre Olympics

KOZ0S SZENVEDELYUNK
UNNEPE

Amikar 2020-ban a Nemzetkozi Szinhazi Olimpia
szervezd bizottsaga a Nemzeti Szinhazat bizta
meg a3 jubileumi olimpia megszervezesevel,
még abban reménykedtunk, hogy a Covid—19
jarvany utan a szinhazmuiveszet belathatd idon
belul visszanyeri a nézdk bizalmat, de azt nem
tudhattuk, hogy a szomszédos Ukrajnaban kitor
egy habory, ami alapvetden bearnyékolja majd
az eletunket. A megvaltozott helyzet azonban
csak megerositett bennunket abban, hagy azokat
a hidakat, amelyeket a politika lerombaol, kozos
szenvedelyunk: 3 szinhaz réven katelességunk
a lelkekben Gjraépiteni. A jaték csodakra képes.
Es most csodakra van szukségunk. Ezért varjuk
szeretettel 3 vildgszinhaz jelentds alkotait és
tarsulatait Budapesten és szerte Magyarorszagon.

Nalunk minden esztétika és gondolat otthonra
talal, mert hiszunk benne, hogy csak igy valhat a
10. Nemzetkozi Szinhazi Olimpia mindannyiunk
unnepeéve: 58 orszag 400 tarsulata tobb mint 7500
résztvevovel fog 750 el6adast szinpadra vinni az
egesz arszagban. Koszonettel tartozunk a Nemzetkozi
Szinhazi Olimpia szervezod bizottsaganak a bizalomert,
s Magyarorszag kormanyanak a tamogatasert.

Vendeglatokent azert is kulonleges ez az év
szamunkra, mert idén unnepeljuk Madach
Imre szuletésenek 200. évfordulgjat. Az ember
tragédiadja cimU emberisegkolteménye nemcsak
3 magyar, hanem az egyetemes dramairodalom
egyik kiemelkedo alkotasa, amelyet az olimpia
keretében egy nagyszabasu, tizenkét orszag
szininovendékeinek bevonasaval keszulo eldadassal
unnepeluk meg. Madach Imre szalloigéve valt
mondataval koszontom a 10. Nemzetkozi Szinhazi
Olimpia résztvevoit es kozonsegét a mostani
veszterhes idokben: ,Ember;, kizdj és bizva bizzall”

CELEBRATING OUR
SHARED PASSION

In 2020, when the Organising Committee of the
International Theatre Olympics invited the National
Theatre to organise the event in our jubilee
year, we were hoping that theatre would regain
audience trust in the foreseeable future following
the Covid-19 epidemic, but we could not predict
that a war breaking out in neighbouring Ukraine
would cast a3 deep shadow over our lives. However,
this altered situation has only reinforced our
conviction that it is our duty to rebuild the bridges
destroyed by politics through our shared passion:
the theatre. Playing can work wonders. And we
do need wonders now. That's why we welcome
major creators and companies of world theatre to
Budapest and all of Hungary.

All aesthetic approaches and ideas will find their
home with us, as we believe this is the only way
to make the 10" International Theatre Olympics
a celebration for us all: 400 companies from 58
countries staging 750 performances at 70 venues,
with over 7500 participants. We would like to thank
the Organising Committee of the International
Theatre Olympics for their confidence and the
Government of Hungary for their support.

This year is also special for us hosts, because it
marks the 200%™ anniversary of Imre Madach’s
birth. The Tragedy of Man is an outstanding poetic
work of Hungarian and universal drama, and we
will celebrate it with a grand performance during
the Olympics, with the involvement of student
actors from twelve countries. I'd like to welcome
the participants and the audience of the 10%
International Theatre Olympics with Imre Madach’s
famous line that should serve as guidance for us in
these troubled times: “0O Man, strive on, strive on,
have faith; and trust!”

Theodérosz TERZOPULOSZ
= 3 Szinhazi Olimpia alapitéja,
az olimpia nemzetkézi
bizottsaganak elncke

Theodoros TERZOPOULOS
= Founder of the Theatre
Olympics, chairman of the
International Committee of
the Theatre Olympics

Miert a Nemzeti Szinhaz, miert Budapest, miért
Magyararszag a 2023-as 10. Nemzetkozi Szinhazi
Olimpia hazigazdaja?

Azért, mert 3 régi és nagyszer( szinhazi
hagyomanyokkal buszkélkedd Magyarorszag
3 szinhazi elmélet és gyakorlat vilagmeéretd
fejlemenyeinek aktiv alakitoja. A gyonyor( Budapest
a vilag kulturlis oroksegenek egyedulallo miemleke,
nemzetkozi kulturalis metropoliszkent készen 3ll,
hogy hidakat éepitsen mas szinhazi hagyomanyok
felé. Tehetséges es tapasztalt muvészeti, muszaki és
ugyviteli szakembereinek koszonhetden a Nemzeti
Szinhaz a magyar szinhazi szakma intézmenyi
kozpontja: egyarant nyitott 3 nemzetkozi avantgard
szinhazi elképzelésekre és a hagyomanyok
3polasara. Ez teszi kulonosen alkalmassa, hogy
hidként 0sszekasson kulonbozo iskolakat és szinpadi
formanyelveket. Vilagunkban, melyet a szinhazak
homogenizalddasa jellemez, a Nemzeti Szinhaz a
harmaoniateremtés es Uj Humanizmus motto jegyében
3 sokszinlUseg, tolerancia, multikulturalizmus
elkotelezett tamogatoja.

Nagyon fontos dolgokat éltunk meg a Szinhazi
Olimpianak koszonhetoen, miota elindultunk a3
gorogorszagi Dephoibol. Mindig megprobalunk
egy vezetd temat talalni az olimpianak azon kivul,
hogy természetesen kulonos figyelmet forditunk
3 vendéglato orszag kulturalis sajatossagaira is.
Manapsag izgalmas téma lehet peldaul a kisebb és
nagyabb kozosségek, nemzetek szerepe a globalizacio
vildgaban. Hiszen karunkban mindenki az egyéni
boldogulas Utjait keresi, ami veszelyezteti 3 népek,
nemzetek sajatos értékeit. Ez 3 sokszinlseq ellen
hat. A kollektiv kincseink apolasa a mi dolgunk. Hiszek
benne, hogy a Szinhazi Olimpiaval kulturalis hidakat
epitunk, ami segit egymas jobb megismereseben.

Why is the 10" Theatre Olympics hasted by the
National Theatre, by Budapest, by Hungary in 20237

Because Hungary, with its great and far-reaching
theatrical traditions, has been taking an active
part in the global developments in the field of
theatre practice and theory. Budapest, a beautiful
and unique monument of the world’s cultural
heritage, is an international cultural metropolis
ready to build bridges connecting other theatrical
traditions. Well-staffed with talented and
experienced artistic, technical and administrative
experts, the National Theatre is the institutional
hub of Hungarian theatre that is as open to
avant-garde international theatrical proposals as
it is to upholding the principles of tradition. Thus
it is well-placed to build new bridges between
different schools and stage languages. In this day
and age when homogenization of the theatre is the
prevailing trend, the National Theatre, whose motto
is reconciliation and New Humanism, embraces
diversity, tolerance and multiculturalism.

We have experienced very important things thanks
to the Theatre Olympics since we left Dephoi,
Greece. We always try to find a leading theme
for the Olympics, beside of course paying special
attention to the cultural specificities of the host
country. For example, the role of small and large
communities and nations in a globalizing world can
be an exciting topic these days. Nowadays, everyone
is trying to get ahead individually, which threatens
the particular values of peoples and nations. It
works against diversity. It is our duty to cherish our
collective treasures. | believe that with the Theatre
Olympics we are building cultural bridges that will
help us understand each other better.



KULCSAR Edit Agota

= 3 9. Madach Nemzetkozi
Szinhazi Talalkozo és

3 10. Nemzetkézi Szinhazi
Olimpia fészervezdje

Edit Agota KULCSAR

= Chief Organiser of the
9th Madach International
Theatre Meeting and

the 10" International
Theatre Olympics

INSPIRALO_
TALALKOZASOK

A10. Nemzetkozi Szinhazi Olimpia jelképe egy barka
lett, mert a SZINHAZ alkalom arra, hogy a jelen ideju
talalkozasok reven mindannyian a dolgok moge
néezzunk, és egyUtt keressuk meg Ujra s Ujra az orok
ertekeket, amelyek barkaként vezetnek at minket
3 haborgo tengeren. A jelenlegi viharos idokben az
emberek informacioozonben élnek, feluletes tudas
zUdul rank, ami inkabb elfedi, mint feltarja a valosagot.
Sztereotipiskban gondolkodunk a vilag eseményeird,
tolunk tavol elokral. Ebben a helyzetben felértekelodik
a szemeélyes talalkozak, tapasztalasok szerepe.

A Madach Nemzetkozi Szinhazi Talalkozat (MITEM)
iden kilencedik alkalommal rendezzuk meg abban 3
remeényben, hogy eqy szabad legkar(, valoban nyitott
fesztivalon mindenki megmutatkozhat — nalunk csak
a min6séeg szamit.

Jogos a kerdes: van-e helye az emberek életében
a muveszetnek, a szinhaznak, amikor dubarognek
az agyuk, eletunk minden teruleten valsag van,
kibékithetetlennek tuno ellentetek feszulnek
egymasnak? A muavészetnek nincs kozvetlen
hatasa a tarsadalmi, gazdasagi folyamatokra, de
az ember szellemi leny, és 3 szinhaz csodaja, hogy
lelektal lelekig kommunikal, szellemi-lelki taplalekot
nyujt, a lélek gyogyitasat szolgalja. A nézo, aki a
szereplokkel eqyutt atél egy régi-uj torténetet, az
emberiség szellemi orokségébol merit erdt napi
kUzdelmeihez.

A 10. Nemzetkozi Szinhazi Olimpia keretében zajlo
MITEM-re olyan alkotokat és tarsulatokat hivtunk a
Nemzeti Szinhazba, akiktol gondolatokat, inspiraciot
varunk. Azt, hogy holnaptol mashogyan nezzunk
a vilagra, mint ahogyan tegnap tettuk. Ezért
remeénykedunk benne, hogy 3 vilagszinhaz husvettol

Szent Ivan gjjeléig iden Magyarorszagra figyel.

INSPIRING
ENCOUNTERS

The symbol of the 10" International Theatre Olympics
is an ark, because THEATRE offers an opportunity
to look beyond the surface through encounters in
the present and to recapture the eternal values
that serve as an ark through troubled seas. In these
turbulent times, we are overwhelmed by information
and superficial knowledge that obscures, rather than
sheds light on, reality. We tend to think in stereotypes
about world events and people who live far away. This
predicament enhances the role of persanal encounters
and experiences. The Madach International Theatre
Meeting (MITEM) is held for the ninth time this year
in the hope that all will have a chance to show their
talentin a free and genuinely open festival atmosphere
- quality is all that matters to us.

It is a fair question ta ask: is there a place for art and
theatre in peaple’s lives when the guns are roaring,
when there is crisis in every walk of life, when
people don't see eye to eye because of apparently
irreconcilable differences? Though art has no direct
bearing on social and economic processes, humans
are intellectual-spiritual beings, and the miracle
of the theatre is that it communicates from soul
to soul, and provides spiritual nourishment and
healing. Spectators who experience old-new stories
with the actors can draw strength for their daily
struggles from the intellectual and spiritual heritage
of humanity.

We have invited creators and companies to bring ideas
and inspiration to the National Theatre and to MITEM,
within the framework of the 10" International Theatre
Olympics, and to a host of exciting satellite venues. To
help us look at the world differently tomorrow than
we did yesterday. Therefore, we hope the international
theatre community will have its eyes an Hungary this
year from Easter to Midsummer Night.

MITEM — A MEGERTES
KULTURAJA

Madach Nemzetkozi Szinhazi Talalkozo —
Budapest, Nemzeti Szinhaz

A Nemzeti Szinhaz igazgaté6ja, Vidnyanszky Attila és
munkatarsai 2014-ben azzal a céllal alapitottak a MITEM-et
(Madach Nemzetkdzi Szinhazi Taldlkozd), hogy Magyarorszag
is felkeriljon a nemzetkozi fesztivalok térképére. 2023-ban a
MITEM a Nemzetkozi Szinhazi Olimpia szervezdje és kozponti
eseményeinek helyszine.

2014 ota mintegy 40 orszagbol tobb mint 250 eldadas éerkezett a
MITEM-re. Olyan rendezok el6adasai voltak lathatok tobbek kozott,
mint Eugenio Barba, Alvis Hermanis, Eimuntas Nekrosius, Valerij
Fokin, Rimas Tuminas, Andrej Magucsij, Silviu Purcarete, Luk Perceval,
Thomas Ostermeier, Valerij Fokin, Michael Thalheimer, Robert Wilson,

MITEM — A CULTURE OF
UNDERSTANDING

Madach International Theatre Meeting —
Budapest, National Theatre

In 2014, the Director of the National Theatre, Attila
Vidnyanszky and his colleagues founded MITEM (Madach
International Theatre Meeting) with the aim of putting
Hungary on the international festival map. In 2023, MITEM will
be both the organiser of the International Theatre Olympics
and the central venue of its events.

Since 2014, MITEM has attracted more than 250 performances
fram around 40 countries, staged by directors including — but not
limited to — Eugenio Barba, Alvis Hermanis, Eimuntas Nekrosius,
Valeri Fokin, Rimas Tuminas, Andrei Moguchiy, Silviu Purcarete, Luk
Perceval, Thomas Ostermeier, Michael Thalheimer, Robert Wilson,

Eori Szabo Zsolt




Theodorosz Terzopulosz, Valere Novarinag, Tompa Gabor, Szlava
Polunyin és Vidnyanszky Attila. Olyan meghatarozo tarsulatok
érkeztek Budapestre, mint a milandi Piccolo Teatro, a holstebroi Odin
Teatret, 3 vilniusi Meno Fortas, Moszkvabal a Vahtangov és 3 Mlvész
5zinhaz, a szentpétervari Alekszandrinszkij, kijevi Ivan Franko Ukran
Nemzeti Szinhaz, a Kolozsvari Allami Magyar Szinhaz és a Berliner
Ensemble. A nagy szinhazi nemzetek, mint az orosz, 3 német és 3
francia mellett a3 MITEM vendegei voltak macedon, moldav, roman,
szerb, horvat, bosnyak és szlovén, norvég és sved, lett, litvan és
eszt, kelet-szibériai szaha, tatar, koreai, libanoni, algériai, iraki, torok,
gruz tarsulatok is.

A MITEM-en nincs versenges, nincsenek dijak. A vilag és Europa
fesztivaliparat is egyre inkabb jellemzo kuratori szemlélet és a3
rentabilitds szempontrendszere helyett (amelyeknek Iétjogosultsagat
nem vitatjuk), a MITEM-mel mas utakat kivanunk jarni. Keressik
3 velunk rokon esztetikaju rendezoket, tarsulatokat, a teatralis,
latomasos eldadasokat, azokat az alkotokat, akik megprabaljak a
sajat nemzetuk szinhazi nyelvét, hagyomanyat kutatni s megujitani.
A MITEM-en nem fesztivaligazgatdi, kuratori izlés diktal. Mi is
hivunk eldadasokat, de nagyreszt a vendégekre bizzuk a donteést.

Theodoros Terzopoulos, Valere Novarina, Gabor Tompa, Slava
Polunin, and Attila Vidnyanszky. Several major theatre companies
have come to Budapest, including the Piccolo Teatro from Milan, Odin
Teatret from Holstebro, Meno Fortas from Vilnius, the Vakhtangov
Theatre from Moscow, the Moscow Art Theatre, the Alexandrinsky
Theatre from Saint Petersburg, the Ivan Franko National Academic
Drama Theatre from Kyiv, the State Hungarian Theatre of Cluj,
and the Berliner Ensemble. Beside the major — Russian, German
and French — nations of the theatre, MITEM has also welcomed
Macedonian, Maoldavian, Romanian, Serbian, Croatian, Bosnian,
Slovenian, Norwegian, Swedish, Latvian, Lithuanian, Estonian,
Eastern-Siberian Sakha, Tatar, Korean, Lebanese, Algerian, Iraqi,
Turkish, and Georgian companies.

There is no competition at MITEM, there are no awards. Instead of
the view of the curatar, which increasingly has become characteristic
of the festival industry of the world and Europe alike, and in place
of the standpoint of profitability (the justification of which we do
not wish to debate), we have chosen to take a different path with
MITEM. We are searching for directors and companies that share
our sense of aesthetics, for visionary performances with a dramatic

Ok dontenek arral, hogy az elébbiekben vazolt gondolatok jegyeben
mivel képviselik orszagukat, szinhazi es nemzeti kultdrajukat.
Vagyis alyan el6adasokra iranyul a figyelmunk, amelyek nem a
fesztivalbiznisz kivanalmainak, a fesztivalzsUrik izlésének akarnak
megfelelni, hanem a roman, macedon, német, lengyel, arosz, gruz,
vagyis sajat kozonsegukkel folytatnak parbeszedet.

AMITEM egyik legfontosabb célkitizese a kezdetektdl az volt, hogy
athidalja a kulturalis, gondolkodas- és vilaglatasbeli kulonbségeket,
alkalmas a parbeszédre ott is, ahol 3 politika erre mar nem képes.

A masok megértesere tett gesztusok a legfontosabbak a MITEM-en,
mert csak igy tudjuk kepviselni és megélni egymas megertesenek
kultdrajat. Ez a MITEM kuldetése.

VIDNYANSZKY Attila

= a MITEM alapitoja
FOSZERVEZOK:

KULCSAR EDIT Agota = (2077 6ta)
RIDEG Zséfia = (2014-2016)
KOZMA Andras = (2014-2018)

Attila VIDNYANSZKY

= founder of MITEM

CHIEF ORGANIZERS:

Edit Agota KULCSAR = (since 2017)
Zs6fia RIDEG = (2014-2016)
Andras KOZMA = (2074-2018)

effect, and for creators and artists who explore and renew the
theatrical languages and traditions of their own nations.

At MITEM, it is not the taste of the festival director or the
curator that determines the list of invitees. We do invite certain
performances, but we predominantly the guest decide how they
wish to represent their countries and their theatrical and national
cultures in the spirit of the aspects mentioned above. This means
that our attention is drawn to performances that do not seek to
meet the requirements of the festival business or suit the tastes of
festival juries, but rather engage in dialog with their own Romanian,
Macedonian, German, Polish, Russian, or Geargian audiences. These
performances serve the audience that supports and maintains the
theatre.

One of MITEM's main objectives from the beginning has been,
to bridge differences in culture, thinking, and worldview; and to
generate discussion where politics fails to do so.

For MITEM, gestures made far the sake of understanding others are
paramount. They represent the only way to foster and experience
a culture of mutual understanding. And that is MITEM's mission.
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MI A SZINHAZ| OLIMPIA?

A hagyamany és a korszerUseg jegyeben, illetve az okori olimpiak
szellemeben 1995-ben Garogorszagban életre hivott szinhazi talalkozo.
Az alapitok neves rendezok és dramairdk, gorog, japan, amerikai,
spanyol, angol, orosz német és brazil alkotok voltak. A vilagszinhaz
egyik legnagyobb és legrangosabb eseménye idorol idore egy-egy
varosban, orszaghan talal otthonra. A 2023-3s magyarorszagi olimpia
a Szinhazi Olimpiak torténetéenek 10. esemeénye.

FACTS AND FIGURES ABOUT e
THE INTERNATIONAL
THEATRE OLYMPICS D

WHAT IS THE THEATRE OLYMPICS?

A theatrical gathering created in Greece in 1995 in the spirit of
tradition, modernity, and the ancient Olympics. The founders were
renowned directors and playwrights from Greece, Japan, the USA,
Spain, the UK, Russia, Germany and Brazil. From time to time, one
of the largest and most prestigious events in world theatre finds a
home in a particular city or country. The 2023 Olympics in Budapest
will be the 10 in the history of Theatre Olympics.

LA Szinhazi Olimpia elinditasakor ket szempont vezérelt
bennunket. Ahogy terjedt a globalizacio, ugy valt egyre
altalanosabba a felfogas, hogy egy orszag szamara fontosabb
3 gazdasagi stabilitas, mint a szellemi erték, és ez a3 szinhazi
alkotok munkajat is megnehezitette. A hideghabory utan
mindannyian arra szamitottak, hogy Eurépa vegre elindul a
béke Utjan. Am nem igy tortent. Az etnikai villongasok miatt
3 helyzet egyre rosszabbodott, emiatt tomegek menekultek el
otthonukbol. A politikai bizonytalansag kozepette az emberek
sebzetté es remenyvesztette valtak. A mivészeket erezhetoen
nyomasztotta, hogy képtelenek barmit is tenni ebben 3
helyzetben. llyen karulmeények kozott Theodorosz Terzopulosz —
3z 0 nevehez fUzodik a Szinhazi Olimpia otlete — ugy vélte, hogy
nekunk, mdveszeknek ossze kell fognunk, és alyan szeretettel
kell alkotnunk, ami felulemelkedik a nemzetiségi korlatokon” —
fogalmaz Suzuki Tadashi, a Szinhazi Olimpia eqyik alapitoja.

“There were two aspects to our launching of the Theatre Olympics.
(...) with the spread of globalization, there came a trend to think that
econamic stability for the country was mare important than spiritual
values and it became harder for theater people to do theater. (..)
The other aspect was the situation in the world at the time. (...) At
the time, when the Greek theatre director Terzopoulos (founder and
current Chairman of the International Theatre Olympics Committee)
came to Japan, he said when the Cold War ended they thought
Europe was headed toward peace, but it didn't happen that way. He
said there was a terrible situation with things like ethnic strife, and
it lead to huge numbers of refugees. Amid the political instability,
people were hurt and losing hope. And he concluded that it was
frustrating for artists to be unable to do anything in this situation.
That being the case, he said we should band together as artists and
do things with a kind of love that transcends barriers of nationality.”
Tadashi Suzuki, founder of the Theatre Olympics



A SZINHAZI OLIMPIA ALAPITOI

= Theodé6rosz TERZOPULOSZ — gorog rendezd (1945—)

= SUZUKI Tadashi — japan rendez6 (1939-)

= Robert WILSON — amerikai rendez6 (1941—)

= Naria ESPERT — spanyol szinész, rendez6 (1935-)

= Tony HARRISON — angol kolt6, drémaird, rendezé (1937-)

= Jurij LJUBIMQV - orosz rendez6 (1917-2014)

«  Heiner MULLER — német dramair (1929-1995)

= Antunes FILHO - brazil rendezf, szinhaztearetikus (1929-2019)

Theodérosz TERZOPULOSZ SUZUKI Tadashi

Tony HARRISON

Jurij LJUBIMOV

THE FOUNDERS OF THE THEATRE OLYMPICS

= Theodoros TERZOPOULOS - Greek director (1945-)

= SUZUKI Tadashi — Japanese director (1939-)

= Robert WILSON — American director (1941-)

= Naria ESPERT — Spanish Actor, director (1935-)

= Tony HARRISON - English poet, playwright, direcor (1937-)

= Jurij LJUBIMOV — Russian director (1917-2014)

= Heiner MULLER — German director (1929-1995)

= Antunes FILHO - Brazil director, theatre theorist (1929-2019)

Robert WILSON

Ndria ESPERT

Heiner MULLER

Antunes FILHO

OLIMPIAI VAROSOK ES UZENETEK

1995 — Delphoi (Gérogorszag) — Az j évezred kapujaban
1999 - Sizuoka (Japan) — Remeényt teremtink

2001 — Moszkva (Oroszorszag) — Szinhaz az emberért
2006 — Isztanbul (Torékorszag) — Minden hataron tdl

2010 - Szoul (Dél-Korea) — Az ember és a szeretet

2074 — Peking (Kina) — Alom

2016 — Wroctaw (Lengyelorszag) — A vilag az igazsag helye
2018 — Uj-Delhi (India) — A baratsag zaszlaja

2019 — Szentpétervar (Oroszorszag) — Toga (Japan) —
Hidakat teremtunk

= 2023 - Budapest (Magyarorszag) — Mondottam, ember: kiizdj
és bizva bizzal!

FESZTIVALSZAMOK

Az elso, Delphoiban rendezett fesztivalon csupan 9 eloadas szerepelt 7
orszagbal, mintegy ket het alatt. Az 1999-es japan Szinhazi Olimpiara,
ami ket honapig tartott, mar 42 eloadas erkezett 20 orszaghol, mig a
2007-es nagyszabasu moszkvai fesztival 32 orszag 97 produkciojat
hivta meg két és fél honap alatt. A 2018-as indiai olimpia még ezen is
tultett, ekkor 35 orszaghdl mintegy 470 eloadast mutattak be. A 2019-
es olimpianak 2 fvarosa is volt, az orosz metropolisz, Szentpétervar, s
3 kis japan Toga, az olimpiaalapito Suzuki Tadashi szinhazi kozpontja.
A tervek szerint 3 magyarorszagi alimpia 58 orszag 400 tarsulatat
fogadja, mintegy 750 eldadas lathatd majd tobb mint 100 helyszinen
— Budapesten és egesz Magyarorszagon.

KI SZERVEZI AZ OLIMPIAT?

A Nemzetkozi Szinhaz Olimpia eszméjet és az egyes olimpiak
szervezeset felugyelo szervezet az ugynevezett nemzetkozi bizottsag.
Ennek tagjai a még aktiv alapitok, és mindig vannak Uj tagok: a korabbi
olimpidk szervezdi is bekerulnek a bizottsagba. Az aktualis olimpiat
3 bizottsag felkérésére az adott orszag valamely tekintélyes szinhazi
szemelyisege iranyitja es szervezi. A 2023-3s budapesti, illetve
magyarorszagi esemenyek szervezésevel a hizottsag Vidnyanszky
Attilat, a Nemzeti Szinhaz vezetdjét bizta meg.

OLYMPIC CITIES AND MESSAGES

1995 — Delphoi (Greece) - Crossing Millennia

1999 — Shizuoka (Japan) — Creating Hope

2001 — Moscow (Russia) — Theatre for the Peaple

2006 — Istanbul (Turkey) — Beyond Borders

2010 — Seoul (South Korea) — Love and Humanity

2074 — Beijing (China) — Dream

2016 — Wroctaw (Poland) — The World as a Place of Truth
2018 — New Delhi (India) — Flag of Friendship

2019 — St Petersburg (Russia) — Toga (Japan) — Creating
Bridges

= 2023 — Budapest (Hungary) — O Man, strive on, strive on, have
faith; and trust!

FESTIVAL FIGURES

The first festival in Delphoi featured only 9 performances from 7/
countries in about two weeks. The 1999 Theatre Olympics in Japan,
which lasted two months, attracted 42 productions from 20 countries,
while the grand 2001 Moscow Festival invited 97 productions from
32 countries over twa and a half months. The 2018 Olympics in India
went even further, with some 470 performances from 35 countries.
The 2019 Olympics had 2 capitals, i.e. the Russian metropolis of St
Petersburg and the small Japanese city of Togs, the theatre centre of
Olympic founder Tadashi Suzuki. The Hungarian Olympics is to include
750 perfarmances by 400 companies from 58 countries at more than
100 venues across the country.

WHO ORGANISES THE OLYMPICS?

The organisation that safeguards the spirit of the International Theatre
Olympics and supervises the organisation of each Olympics is called
the International Committee. It includes the founding members who
are still active, and there are always new members: the organisers of
previous Olympics also become members of the Committee. At the
Committee's request, the Olympics of a given year is directed and
organised by a leading theatre personality from the country concerned.
Attila Vidnyanszky, head of the National Theatre, has been invited by
the Committee to organise the 2023 events in Budapest and Hungary.



58 orszag = 400 tarsulat = 750 e

0adas = tobb mint 100 helyszin orszagszerte

58 countries = 400 companies = 750 performances = over 100 venues across Hungary

10. SZINHAZI OLIMPIA -

BUDAPEST, MAGYARORSZAG
2023. aprilis 1. = julius 1.

Motté:
.Mondottam, ember: kizdj és bizva bizzal!”
Madach Imre: Az ember tragédiaja

A 10. Szinhazi Olimpia eseményein — Budapesten és szerte
Magyarorszagon — a vilag szinhazi életének olyan meghatarozé
alkotdinak az eléadasai lathaték, mint Theodoérosz Terzopulosz,
Suzuki Tadashi, Romeo Castellucci, Szlava Polunyin, Heiner
Goebbels, Silviu Purcarete, Eugenio Barba, Alessandro Serra,
Christoph Marthaler, Liu Libin, Declan Donnellan és sokan
masok... Az olimpia kozponti eseményei a szervezd budapesti
Nemzeti Szinhazban, a 9. Madach Nemzetkozi Szinhazi
Talalkozd, a MITEM keretében Iathatok.

2023-ban Magyarorszagra koltozik a sokszinl szinhazi vilag. De
mondhatjuk dgy is, a vildagszinhaz kozpontja Magyarorszag lesz.

10™ THEATRE OLYMPICS -

BUDAPEST, HUNGARY
1 April =1 July 2023

Slogan:
"0 Man, strive on, strive on, have faith; and trust!”
mre Madach: The Tragedy of Man

In Budapest and across Hungary, the 10% Theatre Olympics will
feature performances by some of the world’s leading theatre
artists, including Theodoros Terzopoulos, Tadashi Suzuki, Romeo
Castellucci, Slava Polunin, Heiner Goebbels, Silviu Purcarete,
Eugenio Barba, Gabor Tompa, Alessandro Serra, Christoph
Marthaler, Liu Libin, Declan Donnellan and many others... The
main events of the Olympics will take place at the 9th Madach
International Theatre Meeting, MITEM, at the National Theatre
in Budapest.

In 2023 the diverse world of theatre will move to Hungary. One
might say that Hungary will become the centre of world theatre.

BEFOGADOK, PARTNEREK, HELYSZINEK

A magyarorszagi Szinhazi Olimpia szervezesenek kulcsfogalmai az
autonomia, a szabadsag es a kulturahoz vald hozzaféres segitése.
Ennek jegyében formaladott a szervezest iranyito budapesti Nemzeti
Szinhaz és a muvészeti vezetd, Vidnyanszky Attila olimpiakoncepcidja.

Az olimpiahoz csatlakozd magyar szinhazak, fesztivalok, szakmai
szervezetek maguk dontenek arrdl, kit hivnak meg, milyen fesztivalt
szerveznek. Minden partnerunk a sajat szinhazi, esztetikai, ideologiai
beallitottsaga szerint dolgozhat, hivhat vendegtarsulatot, szervezhet
fesztivalt. Az eddigi olimpiakhoz képest nagyobb szabadsaga van
minden helyi intézménynek abban, miként hasznalja ki az olimpia
nyUjtatta globalis lehetdséget.

HOSTS, PARTNERS, VENUES

The key concepts behind the organisation of the Theatre Olympics
in Hungary are autonomy, freedom and promating access to culture.
This is the Olympic concept of the Natianal Theatre in Budapest and
of the Artistic Director, Attila Vidnyanszky.

The Hungarian theatres, festivals and trade organisations that join
the Olympics will decide who to invite and what kind of festival
to organise. Our partners are free to work, invite guest companies
and arganise festivals according to their own theatrical, aesthetic
and ideological preferences. Compared to previous Olympics, local
institutions have mare latitude in how to exploit the global potential

of the Olympics.



A magyarorszagi olimpidhoz csatlakozo budapesti és a videki
teatrumok egy kulfoldi és egy hataron tuli produkciot fogadnak
— hogy melyeket, arrol 6k maguk dontenek. Igy a Magyorszaggal
szomszedos orszagok magyar nyelvl szinhazi mlhelyei is részesei
lehetnek az olimpianak, a kulfoldi tarsulatok meghivasa pedig
tartos nemzetkozi kapcsolatok kialakulasat jelentheti a magyar
tedtrumok szamara.

A magyar babszinhazak és 3 tancmlvészek is 3z egész 0rszagra
kiterjedd programsorozattal csatlakoznak az olimpidhoz.
Szamos kisebb fesztivalt is szerveznek a partnerek, tobbek
kozott Budapesten a szazéves Operettszinhaz és az ifjisagi s
gyerekszinhazi profillal rendelkezd Kolibri. Az alternativ szcénat
3 Juranyi Haz és a Bethlen Teéri Szinhaz képviseli. A Gyori
Nemzeti Szinhaz a3 Duna-menti teatrumokat fogja 0ssze. Az
ISTA (International School of Theatre Anthropology) mahelyként
mukodik Pécsvaradon Eugenio Barba szellemi iranyitasa alatt. Az
amatoroknek és a diakszinjatszaknak is lesznek fesztivaljal.

JELKEPUNK: A BARKA

A10. Szinhazi Olimpia jelképe egy barka. A bibliai parhuzamot is
megidézve ezen menthetjuk at onmagunkat és értékeinket. Hogy
hova? Azt reméljuk, a békeés jovobe.

The theatres of Budapest and other cities participating in
the Hungarian Olympics will host one foreign production and
ane cross-border production each - and it is up to them to
decide which ones. This way, Hungarian-language theatres in
neighbouring countries can take part in the Olympics, and the
Hungarian theatres that invite foreign companies can benefit
from the development of lasting international ties.

Hungarian puppet theatres and dance artists will also participate
in the Olympics with their nationwide programmes. A number
of side festivals will be organised by our partners, including the
Operetta Theatre of Budapest celebrating its 100" anniversary,
and the Kolibri youth and children's theatre, the Juranyi House
and the Bethlen Square Theatre and the National Theatre of Gyor
as well. ISTA (International School of Theatre Anthropology) is
a workshop in Pécsvarad under the intellectual supervision of
Eugenio Barba. The amateurs and student actors will also have
their festivals.

OUR SYMBOL: THE ARK

The symbol of the 10th Theatre Olympics is an ark. To use 3
biblical parallel, we can board this ark to save ourselves and our
values. Where to? To a3 peaceful future, we hope.

The theatre is an “ark” where tradition and innovation walk hand
in hand, even when they are in conflict. In theatre, both tradition
without innovation, and innovation without tradition are dead
ends. But when tradition meets innovation in the freedom of
creation, we can always look at our lives in a new light and
perspective. In this way, we can respond more accurately through
art to the conflicts plaguing our world, such as globalization,
power rivalries, the climate and energy crisis, migration and
overpopulation, wars, pandemics, human rights, religious
persecution... and all the problems of this global village of eight
billion people, the Earth.

THE ARTISTS® JOB

In Europe, our neighbour is at war. Major powers and small
countries are threatening to use nuclear weapons. America and

A szinhaz olyan ,barka”, ahol a tradicio és az Ujitas kez a kézben
jarnak, akkor is, ha osszesimulnak, akkor is, ha vitaban 3allnak
egymassal. A szinhazmUvészetben a tradicio Ujitas nélkul, az ujitas
tradicio nélkul zsdkutca. Ha azonban a hagyomany és az ujitas az
alkotas szabadsagaban talalkozik, akkor mindig Uj és Uj fénytorésben
vizsgalhatjuk életunket. Igy pontosabban reagalhatunk a miveszet
eszkozeivel a vilagunkat feszitd konfliktusokra, mint a globalizacio,
3 nagyhatalmi versengés, a klima- és energiavalsag, a migracio
és a tulnépesedés, a haboruk, a vilagjarvany, az emberi jogok,
3 vallasuldozeés... és még sorolhatnank ennek a nyolcmilliardnyi
lakost szamlalo globalis falunak, a Foldnek minden gandjat.

A MUVESZEK DOLGA

Eurdpaban, a szomszedunkban haboru van. Nagyhatalmak és
kis orszagok nuklearis fegyverek alkalmazasaval fenyegetoznek.
Egymasnak feszul Amerika s Kina, hogy szamos helyi fegyveres
konfliktusrol, polgarhaborirdl ne is beszéljink a Kazel-Keletrél vagy
Afrikabol. Es ne felejtsuk: egy vilagjarvany felforgatta az egész
vilagat, és még nem tudjuk, tuljutottunk-e a rajta. Recesszio sujtja
3z egész globalis gazdasagot. ..

llyenkor felmerul a kerdés: mi a miveszek dolga? Szukség van-e
ilyenkor a mivészetre? Van-e létjogosultsaga ezekben az idokben
egy olyan kulturalis esemenynek, mint a3 Szinhazi Olimpia?

Mi, miveészek, akik a 10. Szinhazi Olimpiat szervezzuk, ovhatjuk
és ahol szukséges, Ujjaépithetjuk azokat a kapcsolatokat,
amiket a politika lerombol. Ehhez j6zansagra és mértéktartasra,
jovobe vetett hitre es egymas irdnti bizalomra van szukseg. Es
legfoképpen: a parbeszed fenntartdsara. Ez pedig csak akkor
lehetséges, ha a mulveszek, a kultura képviseldi nem a politika, az
erd nyelvet beszélik, hanem parbeszedre torekszenek.

Az olimpia alapitoi 1995-ben az dkori jatékok szellemiséget
hangsulyoztak. Az egymassal orokos harcban allo gaérogok
egykoron a versenyek idejére szuneteltették a harcat. Ma a haborUs
konfliktusok és bizalmatlansag altal terhelt nemzetkozi viszonyok
idején, és a Covid altal megtepazott mindennapokban a béke
Uzenete rendkivul aktualis.

China are at each other's throats, not ta mention numerous local
armed conflicts and civil wars in the Middle East and Africa. And
let us nat forget: 3 pandemic has turned the whole world upside
down, and we don't yet know whether it's over. The entire global
economy Is in recession...

The question then arises: what is the artists’ job? Is there a need
for art? Are cultural events like the Theatre Olympics justified in
such times?

We, the artists organising the 10 Theatre Olympics, can protect
and, where necessary, rebuild the connections destroyed by
politics. To do so, we need sobriety and moderation, faith in the
future and trust in each other. And above all: to maintain dialogue.
And this is only possible if artists and cultural representatives
do not speak the language of politics and power, but strive for
dialogue.

In 1995, the founders of the Olympics emphasised the spirit of the
ancient games. The Greeks, in perpetual warfare with each other,
used to cease fighting for the duration of the contests. Today, in
a time of international conflict and mistrust, when our daily life is
disrupted by Covid, the message of peace is extremely relevant.



OLIMPIANYITANY

Utcaszinhazi események, gélyaldbasok, mutatvanyosok jarjak a
varost aprilis 15-én délutan. Koncertek, l1atvanyossagok és egy
cirkusztorténeti esemény varja aznap a Duna-parton az érdekldddket.

ATMENTEM

A Duna felett kifeszitett drotkatélen egyensulyozva setal at a folyd
eqgyik partjarol a masikra ifj. Simet LaszIo artistamivész. A Fovarosi
Nagycirkusz lelegzetelallito Atmentem-projektje a3z egyedulallo
teljesitmeény mellett az olimpia szimbolumakent az ertekek atmentésere,
Pest és Buda egyesitésének 150. évfordulojara hivja fel a figyelmet. Az
attrakcio a Belgrad rakpart 18. és a vele atellenes budai also rakpart
kozotti dunai szakaszon tarténik meg. Az attrakcio az Erzséebet és a
Szabadsag hid kozott a rakpartrol és a ket hidral is lathato.

aprilis 15. = Atkelés a Duna felett — 16.30
Programok a Belgrad rakpart 18. szam el6tt — 15 6ratoél
fnc.hu

UTCASZINHAZ| FELVONULAS

Tobb mint husz utcaszinhazi tarsulat latvanyossagait elvezhetik a
setalok. A magyarok mellett spanyol, német, francia, lengyel, svajci,
holland és angol kulonitményekkel” talalkozhatunk: extravagans
golyalabasakkal, kerekeken gurulo jarganyokkal es hajocsodakkal,
oriasbabakkal, golyalabasokkal vasari jatékosokkal.

aprilis 15. = 14 6ratol

Budapest belvarosaban és a Nemzeti Szinhaz eldtti téren

UNNEP A NEMZETINEL

A Nemzeti Szinhaz elott unnepélyes megnyitaval, meglepetésekkel,
ingyenes koncertekkel (masok mellett: Hobo, Szarka Tamas, Bagossy
Brothers Company, Hiperkarma, Danielfy Gergely, az SZFE zenekara),
tematikus jatékokkal, amator szinhazi produkciokkal és utcaszinhazi
performanszokkal var mindenkit a Szinhazi Olimpia. Eletre kel 3 Szinhazi
Olimpia jelképe, felépul egy 25 meéter hosszy, otmeéteres arboccal
rendelkezd barka is.

aprilis 15. = 14 6ratol
Bajor Gizi park 1. — Nemzeti Szinhaz = mitem.hu, nemzetiszinhaz.hu

OPENING THE OLYMPICS

Street theatre shows, stilt-walkers and fairground performers will roam
the city on the afternoon of 15 April. The public can enjoy concerts, shows
and a grand event to make circus history on the banks of the Danube.

DUNA CROSSING

Balancing on a tightrope stretched across the Danube, acrobat LaszIa Simet
Jr. will walk over the river from one bank to the other. The breathtaking
Duna Crossing project of the Budapest Grand Circus is 3 unique feat, 3
symbol of the Olympics, of safeguarding our values; and it marks the 150!
anniversary of the unification of Pest and Buda as well. This spectacle
will unfold over the Danube between Belgrad rakpart 18 and the Buda
waterfront oppasite. It can be viewed from the waterfronts between
Elizabeth Bridge and Liberty Bridge and from the two bridges themselves.

15 April = Duna Crossing — 4.30 pm.
Events outside Belgrade rakpart 18 - starting 3 pm.
fnc.hu

STREET THEATRE PARADE

The Theatre Olympics welcomes the public outside the National Theatre with
an opening ceremony, surprises and free concerts (featuring among others:
Hobo, Tamas Szarka, the Bagossy Brothers Company, Hiperkarma, Gergely
Danielfy, the SZFE Band), theme games, amateur theatre productions
and street theatre performances. The symbol of the Theatre Olympics, a
25-metre-long ark with a 5-metre mast, will be built on the spot.

15 April = starting 2 pm.
In the centre of Budapest and outside the National Theatre

FESTIVITIES OUTSIDE THE NATIONAL THEATRE

The Theatre Olympics welcomes the public outside the National Theatre with
an opening ceremony, surprises and free concerts (featuring among others:
Hobo, Tamas Szarka, the Bagossy Brothers Company, Hiperkarma, Gergely
Danielfy, the SZFE Band), theme games, amateur theatre productions
and street theatre performances. The symboal of the Theatre Olympics, 3
25-metre-long ark with a 5-metre mast, will be built on the spot.

15 April = starting 2 pm.
Bajor Gizi park 1. — National Theatre = mitem.hu, nemzetiszinhaz.hu

OLIMPIAZARO

Szentivanéji alom és varazslatok az éjszakai Margitszigeten

Mi mas lehetne 2023 nyari napforduléjanak eldadasa, mint a
Szentivanéji lom Shakespeare-tdI? S van-e ehhez tokéletesebb
helyszin, mint az 6sFakkal teli dunai sziget, Budapest zdld szive,
a Margitsziget?

Szent Ivan gjjelén, junius 24-én premier 3 Margitszigeti Szabadtéri
Szinpadon Shakespeare tundérmesejét az ukran Ivan Urivszkij
rendezéseben a budapesti Nemzeti Szinhaz tarsulata mutatja be.
Utana a sziget sziveben az olasz Teatro Potlach szinhazi varazslataiban

gyanyarkodhetnek szabadon az érdeklodok.

SZENTIVANEJI ALOM = PREMIER

Teatro Potlach

janius 24. - 20 dra = Margitszigeti Szabadtéri Szinpad
margitszigetiszinhaz.hu

CLOSING THE OLYMPICS

A Midsummer Night's Dream and Night-Time Magic
on Margaret Island

Is there a better performance to mark the 2023 summer solstice
than Shakespeare's A Midsummer Night's Dream? And what
better place than Margaret Island on the Danube, the green
heart of Budapest full of age-old trees?

On Midsummer's Eve, 24 June, Shakespeare's fairy tale will premiere at
the Margaret Island Open-Air Stage, directed by Ivan Urivsky of Ukraine,
and performed by the National Theatre Company, Budapest. Afterwards
in the heart of the island, spectatars can freely admire the theatrical
magic of Italy's Teatro Potlach.

A MIDSUMMER NIGHT'S DREAM = PREMIER
Teatro Potlach

24 June - 8 pm. = Margaret Island Open-Air Stage
margitszigetiszinhaz.hu



aprilis 15.
SZOMBAT
14:00-22:00

Budapest terei és
Nemzeti Szinhaz

aprilis 16. ¢s 17.
VASARNAP = HETFO
19:00

Nagyszinpad

aprilis 17.
HETFG = 19:00
Gobbi Hilda Szinpad

aprilis
19, 20, 21, 22.

SZERDA = CSUTORTOK
PENTEK = SZOMBAT

19:00
Gobbi Hilda Szinpad

aprilis 20.
CSUTORTOK = 19:00
Kaszas Attila Terem

aprilis 21. &s 22.

PENTEK = SZOMBAT
19:00
Nagyszinpad

aprilis 24.
HETFG = 19:00
Nagyszinpad

MEGNYITO

UNNEPSEG

1422 ora kozott

Budapest terein és 3 Nemzeti Szinhaz elott
INGYENES PROGRAM

Ibsen Babahaz cim( szinmuve alapjan
NORA
dezd: Theoddrosz Terzopulosz
Attisz Szinhaz
Athén, Gorogorszag

Kirill Fokin

REX

rendezo: Valerij Fokin
Nemzeti Szinhaz
Budapest, Magyarorszag

Bartok Béla és Kodaly Zoltan életébol
inspiralodva, Vecsei H. Miklos szovege
és 3 tarsulat improvizacioi alapjan
IFJU BARBAROK

rendezo: Ifj. Vidnyanszky Attila

A Kolozsvari Allami Magyar Szinhaz (Romania)

és a Gyulai Varszinhaz (Magyarorszag)
kozos produkcioja

Franz Kafka

JELENTES AZ AKADEMIANAK (+14
rendez0: Szawasz Sztrumposz

Zéro Pont Szinhaz

Athen, Gorogorszag

Euripidész

A TROJAI NOK
rendezo: Suzuki Tadashi
SCOT — Suzuki Tarsulat
Toga, Japan

Lev Tolsztoj

HABORU ES BEKE
rendezo: Boris LijeSevit
Belgradi Nemzeti Szinhaz
Belgrad, Szerbia

AT n Hofmannsthal és

gg“_lls Szophoklész szovege alapjan
65 26. ELEKTRA

KEDD = SZERDA rendezo: Suzuki Tadashi

19:00 SCOT - Suzuki Tarsulat

Gobbi Hilda Szinpad  Toga, Japan

William Shakespeare
aprilis 26. IIl. RICHARD
Szeroa = 18:00 rendez0: Avtandil Varszimasvili
Nagyszinpad biliszi Szinhazi Kozpont és Liberty Szinhaz
Thiliszi, Grozia

William Shakespeare
aprilis 27. OTHELLO
csUTORTOK = 18:00 rendezo: Avtandil Varszimasvili
Nagyszinpad Thiliszi Szinhazi Kozpont és Liberty Szinhaz
Thiliszi, Grozia

éprilis Robert Icke
28. 65 29. A DOKTOR

PENTEK = SZOMBAT rendezo: Andrei Serban
19:00 L>\<) Gergely Allami Magyar Szinhaz

Gobbi Hilda SZiﬂDad Temesvar, Romania

éprilis William Shakespeare mUve alapjan

29. 65 30. A VIHAR

SZOMBAT ® VASARNAP rendezo: Alessandro Serra

19:00 Tea abile di Torino - Teatro Nazionale

Nagygzmpad Tor no, ,‘(]S7[N%7d[}

OTHELLO = Tbiliszi, Grizia

15 April
SATURDAY
2:00-10:00 pm
Budapest and
National Theatre

16 and 17 April
SUNDAY = MONDAY
7:00 pm

Main Stage

17 April
MONDAY = 7:00 pm
Gobbi Hilda Stage

19, 20, 21, 22
April

WEDNESDAY = THURSDAY
FRIDAY = SATURDAY

7:00 pm
Gobbi Hilda Stage

20 April
THURSDAY = 7:00 pm
Kaszas Attila Stage

21 and 22 April
FRIDAY = SATURDAY
7:00 pm

Main Stage

24 April
MONDAY = 7:00 pm
Main Stage

OPENING PARADE

AND CEREMONY

between 2-10 pm

n Budapest and outside the National Theatre
FREE EVENT

based on A Doll's House by Henrik Ibsen
NORA

Director: Theodoros Terzopoulos

Attis Theatre

Athens, Greece

Kirill Fokin

REX

Director: Valery Fokin
National Theatre
Budapest, Hungary

nspired by the lives of Béla Bartok and Zoltan
Kodaly, based on a text by Miklos Vecsei H
and \mp\omschum of the company

YOUNG BARBARIANS

Director: Attila Vldnyanszky Jr
HL mqmm n Theatre of Cluj (R
Gyula Castle Theatre (Ht mqam

Franz Kafka

REPORT TO AN ACADEMY b
Director: Savvas Stroumpos

Zero Point Theatre

Athen, Greece

Euripides

THE TROJAN WOMEN
Director: Tadashi Suzuki
SCOT (Suzuki Company of Toga
Toga, Japan

Lev Tolstoy

WAR AND PEACE
Director: Boris LijeSevit
National Theatre Belgrade
Belgrade, Serbia

25 and 26 April

TUESDAY = WEDNESDAY

7:00 pm

Gobbi Hilda Stage

26 April
WEDNESDAY
6:00 pm

Main Stage

27 April

THURSDAY = 6:00 pm

Main Stage

28 and 29 April

FRIDAY = SATURDAY

7:00 pm

Gobbi Hilda Stage

29 and 30 April

SATURDAY = SUNDAY

7:00 pm
Main Stage

based on a play of

Hugo von Hofmannsthal and Sophocles
ELECTRA

Director: Tadashi Suzuki

SCOT (Suzuki Company of Toga)

Toga, Japan

William Shakespeare
RICHARD Il

Director: Avtandil Varsimashvili
Tbilisi Theatrical Centre and Liberty Theatre
Thilisi, Georgia

+12

o

William Shakespeare
OTHELLO

Director: Avtandil Varsimashvili
Tbilisi Theatrical Centre and Liberty Theatre
Thilisi, Georgia

+14

Robert Icke

THE DOCTOR

Director: Andrei Serban

Csiky Gergely Hungarian State Theatre
Timisoara, Romania

Based on the play o
THE TEMPEST
Director: Alessandro Serra

Teatro Stabile di Torino - Teatro Nazionale
Torino, ltaly

Nilliam Shakespeare



majus 3. és 4.
SZERDA = CSUTORTOK
19:00

Gobbi Hilda Szinpad

majus &.
CSUTORTOK
19:00
Nagyszinpad

majus 6.
SZOMBAT

19:00

Gobbi Hilda Szinpad

majus 7.
VASARNAP
19:00
Nagyszinpad,

szinpadi nézotér

majus 8.

HETFO

19:00

Gobbi Hilda Szinpad

majus 10.
SZERDA
19:00
Nagyszinpad

majus 11.
CSUTORTOK

19:00

Gobbi Hilda Szinpad

majus 12.
PENTEK
19:00
Nagyszinpad

William Shakespeare
MACBETH

rendezo: Ratan Thiyam
Chorus Repertory Theatre
Imphal, India

+16

Dimitrisz Papaiannou tanceltadasa (16

INK

rendez0 és korreografus: Dimitrisz Papaiannou

Dimitrisz Papaiannou
Athén, Gorogorszag

Juha Joleka

A FUNDAMENTALISTA (+14
rendezo: Ignacio Garcia

Teatro de Babel

Mexikovaros, Mexiko

Aurora Cano (;
MOSZKVA
rendezo: Aurora Cano
Teatro de Babel
Mexikovaros, Mexiko

Conchi Ledn

EMILIANO ZAPATA ASSZONYAI (+12

rendezo: Conchi Ledn
Mexikoi Nemzeti Szinhaz Tarsulata
Mexikovaros, Mexiko

Yang Zhankun

FAUST TRAGEDIAJA
rendezo: Liu Libin

The Central Academy of Drama
Peking, Kina

CCY — WITKAC-Y MENAZSERIA
rendez6: Andrzej St. Dziuk

Witkacy Theatre

Zakopane, Lengyelorszag

Bertolt Brecht

ALLITSATOK MEG ARTURO UIT! (+16

rendezo: Dmitro Bogomazov
Ivan Franko Nemzeti Drama Szinhaz
Kijev, Ukrajna

majus 14.
VASARNAP

19:00

Gobbi Hilda Szinpad

majus 16. ¢es 17.
KEDD = SZERDA
19:00

Nagyszinpad

majus 19. & 20.

PENTEK = SZOMBAT
19:00
Gobbi Hilda Szinpad

majus 20.
SzoMBAT = 19:00
Nagyszinpad

majus 23. ¢s 24.

KEDD = SZERDA
19:00
Nagyszinpad

majus 26.
PENTEK = 22:00
Nagyszinpad

majus 31. s
janius 1.

SZERDA = CSUTORTOK
19:00

Gobbi Hilda Szinpad

Albert Camus

CALIGULA

rendez0: Ivan Urivszkij

van Franko Nemzeti Drdma Szinhaz
Kijev, Ukrajna

+16

Olga Tokarczuk regénye alapjan
HAJTSAD EKEDET 2
A HOLTAK CSONTJAIN AT
rendez0: Simon McBurney
Complicité

London, Egyesult Kiralysag

RESURREXIT CASSANDRA (+16
rendezo: Jan Fabre

Troubleyn - Jan Fabre Szinhaza
Antwerpen, Belgium

ANASZTASZISZ (FELTAMADAS)
rendezo és koncepcio: Eugenio Barba
STA — Nemzetkozi Antropologial Iskola,
Theatrum Mundi tarsulat

Romeo Castellucci

BROS

rendezd: Romeo Castellucci
Change Performing Arts
Sacietas

Ceseng, Olaszorszag

+14

TORTENETEK A MAHABHARATABOL

rendezo: Dr. John Kalamandalam
Teatro Tascabile di Bergamo (Olaszorszag)
és Kalatharangini Kathakali Iskola (India)

A CSALOGANYOK TANGOJA (+14
rendez6: Emma Dante

Sud Costa Occidentale produkcio,
Olaszorszag

3and & May
WEDNESDAY = THURSDAY
7:00 pm

Gobbi Hilda Stage

4 May
THURSDAY
7:00 pm
Main Stage

6 May
SATURDAY
7:00 pm
Gobbi Hilda Stage

7 May
SUNDAY
7:00 pm
Main Stage,

stage auditorium

8 May

MONDAY

7:00 pm

Gobbi Hilda Stage

10 May
WEDNESDAY
7:00 pm
Main Stage

11 May
THURSDAY
7:00 pm
Gobbi Hilda Stage

12 May
FRIDAY
7:00 pm
Main Stage

William Shakespeare
MACBETH
Director: Ratan Thiyam
Chorus Repertory Theatre
mphal, India

+16

dance performance
INK

Director and choreographer.

Dimitris Papaiannou

Dimitris Papaiannou, Athens, Greece

+16

Juha Joleka

THE FUNDAMENTALIST (+14
Director: Ignacio Garcia

Teatro de Babel

Mexico City, Mexico

Aurora Cano
MOSCOW
Director: Aurora Cano
Teatro de Babel
Mexico City, Mexico

+1

Conchi Ledn

EMILIANO ZAPATA'S WOMEN (+12

Director: Conchi Leon
Compania Nacional de Teatro de México
Mexico City, Mexico

Yang Zhankun

TRAGEDY OF FAUST
Director: Liu Libin

The Central Academy of Drama
Beijing, China

CCY — WITKAC-Y MENAGERIE
Jirector: Andrzej St. Dziuk

Witkacy Theatre

Zakopane, Poland

Bertolt Brecht

THE RESISTIBLE RISE
OF ARTURO UI

Director: Dmytro Bogomazov
van Franko National Drama Theatre
Kyiv, Ukraine

+16

14 May

SUNDAY

7:00 pm

Gobbi Hilda Stage

16 and 17 May
TUESDAY = WEDNESDAY
7:00 pm

Main Stage

19 ang 20 May
FRIDAY = SATURDAY

7:00 pm

Gobbi Hilda Stage

20 May
SATURDAY = 7:00 pm
Main Stage

23 and 24 May

TUESDAY = WEDNESDAY
7:00 pm
Main Stage

26 May
FRIDAY = 10:00 pm
Main Stage

31 May and

1June

WEDNESDAY = THURSDAY
7:00 pm

Gobbi Hilda Stage

Albert Camus

CALIGULA

Director: Ivan Uryvskyi

Ivan Franko National Drama Theatre
Kyiv, Ukraine

+16

Based on the novel by Olga Tokarczuk
DRIVE YOUR PLOW OVER (1,
THE BONES OF THE DEAD
Director: Simon McBurney
Complicite

London, United Kingdom

RESURREXIT CASSANDRA (+16
Director: Jan Fabre

Troubleyn/ Jan Fabre

Antwerpen, Belgium

ANASTASIS / RESURRECTION
Director: Eugenio Barba

ISTA/NG — International School of
Theatre Anthropology

Romeo Castellucci

BROS

Director: Romeo Castellucci
Change Performing Arts
Sacietas

Cesena, Italy

+14

STORIES FROM MAHABHARATA
Director: Dr. John Kalamandalam
Teatro Tascabile di Bergamo (Italy) and
Kalatharangini Kathakali School (India)

BLACKCAPS' TANGO (+14
Director: Emma Dante
production of Sud Costa Occidentale

Italy




junius 2.6 3.
PENTEK = SZOMBAT
19:00
Nagyszinpad

janius 5.
HETFO
19:00
Nagyszinpad

janius 7.
SZERDA
19:00
Nagyszinpad

janius 10.
SZOMBAT
18:00
Nagyszinpad

janius 13.
KEDD

19:00
Nagyszinpad

janius 16.
PENTEK

19:00

Gobbi Hilda Szinpad

janius 16.
PENTEK 19:00

janius 17.¢s 18.

SZOMBAT = VASARNAP
15:00 és 19:00
Nagyszinpad

Pedro Calderon de Ia Barca
AZ ELET ALOM
rendezo: Declan Donnellan
Cheek by Jowl és
Compania Nacional de Teatro Clasico
London, Anglia — Madrid, Spanyolorszag

+14

Euripidész

ATROJAI NOK (+18
rendezo: Jan Klata
Wybrzeze Theatre
Gdansk, Lengyelorszag

Az angyal valaszol konyv nyoman
FENY-ANYAG

Olvasasperformansz Juliette Binoche,

Wajdi Mouawad és Szlcs Nelli részvételével

Hagyomanyos tibeti opera
NANGSZA GBUM DAKINI
TORTENETE

rendez6: Shamten Dhondup

Tibeti El6ado-mUvészeti Intézet (TIPA)
India

Nicolai Erdman

AZ ONGYILKOS -
SZOVJET VAUDEVILLE (+12
rendezo: Jean Bellorini

Theatre National Populaire
Villeurbanne, Franciaorszag

Omar Fetmouche

A HOMOK HANGJA
rendezo: Omar Fetmouche
Sindjab Theatre Company
Algéria

SLAVA'S SNOWSHOW (+8
Szlava Polunyin eltadasa
G.AAP Ltd szervezéseben
London, Egyesult Kirdlysag

aprilis 20. &s 21.
CSUTORTOK = PENTEK
19:00

NEMZETI
TANCSZINHAZ

majus 18.¢es 19.
CSUTORTOK = PENTEK
19:00

EIFFEL MUHELYHAZ

majus 26.
PENTEK = ZO:QO )
SZENT ISTVAN TER

janius 8.¢s 9.
CSUTORTOK = PENTEK
19:00
TUSKECSARNOK
janius
9.6510. 65 11.
PENTEK = SZOMBAT

= VASARNAP
ARTUS STUDIO

junius 20.
kebp = 19:00
THALIA SZINHAZ

janius 24.
szoMBaT = 20:00
MARGITSZIGETI
SZABADTERI
SZINPAD

jinius 24.
szoMBAT 23:00-t6l
A MARGITSZIGET
TOBB PONTJAN

TRIPTICHON: AZ ELTUNT AJTO,
AZ ELVESZETT SZOBA
ESAREJTETTPADLO (1

rendez0 és koreografus:
Gabriela Carrizo és Franck Chartier
Peeping Tom, Brusszel, Belgium

A MEGESETT HERCEGNO
TORTENETE

szoveg és rendezes: Silviu Purcarete
Radu Stanca Nemzeti Szinhaz
Nagyszeben, Romania

18. szazadi ferences iskoladramak

és Szocs Géza Passio cimU muve alapjan
CSIKSOMLYOI PASSIO

rendez0: Vidnyanszky Attila

Nemzeti Szinhaz s Magyar Nemzeti
Tancegyuttes, Budapest, Magyarorszag
INGYENES PROGRAM

MINDAZ, AMI TORTENT
ES TORTENHETNE
koncepcio, zene, rendezés: Heiner Goebbels
Nemetorszag

LEGY (MAS) LENGYELORSZAG
Tancperformanszok

Grotowski Intézet, Wroctaw, Lengyelorszag
Het performansz - kezdési idék: mitem.hu

Kali Agnes és Tompa Gabor adaptacioja
Aiszkhulosz Lelancolt Prométheusz cimd
tragédiaja nyoman
PROMETHEUSZ'22
rendez0: Tompa Gabor

Kolozsvari Allami Magyar Szinhaz (Romania)
- SNT Drama Ljubljana (Szlovénia)
- Konstancai Allami Szinhadz (Romania)

William Shakespeare

SZENTIVANEJI ALOM - BEMUTATO
rendez0: Ivan Urivszkij

Nemzeti Szinhaz

Budapest, Magyarorszag

ZARO UNNEPSEG
a Margitszigeten
Teatro Potlach spektakulum
INGYENES PROGRAM

2 and 3 June
FRIDAY = SATURDAY
7:00 pm

Main Stage

5 June
MONDAY
7:00 pm
Main Stage

7 June
WEDNESDAY
7:00 pm
Main Stage

10 June
SATURDAY
6:00 pm
Main Stage

13 June
TUESDAY
7:00 pm
Main Stage

16 June

FRIDAY

7:00 pm

Gobbi Hilda Stage

16 June
FRIDAY 7:00 pm

17 and 18 June

SATURDAY = SUNDAY
3:00 and 7:00 pm
Main Stage

Pedro Calderdn de Ia Barca
LIFEISADREAM

Director: Declan Donnellan

Cheek by Jowl and

Compania Nacional de Teatro Clasico
London, United Kingdom — Madrid, Spain

Euripides

THE TROJAN WOMEN (+18
Director: Jan Klata

Wybrzeze Theatre

Gdansk, Poland

Based on the book Talking with Angels

A MATTER OF LIGHT

A reading-performance with Juliette Binoche,

Wajdi Mouawad and Nelli Sz(cs

Traditional Tibetan opera

THE STORY OF NOBLE DAKINI
NANGSA OBUM

Director: Shamten Dhondup

Tibetan Institute of Performing Arts (TIPA)
India

Nicolal Erdman

THE SUICIDE,

SOVIET VAUDEVILLE (*12
Director: Jean Bellorini

Théatre National Populaire
Villeurbanne, France

Omar Fetmouche

THE SOUND OF THE SAND
Director: Omar Fetmouche
Théatre Sindjab de Bordj-Ménaiel
Algeria

SLAVA'S SNOWSHOW (+8
Director: Slava Polunin

Global management: GAAP Ltd
London, United Kingdom

TRIPTYCH: THE MISSING DOOR,

20 and 21 April

THE LOST ROOM AND THE
THURSDAY = FRIDAY HIDDEN FLOOR +14
7:00 pm Director and choreographer:

NATIONAL
DANCE THEATRE

18 and 19 May script by Silviu Purcarete, inspired from Sakura
THURSDAY = FRIDAY Hime Azuma Bunshd, by Tsuruya Namboku
7:00 pm THE SCARLET PRINCESS OF EDO
EIFFEL Director: Silviu Purcdrete

ART STUDIOS Radu Stanca National Theatre, Sibiu, Romania

Gabriela Carrizo and Franck Chartier
Peeping Tom, Brussels, Belgium

Based on 18" century Franciscan school plays
26 May and Passion by Géza Szocs

FRIDAY = 8:00 pm THE PASSION OF CSIKSOMLYO

ST. STEPHEN'S Director: Attila Vidnyanszky

SQUARE National Theatre of Hungary and
: Hungarian National Dance Ensemble

DA Budapest, Hungary = FREE EVENT

8 and 9 June EVERYTHING THAT HAPPENED
THURSDAY = FRIDAY AND WOULD HAPPEN

7:00 pm Concept, music, direction: Heiner Goebbels
TUSKECSARNOK Germany

9and 10 and 11
June = Fripay =
SATURDAY = SUNDAY
ARTUS STUDIQ,
BUDAPEST

PERFORM(ING) POLAND
Dance performances

Grotowski Institute, Wroctaw, Poland
7 performances - dates: mitem.hu

Adaptation after Aeschylus’ Prometheus
Bound by Agnes Kali and Gabor Tompa

20 June ;

TUESDAY = 7:00 pm EROrMEg‘IEEUTS 22

THALIA THEATRE, 7ﬁﬁ;FMHBTE;J[?;”E?OUJ Romania
BUDAPEST i

- SNT Drama Ljubljana, Slovenia
- Constanta State Theatre, Romania

William Shakespeare
26 June om A MIDSUMMER'S NIGHT DREAM
MARGITSZIGET ~ _ PREMIER

Director: Ivan Uryvsky
OPEN-AIR THEATRE National Theatre, Budapest, Hungary

24 June CLOSING CEREMONY
SATURDAY at Margaret Island

from 11:00 pm leatro Potlach, Fara Sabina, Italy
MARGARET ISLAND  FREE EVENT




vasarnap / Sunday —19.00 / 7 pm.
1 6_‘] 7 hétf / Monday — 19.00 / 7 pm.
Nagyszinpad / Main Stage

aprilis jegyar / price: 1.800 | 2.100 | 3.000 | 3.800 HUF

R GOROGORSZAG = Attisz Szinhaz, Athén
= GREECE = Attis Theatre, Athens

16ra 10 perc szunet nélkul / T hour 10 minutes without intermission
Gorog nyelven magyar és angol felirattal / Performed in Greek with Hungarian and English subtitles

Ibsen Babahaz cimi szinmive alapjan /
based on A Doll's House by Henrik Ibsen

NORA / NORA

Rendez6 = Director: Theodérosz TERZOPULOSZ /
Theodoros TERZOPOULOS

= Nora tokéletesen jatssza az élet szinhazat. A végletekig fokozzs,
amig csak fel nem robban, kiszabaditva az ego elkabitott magjat.
Nora a szinhaznak azt a kuzdelmét jelképezi, hogy tullépve annon
szinhaz voltan életté valjon; hogy Idngra lobbanjon, hogy felfedje a
Lathatatlant, a Semmit. Ez a rejtett, szinfalak mogotti szinhaz mar
nem is kepes szinhazkeént letezni. Ibsen Babahaza végso soron
tanulmany a szinhaz mibenléeterdl. Nora kényszeresen elegiti ki
vagyait. A pénz azt a letfontossagu vitalis elemet kepviseli, mely a
pszichejebol hianyzik. lllik hozza a Torvalddal valo kapcsolat: 6 a ferfi
babgja, kanarija. Nora bevallja: 3 szerepet oly kotelessegtudoan jatszo
baba mar ott tart, hogy legszivesebben felrobbanna és leleplezné a
csalast. Elhitetik magukkal: olyan idealis part alkotnak, akiket valodi
szerelem kot ossze, mikozben valgjaban 6szintétlenségben, egy
babahazban, egy maszkabalban tancikalva élik az életuket. Krogstad
megjelenesével ez a tanc remalomma valtozik, és az egész rendszer
eszeveszett tempaban esik szét. A tudattalan kanyortelen. Noranak
meg kell fizetnie a buneiért. Nem leplezheti rombolo vagyait, amelyek
most ellene fordulnak. Torvald kepviseli a tarsadalmi Szuperegat, az
avult konvenciokat, amelyek Ibsen szerint az élet hazugsagai. A drama
a vegkifejletben, Nora atlenyegulésevel tetdzik. Tompa csattanassal
csukja be maga mogatt az ajtot, Torvaldot es gyermekeiket

hatrahagyva. Tullép a konvencionalis tarsadalmi értékrenden, és
az ismeretlenbe menekul. Ez 3z ongyilkossag, az onfeladas egy
olyan formaja, amely megteremtheti a feltételeket a hiteles en
megszuletésehez...

= Nora plays the theatre of life to perfection. She takes it to the
extreme until it explodes and releases the benumbed core of the
ego. Nora symbolizes the theatre's struggle to transcend its theatrical
self and become life; to set itself on fire, to approach the Unseen, the
Nothing. This other theatre, the theatre behind the stage, is that which
cannot be “theatre” Ibsen’s A Dall's House is ultimately a treatise on
the nature of the theatre. Nora compulsively satisfies her desires.
Money is 3 vital missing element for her psyche. Her relationship
with Torvald suits her: she is his dolly, his canary. Nora admits that
the dolly who so dutifully plays her part feels like exploding at some
point to expose the sham. They pretend to be an ideal couple united
in genuine love, while living a lie in 3 doll's house and dancing in 3
masquerade. Krogstad's appearance turns this dance into a nightmare
and leads to a frantic disintegration of the whole system. Her relentless
unconscious makes Nora pay for her sins. She can no longer ignore
her destructive urges, which are turning against her. Torvald represents
the sacial Superego, the outdated conventions, which for Ibsen are the
lies of life. The play reaches its climax with Nora's metamorphosis. She
bangs the door behind her on Torvald and their children, leaves the
conventional social value system behind and flees into the unknown.
In 3 way, this form of suicide, this giving up of one’s self can create
the canditions for the birth of an authentic ego...

Szinészek / Actors: Sophia HILL, Taszosz DIMASZ, Antonisz MIRIANKOSZ

= Diszlet, forditas (németbél), adaptacid / Set installation/ Translation (from German)/
Adaptation: Theodorosz TERZOPULOSZ / Theodoros TERZOPOULOS = Jelmez / Costumes: Jiorgosz
ELEFTHERIADESZ / Yiorgos ELEFTHERIADES = Zeneszerz6 / Lights: Panaiotisz VELIANITISZ /
Panayiotis VELIANITIS = Fénytervezo / Lights: Theadorosz TERZOPOULOSZ, Konstantinosz BETHANISZ
/ Theodoros TERZOPOULOQS, Konstantinos BETHANIS = Diszlet konstrukcid / Set construction:
Charalampos TERZOPOULOS / Charalamposz TERZOPOULOSZ = Gyartasvezetd, feliratok / Production

manager, subtitles: Maria VOGIATZI

= Theodorosz Terzopulosz 1985-ben megalapitotta
az Attisz Szinhazi Tarsulatot Delphiben. Rendezoi
repertoarja feloleli az okori tragediakat, az
operakat és a legjelentdsebb modern kori
darabokat, eldadasait Gorogorszagban és a vilag
hires szinhazaiban jatsszak. Rendezései 37 év alatt
tobb mint 2200 el6adast értek meg vilagszerte.
2013 ota evente megrendezi a ,Dionuszosz
visszatérése — Theodorosz Terzopulosz médszere”
mavészek szamara. Madszerérol és az Attisz
Szinhazrol tobb nyelven jelentek meg konyvek,
tobbek kozott a nevevel fémjelzett technikat
bemutato Dionuszosz visszatérése cimd kotet.
A Szinhazi Olimpia Nemzetkozi Bizottsaganak

alapitoja és elnoke 1995 ota.

Theodérosz
TERZOPULOSZ

Theodoros
TERZOPOULOS

= Theodoros Terzopoulos founded the Attis
Theatre Company in Delphi in 1985. He has directed
ancient tragedies, opera and the most leading
modern plays in Greece and in famous theatres
waorldwide. Over 37 years he has presented more
than 2200 performances worldwide. Since 2013,
he has held the annual international summer
workshop “The Return of Dionysus — The
Method of Theodoros Terzopoulos” for young
artists. Books on his acting method and the
Attis Theatre, including The Return of Dionysus
in which he expounds his method, have been
published in many languages. He is the Founder
and Chairman of the International Committee of
Theatre Olympics (since 1995).



hétf6 / Monday —19.00 / 7 pm.
17 Gobbi Hilda Szinpad / Gobbi Hilda Stage

jegyar / price: 3.000 HUF
aprilis 1 6ra 50 perc szGnet nélkal / 1 hour 50 minutes without
Intermission = Magyar nyelven angol szinkrontolmacsalassal
/ Performed in Hungarian with English translation

BN \AGYARORSZAG = Nemzeti Szinhéaz, Budapest
I HUNGARY = National Theatre, Budapest

Kirill FOKIN / Kirill FOKIN

REX

Rendez6 = Director: Valerij FOKIN / Valery FOKIN

= A darab foszereploje LeeWei Kaplan, az ENSZ legendas fotitkara, aki
hosszu élete soran egyetlen allamban egyesitette az egész emberiseget.
Csakhogy a vagyott egység helyett a vilagon meg szornyibb torténelmi
kataklizmak kezdadtek, igy Kaplan utopisztikus kuldetése kudarcba
fulladt. A mostanra mar 129 éves egykori politikus szeretne meghalni,
am ebben a kulanos tarsadalomban nem olyan egyszer( atlépni a
nemlétbe, és Kaplan kénytelen a vilagtol elzartan, maganyosan élni az
életet egy szamara kijelolt android szolgaloval.

A darab kulonos talalkozasok es parbeszédek sorozata, amelyeken
keresztul lassan kibontakozik eldttunk a fohds ellentmondasos
torténelmi szerepe, maganéletének és emberi kapcsolatainak
bonyolult viszonyrendszere. Szeretné legydzni legnagyobb ellensegét,
Lazar Chomskyt, és vissza akarja szerezni elrabolt 1anyat, Samanthat.
Nyilvanvalova valik, hogy a nagy eszmék és tettek viharaban az ember
szamara egyre kevesebb lehetdség marad a valodi érzelmek, a let
kolteszetének megdrzesere. Vajon lehetseges a tuleles? Fennmaradhat-e
az emberi civilizacio?

Kirill Fokin mar tobb kotetnyi regényt és elbeszélest publikalg, Unnepelt
fiatal szerzé mint dramairo is jelen van a kortars orosz irodalomban.
Legfoképpen az emberi tarsadalom fejlodéesenek kulonbozd Gtjai
erdeklik, amelyeket szinmGveiben tobbnyire elkepzelt, alternativ
valosagokon keresztul a3brazal. A 2021-ben megjelent Drama Futuro
cimG dramakotetenek eqyik legfontosabb darabja a REX, amely

egy sajatosan szatirikus hangvetell, ugyanakkar komoly filozafiai
kerdeseket feszegetd negativ utopia civilizacionk jovojéral, az emberiség
globalizaciojaral és annak kovetkezmenyeirdl.

= The play's protagonist is LeeWei Kaplan, the legendary UN Secretary
General who in the course of his long life united all of humanity in
a single state. But instead of the unity he had hoped far, the world
plunged into even more terrible historical cataclysms leading to the
failure of Kaplan's utopian project. The ex-palitician is 129 now and
wishes to die, but ceasing to exist is not that easy in this odd society,
and Kaplan is forced to live in salitude, secluded from the waorld, looked
after by an android servant assigned to him. The play consists of a
series of peculiar encounters and dialogues gradually revealing the
protagonist's controversial role in history, his private life and complex
personal relationships. He wants to defeat his nemesis, Lazar Chomsky,
and to get back his kidnapped daughter Samantha. It becomes clear
that in the maelstrom of great ideas and deeds, the individual finds
it increasingly difficult to preserve his true feelings and the poetry of
existence. Is survival passible? Can human civilization persist?

A celebrated young author with several volumes of short stories and
navels, Kirill Fokin has also established himself as a playwright in
contemporary Russian literature. He is mainly interested in the various
paths along which human saciety develops, which he depicts in his
plays mostly through fictional alternative realities. REX is one of the
most impartant plays in his collection Drama Futuro, published in
2021, 3 satirical dystopia that raises serious philosophical questions
about the future of our civilisation, the globalisation of humanity and
its consequences.

Szinészek / Actors: LeeWei Kaplan, az ENSZ volt fétitkara / former
UN Secretary General: HORVATH Lajos Ottd = Sam, android, Kaplan
asszisztensének hangja / android, Kaplan's “assistant” voice: CSAK Gyorgy
= Lazar Chomsky, az USA elnoki tanacsadoja / advisor to the US president:
FARKAS Denes = Emma, Kaplan felesége / Kaplan's wife: SZILAGY! Agota
Elnok / President: SOPTEI Andrea = Samantha, Kaplan 1anya / Kaplan's
daughter: BATTAI Lili Lujza = Jack: KOVACS S. Jozsef = Cassidy: KATONA
Kinga = Enekesnd / Diva: SZUCS Nelli = valamint a Kaposvari Egyetem
Rippl-Ronai Mlveszeti karanak szineszhallgatoi / and the acting
students of the Rippl-Ronai Faculty of Arts of Kaposvar University =
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Videdfelvetelrdl kozremUkadik / Recorded video contributions by: Jamato ~TOTH Lasz6 = Moderator
/ Moderator: RUBOLD Odon

= Koreografus / Choreographer: Igor KACSAJEV / Igor KACHAEV = Diszlet, jelmez / Set and costume
designer: Aleksze] TREGUBOV / Alexey TREGUBOV = Video / Video designer: Aszja MUHINA /
Asia MUKHINA = Zene / Music: Anton JAHONTOV / Anton LAKHONTOV = Fordito-dramaturg /
Translator-dramaturge: KOZMA Andras = Rendezdasszisztens / Assistant director: TRIMMEL Akas
/ Akos TRIMMEL

= Rendez6, szinhazigazgato. Oroszorszag Nemzeti
MUvésze és még szamos magas allami kituntetées
birtokosa, a tobbi kozott Lengyelorszag Erdemes
MUvesze. Tanitott Moszkvaban és Krakkaban.
1991-ben alapitotta meg a moszkvai Mejerhold
Kozpontaot, melyet husz éven at vezetett.
Jelenleg az 1756-ban alapitott szentpétervari
Alekszandrinszkij Szinhaz igazgatoja, amelynek
rangos nemzetkozi fesztivalja az orosz szinhazi
élet egyik fontos eseménye. Két alkalommal is
megkapta az Arany Maszk dijat. 2016-ban ,Tiz
Valerij Fokin-el6adas” elnevezesi Szentpétervaron
megrendezett fesztival bemutatta alkotai
modszerének kibontakozasat. Fokin volt a 2019-
es 0rosz-japan 9. Nemzetkozi Szinhazi Olimpia
muveészeti vezetdje, az olimpia nemzetkozi
bizottsaganak tagja.

Valerij
FOKIN

Valery
FOKIN

= Director and theatre manager, People’s Artist
of Russia and winner of several prestigious
State Prizes, including Honoured Art Worker of
Poland. He has taught in Moscow and Krakow. In
1991, he founded the Meyerhold Theatrical and
Cultural Centre, which he headed for 20 years. At
present, he is the Manager of the Alexandrinsky
Theatre, established in 1756, whose prestigious
international theatre festival is @ major event in
Russia's theatre life. He has received the Golden
Mask Award twice. In 2076, the St Petersburg
festival “Ten Valery Fokin Productions” showcased
the evolution of his creative method. Fokin was the
Artistic Director of the 2019 Russian-Japanese 9th
International Theatre Olympics and is 3 member of
the Olympics’ international committee.



1 9 _22 szerda / Wednesday —19.00 / 7 pm. = csutortok / Thursday —19.00 / 7 pm.

Gobbi Hilda Szinpad / Gobbi Hilda Stage

aprilis jegyar / price: 3.000 HUF

ROMANIA = Hungarian Theatre of Cluj, Cluj-Napoca

ROMANIA = Kolozsvari Allami Magyar Szinhaz, Kolozsvar

péntek / Friday —19.00 / 7 pm. = szombat / Saturday —19.00 / 7 pm.

3 0ra egy szunettel / 3 hours with Tintermission = Magyar nyelven angol felirattal / Performed in Hungarian with English subtitle

B \VAGYARORSZAG = Gyulai Varszinhaz, Gyula
I HUNGARY = Gyula Castle Theatre, Gyula

Bartdk Béla és Kodaly Zoltan életébdl inspiralodva, Vecsei H. Miklos
szdvege és a tarsulat improvizacidi alapjan / Inspired by the lives of
Béla Bartok and Zoltan Kodaly, based on a text by Miklds Vecsei H.
and improvisations of the company

IFJU BARBAROK /
YOUNG BARBARIANS

Rendezd = Director: Ifj. VIDNYANSZKY Attila /
Attila VIDNYANSZKY Jr.

= Az el6adas a ket vilaghiri magyar zenetudos, Bartok és Kodaly
baratsagat, elsd népdalgyUjtd tjainak motivacioit es élmeényeit dolgozza
fel, mikozben magyarsagtudatunk, nemzeti azonossagtudatunk ma is
aktualis kerdeseivel szembesiti a nézot. A fiatal alkotocsapat ismet alyan
Osoket hivott tarsul, akiknek példaja és minden f3jdalmon ativeld hite és
misszioja komoly segitseget nyUjthat szamunkra a 21. szazad Gtvesztoiben.
Mindezt a toluk megszokott gyors, otletes, fiatalokhoz is szolo madon, 3
Kolozsvari Allami Magyar Szinhaz nagyszer(i szinészeinek szereplésével.

IFju barbarok lett 3 cime. Nem celunk Bartok és Kodaly életét elmeseélni,
lehetetlen volna, egyaltalan nem célunk torténetet meselni vagy zenes
darabot irni. Valojaban céltalan, nem halad sehova, nem talaltunk Uzenetet
vagy mondanivalot, nem lesznek foszereplok és tanulsag sem lesz a vegen,
igyekszunk minél kevesebbet beszélni. Visszhangokat kerestunk, amik ma
ugyanUgy szolhatnak, mint szaz éwel ezeldtt.

= The performance presents the friendship of world-famous Hungarian
composers Béla Bartok and Zoltan Kodaly, exploring the motivations

and experiences of their first folk song collection trips, and bringing
the audience face to face with the ever-topical issues of Hungarian
and national identity. The young creative team has, once again, joined
forces with seasoned performers whose example, faith and dedication
help transcend pain and navigate the mazes of the 21st century. As
usual, the performance is fast, inventive and youth-oriented, featuring
the outstanding actors of the State Hungarian Theatre of Cluj.

Its title became Young Barbarians. Our intention is not to recount the
lives of Bartok and Kodaly, which would be impossible here, and we
certainly do not intend to tell 3 story or write a musical either. The
performance has no set destination, it's not going anywhere particular,
there is no spedific message, there will be no protagonists or any
lessons to learn at the end; we try to talk as little as possible. We
have been seeking echoes that would reverberate today as they did a
hundred years ago.

Szinészek / Actors: A lany / The Girl: TOTSZEG /suzsa = Barbar B /
Barbarian B.: IMRE Eva = Barbar K / Barbarian K.: SZUCS Ervin = Hang
/ Voice: BODOLAI Balazs = Balazs Bela, Benny Goodman, Ady Endre,
Eminem, nak és ferfiak, bogarak, szaval mindenki mas / Bela Balazs,
Benny Goodman, Endre Ady, Eminem, women and men, bugs, alongside
everyone else: VATA Lorand, ALBERT Csilla, TOTSZEGI Zsuzsa, GEDO Zsolt,
FARKAS Lorand = Ifji tancosok / Young Dancers: ANDRAS Katalin-
Biborka, LAKATOS Agmes, KACSO Nimrod-Karoly, VINCZE-PISTUKA Hunor
és nem utolso sorban kiséri és jatszik a TOKOS zenekar / and last but
not least, accompanied by the renowned TOKOS band: TOKOS Csongor
Attila, VAJAS Albert, SZEP Gyula Balint, SZAKACS Kristdf, BALINT Zsombor

= Diszlet / Stage Designer: CSIKI Csaba = Jelmez / Costumes: CS. KISS Zsuzsanna = Koreagrafus /
Choreographer: BERECZ Istvan = Zene / Music by: MESTER David = Rendezbasszisztens / Director’s
assistant: VERES Emoke = Eldadasvezetd / Stage manager: ALBERT Eniko

= Ifj. Vidnyanszky Attila 1993-ban szuletett
Beregszaszon. 2010-ben felvetelt nyert a
Szinhaz- és Filmmuaveszeti Egyetem szinesz
szakara, Marton Laszlo, Hegedls D. Géza és
Forgacs Péter osztalyaba. Az egyetemi évek alatt
tobb rendezése is Iathato volt az Odry Szinpadon.
Gyakorlatat a Vigszinhazban taltotte, ahol 2017 6ta
tarsulati tag, es rendezoként is aktiv. Az elmult
években rendezett még a Nemzeti Szinhazban,
3 Radnoti Szinhazban, Budaorsan, Debrecenben,
Moszkvaban es Pragaban is. Alapitoja — Vecsel H.
Miklossal és Osvath Gaborral egyutt — a Sztalker
Csoport nevy szinhazi alkotomuhelynek.

IFj. VIDNYANSZKY
Attila

Attila
VIDNYANSZKY Jr.

= Attila Vidnyanszky Jr. was born in Berehove
(Ukraine) in 1993. In 2010, he was admitted to
the class of Laszlo Marton, Géza Hegedus D. and
Péter Forgacs at the Department of Acting of the
University of Theatre and Film Arts. During his
university years, he directed several productions
at the Odry Stage. He spent his internship at the
Vigszinhaz, to become a company member in
2077, he has been active there as a director, too.
In recent years he has directed at the National
Theatre, the Radnoti Theatre, and also in Budaors,
Debrecen, Moscow and Prague. Along with Miklos
Vecsei H. and Gabor Osvath, he is a founder of the
theatre workshop the Stalker Group.



csutortok / Thursday —19.00 / 7 pm.
2 0 Kaszas Attila Terem / Kaszas Attila Stage
jegyar / price: 3.000 HUF
aprilis 1 6ra 10 perc szunet nélkal / 1 hour 10 minutes without

Intermission = GOrog nyelven magyar és angol felirattal /
Performed in Greek with Hungarian and English subtitles

GOROGORSZAG = Zér6 Pont Szinhaz, Athén
GREECE = Zero Point Theatre, Athens

Franz KAFKA

JELENTES AZ AKADEMIANAK /
REPORT TO AN ACADEMY G

Rendez6 = Director: Szavvasz SZTRUMPOSZ / Savvas STROUMPOS

= Nagybecsu akademikus urak! Megtiszteltek felszolitasukkal, hogy az
Akadémia szamara nyujtsak be jelentést majomeloéletemrol”

A Jelentés az Akadémianak cimU Franz Kafka-novella fohase egy
Rotpéter nevi majom. A Hagenbeck Tarsasag vadaszcsoportja ejtette
el az aranyparti dzsungelben, amikor csapataval inni ment a vizhez.
Miutan ket golyo is eltalalts, elfogtak, ketrecbe zartak a hajojukon.
Sokkos allapotban, emlékezetkieséssel kuzdve szokni probalt.
Mivel nem jart sikerrel, figyelni kezdte a korulotte levé matrozokat,
megprobalta utanozni a viselkedésuket. Ok viszont vadallatként kezeltek,
szarakozasbol kinoztak. Az elnyomastol szenvedd matrozok, ahogy ez

mar lenni szokott, a sérult, tehetetlen allaton élték ki az indulataikat.

Amint a hajo Hamburgba ért, Ratpéternek valasztania kellett az llatkert
és avarieté kozott. ,Nem tétovaztam. Igy szoltam magamhoz: vesd latba
minden erdd, hogy a varietébe kerulj; az a menekves; az allatkert Ujabb
racsos ketrec csak, ha odakerulsz, elvesztél.”

Az emberi magatartast kitanulva most szinpadon mutatja be a
humanizalddas erdszakos folyamatat. ,Egészében véve elertem hat, amit el
akartam érni. Senki se mondja, hagy kar volt a faradsagert. Egyébkéent nem
vagyom senki ember iteletére, célom az ismeretterjesztés; jelentést adok
csak; onoknek is, nagybecst akadémikus uraim, jelentést adtam csupan.”

= "Honoured members of the Academy! You have done me the honour
of inviting me to give your Academy an account of the life | formerly
led as an ape.”

The protagonist of Franz Kafka's short story ,Report to an Academy”is
the monkey called Rotpeter. A group of hunters of Hagenbeck Company
shot him in the Golden Coast jungle as he was going with his herd to
drink water. He was hit by two bullets, captured and locked in a cage
aboard their ship. In a state of shock, having lost his memory, he struggled
to escape. After failing, he began to observe the sailors around him, trying
to imitate their behaviour. People in turn, began to tease and torture
him. As is typical, the sailors who accepted their oppressed situation
transferred their suffering to the injured and helpless wild animal.

When the boat arrived in Hamburg, Rotpeter had to choose between
the zoo and the musical theatre. “| did not hesitate. | said to myself:
do your utmost to get onto the variety stage; the Zoological Gardens
means only a new cage; once there, you are dane for.”

He completed his training in human behaviour and now performs the
process of his violent humanization on stage. “On the whole, at any rate,
| have achieved what | set out to achieve. But do not tell me that it was
not worth the trouble. In any case, I am not appealing for any man's
verdict, | am only imparting knowledge, I am only making a report. To
you also, honoured Members of the Academy, | have only made a report.”

Szinészek / Actors: Babis ALEFANTIS, Evelyn ASSOUAD, Giannis
GIARAMAZIDIS, Ellie IGGLIZ, Anna MARKA — BONISSEL, Rozy MONAK,
Dinos PAPAGEORGICU

= Diszlet / Stage designer: Spiros BETSIS = Jelmez / Costumes: Rosy MONAKI

= Szavvasz Sztrumposz 1979-ben szuletett
Athénban. 2002-ben fejezte be tanulmanyait
3 gorog Nemzeti Szinhaz dramaiskolajaban. Az
Exeteri Egyetem (Egyesult Kiralysag) Szinmivészeti
Tanszékén mesterfokozatot szerzett, dicsérettel.
2003 ota dolgozik az Attisz Szinhazban
szinészkeént, illetve Theoddrosz Terzopulosz
rendezoasszisztensekent. Rendezései a Zero Point
Theatre-ben: William Shakespeare: Ahogy tetszik
(2010), Albert Camus: Az igazak (2011), Franz Kafka:
Az 3tvaltozas (2012), Georg Blchner: Woyzeck
(2013), Franz Kafka: A fegyencgyarmaton (2014),
Heiner Muller: A kuldetes: egy forradalom emléke
(2016), Dimitrisz Dimitriadisz: Trodsz (2017), Kurtag
Gyorgy: Kafka-taredekek (2018), Samuel Beckett:
Godot-ra varva (2020), Aiszkhilosz: Perzsak (2022).

Szavvasz

SZTRUMPOSZ

Savvas
STROUMPOS

= Savvas Stroumpas was born in 1979 in Athens. He
graduated from the drama school of the National
Theatre of Greece (2002). He has an MA with
Merit from the department of Theatre Practice,
University of Exeter, UK. Since 2003 he has
collaborated with the Attis Theatre and Theodoros
Terzopoulos as an actor and director’s assistant
With Zero Point Theatre he has directed: William
Shakespeare: As You like It (2010), Albert Camus
The Justs (2011), Franz Kafka: Metamorphosis
(2012), Georg Buchner: Woyzeck (2013), Franz
Kafka: In the Penal Colony (2014), Heiner Muller:
The Mission: A memory of a revolution (2016),
Dimitris Dimitriadis: Troas (2017), Gyorgy Kurtag
Kafka Fragments (2018), Samuel Beckett: Waiting
for Godot (2018), Aeschylus: The Persians (2022)



csutortok / Thursday —19.00 / 7 pm.

2 0 _21 péntek / Friday —19.00 / 7 pm.
NEMZETI TANCSZINHAZ, Nagyterem / NATIONAL DANCE THEATRE, Main Stage

aprilis jegyar / price: 4900 | 5.900 | 6.900 HUF

szoveg nélkul / without dialogue

BELGIUM = Peeping Tom, Brusszel
BELGIUM = Peeping Tom, Brussels

2 0ra 5 perc egy szunettel / 2 hours 5 minutes with Tintermission

%=\ Flanders
%

\ State of the Art

TRIPTICHON: AZ ELTUNT AJTG,
AZ ELVESZETT SZOBA ES A
REJTETT PADLO / TRIPTYCH: THE
MISSING DOOR, THE LOST ROOM AND
THE HIDDEN FLOOR

Rendez6 és koreografus = Director and choreographer:
Gabriela CARRIZO és Franck CHARTIER / Gabriela CARRIZO and
Franck CHARTIER

= Az eltGint ajto, Az elveszett szaba és A rejtett padlo cimd triptichon
szereploi kijarat nélkuli terekben bolyonganak. Eqy idealt keresve
indultak utnak, telve almokkal, reménnyel. Am eltévedtek, és most
rejtelmes, kiserteties Iabirintusban kerengenek korbe-karbe. A szereplok
3 valosag es a kepzelet hataran élnek, a termeszet erdi vezerlik dket
bizonytalan sorsuk felé. A trilogia részei kulonbozo helyszineken
jatszodnak, filmdiszletre emlékeztetd kornyezetben. Az eltint ajtd
helyszine egy szoba, illetve folyoso, tele ajtokkal, amelyek egyike sem
nyilik. Az elveszett szoba cselekménye egy hajokajutben jatszodik,
es a szereplok belso vilagara osszpontosit. A rejtett padlo pedig egy
hasznalaton kivuli étterem vendegterében jatszadik, ahol természeti
erok vették at az iranyitast. Az epizadok kozotti diszletvaltas a nezok
szeme Iattara, az eldadas részekent zajlik, mintha éloben szerkesztett
filmben lennenk.

= In Triptych: The Missing Door, The Lost Room and The Hidden Floor,
several characters are evalving in spaces from which they cannot
escape. They set out to seek an ideal, on a quest for a dream, full
of hope. Now, they keep wandering throughout a mysterious and
macabre Iabyrinth in which they are lost. The characters live between
reality and their imagination, guided by natural forces that lead them
to an uncertain destiny. Each part of the trilogy has its own unigue
setting that evakes a film set. The Missing Door is set in 3 room
or hallway filled with doors that won't open. The action in The Lost
Room takes place in a cabin on a boat, focusing on the interior world
of the characters. The Hidden Floor takes place in the public part of
an abandoned restaurant overtaken by natural forces. The changes
between scenes are implemented in plain sight and thus become
part of the performance: it's like watching a film that is edited live.

Tancosok / Dancers: Konan DAYOT Fons DHOSSCHE, Lauren LANGLOIS,
Panos MALACTOS Alejandro MOYA, Fanny SAGE, Eliana STRAGAPEDE,
Wan-Lun YU

= Diszlet / Stage designer: Gabriela CARRIZO, Justine BOUGEROL =
Jelmez / Castume designer: Seoljin KIM, Yi-chun LIU, Louis-Clement DA
COSTA = Zeneszerz0 / Composer: Raphaelle LATINI, Ismael COLOMBANI,
Annalena FROHLICH, Louis-Cléement DA COSTA, Eurudike DE BEUL =
Hangdramaturg / Sound dramaturge: Raphaelle LATINI = Miveszeti
asszisztens / Artistic assistance: Thomas MICHAUX = Vilagitastervezo
/ Light design: Tom VISSER

= Gabriela CARRIZO (1970, Cordaba, Argentina) tizéves koraban kezdett el tancolni.
Interdiszciplinaris iskolaba jart, amelyet Norma Raimondi vezetett, aki az iskolat
késobb a Cordobai Balett Egyetemme alakitotta. 19 évesen Eurdpaba koltozott,
dolgozott Caroline Marcadéval és Alain Platellel, Koen Augustinians-szal, valamint
a Needcompanyval. Kozben sajat mUveket is alkotott. Az Et tuttosara et d'ombra di
caline cimU muavevel szoloban lepett fel, majd Einat Tuchmannal és LisiEstarasszal
egyuttmikodésben megalkotta Bartime cimU mavét. Gabriela szerepelt FienTroch
Kid (2012) cim0 filmjében, 2013-ban pedig a Holland Tancszinhaz felkérésére
megalkotta Az eltint ajtd cimU darabjat, 2015-ben a muncheni Residenztheaterrel
egyuttmuUkodésben a The Land cimd mavet.

= Gabriela CARRIZO (1970, Cérdoba, Argentina) started dancing at the age of 10
She attended a multidisciplinary school led by Norma Raimondi, who transformed
the school into the University for Ballet of Cordoba. At age 19, she moved to Europe,
where she worked with Caroline Marcade, Alain Platel, Koen Augustinians and
Needcompany. In the meantime, she continued to create her own work. She went
solo with Et tuttosara et d'ombra di caline and created Bartime, a collaboration with
Einat Tuchman and Lisi Estaras. Gabriela starred in Fien Troch's film Kid (2012), and
made The missing door (2013) and La Ruta (2022) for NDT. In 2015 she created The
Land for the Residenztheater in Munich.

Gabriela
CARRIZO

Franck
CHARTIER

= Franck CHARTIER (1967, Roanne, Franciaorszag) tizenegy évesen kezdett tancolni.
Tizenot éves koratol a Cannes-i Rosella Hightowerbe tanult klasszikus balettet.
1986-tol '89-ig tagja volt Maurice Béjart Ballet du 20eme Siecle tarsulatanak.
A kovetkezd harom évben Angelin Preljocajjal dolgozott. 1994-ben Brusszelbe
koltozott, es masok mellett 3 Needcompany és 3 Les Ballets C de Ia B eldadasaiban
tancolt. 2013-ban a Goteborgi Opera felkérésére, majd az Opéra Comique de
Paris szamara keszitett koreografiat. A Nederlands Dans Theater felkérésére
2075-ben megrendezte Az elveszett szobat. E darabbal elnyerte a rangos holland
Legszinvonalasabb tancelddas 2016” Hattyu Dijat.

= Franck CHARTIER (1967, Roanne, France) started dancing when he was eleven,
and at the age of fifteen, he studied classical ballet at Rosella Hightower in Cannes.
He was a part of Maurice Béjart's Ballet du 20éme Siecle (1986-1989). Over the
following three years, he worked with Angelin Preljocaj. He moved to Brussels in
1994, and among others, he worked in productions by the Needcompany and Les
Ballets C de Ia B. In 2013, he created choreography for the Goteborg Opera and for
Opera Comigue de Paris. In 2015, he directed The Lost Room for Nederlands Dans
Theater. He was awarded the prestigious Dutch prize ‘Swan Most Impressive Dance

Production 2016 for the piece



péntek / Friday —19.00 / 7 pm.
szombat / Saturday —19.00 / 7 pm.
Nagyszinpad / Main Stage

21-22

aprilis jegyar / price: 1.800 | 2.100 | 3.000 | 3.800 HUF

@, JAPAN = Suzuki Tarsulat, Toga
JAPAN = SCOT (Suzuki Company of Toga), Toga

16ra 10 perc szunet nélkul / T hour 10 minutes without intermission
Japan nyelven magyar és angol felirattal / Performed in Japanese with Hungarian and English subtitles

Euripidész / Euripides

ATROJAINOK / THE TROJAN WOMEN

Rendez6 = Director: SUZUKI Tadashi

= Az el6adas eqy maganyos, idos asszony alakja koré epul, aki egyedul Ul
a temetoben, par pillanattal a halala eldtt, es visszagondol a haboruban
legyilkolt csaladok nyomorUsagos sorsara. Felidézi gyaszas tragediajukat,
A jelenben ezért csak a nyito jelenet jatszodik, melyben az idds asszony
elpanaszolja sanyaru sorsat az isteneknek, valamint a zaro kép, amelyben
egy batyubal sorra eldszedi megmaradt haztartasi eszkozeit. Ezekben a
Jelenetekben is Euripidész szovegét mondja.

Suzuki Tadashi: A legtabb garog tragédiatal eltérden a trojai nok furcsa
madon cselekményhianyos. A legfontosabb dramai esemeny, Troja eleste
joval a darab kezdete elott kovetkezett be. A jelenetekben alig Iatunk tobbet,
mint hogy a var romjainal gyulekezo életben maradt trojai nok varjak az
Oket rabszolgasorba szallito gorog hajokat. Mikazben elkepzelik a rajuk
Varo nyomorUsagos sorsot, a darab cselekménye mindossze az 6 elnyyjtott
kesergésukbol all. Ezért allitjak egyes kritikusok, hogy noha a ma ,drama’,
valjaban nincs benne semmi ,dramai” En viszont szinhazi alkotokent azt
gondolom, hogy mi sem lehetne dramaibb, mint a kenyszer( varakozas
3 kiszamithatatlan és elkertlhetetlen nyomordsagra. Japanként sokan
eltuk meg hasonld érzelmi allapotban a masodik vilaghaboru elvesztését.
llyesmiken toprengve valasztottam vegul ezt a szaveget. A haborus
romok kozott tengddd japan tulélokkel eldadva, az 6 sokrétl szinpadi
Jelenlétukkel szerettem volna felidézni A trojai nok szenvedeseit. Ezzel 3
kettds megvilagitassal sikerul érzekeltetnem, hogy emberi szenvedésunk
tertol és idotol fuggetlenul kozos Japanban és Nyugaton.

= This staging is structured around a solitary old woman, sitting
alone in a cemetery moments before her death, as she flashes
back on the miserable fate of all families massacred by war. Their
grim destiny, as evoked by the old woman, materializes on stage
as the tale of The Trojan Women. For this reason, the only scenes
that take place in real present time are the opening, when the old
waman laments her fate to the gods, and the finale, when she pulls
her few remaining household belongings out of a bundle. The text
she speaks in these scenes is also taken from Euripides’ play The
Trojan Women.

Tadashi Suzuki: Unlike most Greek tragedies, The Trojan Women is
oddly lacking in story. The key dramatic event, the fall of Troy, takes
place well before the play begins. The scenes depict little mare
than the surviving women of Troy, gathered before the wreckage
of their citadel, waiting to be ferried off to lives of slavery. As they
ponder the wretched future that awaits them, their only action is a
sustained lamentation of their plight. This is why some critics claim
that, though the wark is 3 “drama’, it cantains nothing “dramatic”
As 3 theatre artist, however, | think nothing could be more dramatic
than being forced to wait and imagine a wretched, unpredictable and
inescapable fate. | reckon that many of us Japanese who experienced
the defeat of World War Il lived in a similar emotional state. It was
pondering such notions that ultimately led me to choose this text.
| wanted to see if, by casting the characters as Japanese survivors
dwelling in the postwar ruins, | could, through their layered presence
on stage, resuscitate the passions of The Trojan Women. It is my
hope that, through this kind of double-exposure approach, | can
reveal how our common human suffering transcends time and
space, both in Japan and the Occident.

Szinészek / Actors: Isten szobra / God Statue: FUJIMOTO Yasuhiro = Oregasszony/Hekabé /
Kasszandra / Old woman/Hecuba/Cassandra: SAITO Maki = Viragarus 1any/Andromache / Girl
selling flowers/Andromache: SATO-JOHNSON Aki = Szamurajok /gorog katonak / Samurai/ Greek
soldiers: TAKEMORI Yoichi, UETA Daisuke, ISHIKAWA Haruo = Oreg férfiak és nék /Trojaiak / Old
men and women / Trojans: KITO Risa, HIRANO Yuichiro, IIZUKA Yuki, SHIN Marie, 0GAWA Atsuko =
Toloszékes férfi / Man in 3 wheelchair: KATO Masaharu

= Diszlet, jelmez / Stage- and costume designer: SUZUKI Tadashi

= Suzuki Tadashi a Togai Szuzuki Szinhaz (Suzuki
Company of Toga, SCOT) alapitoja, igazgatoja
és rendezoje. Toga hegyvideki falu Tojama
prefekturaban. Szuzuki Tadasi egyben az elsd
japan nemzetkozi szinhazi fesztival (Toga
Fesztival) szervezoje, valamint a Szuzuki-madszer
megalkotoja a szineszkepzesben. Elmeéletét
szamos konyvben fejtette ki. Vilagszerte szamos
szinmdveszeti iskolaban és szinhazban, tobbek
kozott a New York-i The Juilliard Schoolban,
3 pekingi Kozponti Drama Akademian és a
moszkvai Mvész Szinhazban is bemutatta mar
szineszképzesi modszeréet. Togaban a vilag egyik
legnagyobb szinhazi kozpontjat hozta létre.

SUZUKI
Tadashi

= Suzuki Tadashi is the founder and director of
the Suzuki Company of Toga (SCOT) based in
foga Village, located in the mountains of Toyama
prefecture. He is the organizer of Japan's first
international theatre festival (Toga Festival)
and the creator of the Suzuki Method of Actor
Training. Suzuki has articulated his theories in
3 number of books. He has taught his system
of actor training in schools and theatres
throughout the world, including The Juilliard
School in New York, the Central Academy of
Drama in Beijing and the Maoscow Art Theatre
Suzuki has established one of the world's largest
international theatre centers in Toga



hétfé / Monday —19.00 / 7 pm.
24 Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF
aprilis 2 6ra eqy szinettel / 2 hours with 1 intermission = Szerb

nyelven magyar és angol felirattal / Performed in Serbian
with Hungarian and English subtitles

Y, SZERBIA = Belgradi Nemzeti Szinhaz, Belgrad
= | SERBIA = National Theatre Belgrade, Belgrade

LevTOLSZT0) / Lev TOLSTOY
HABORU ES BEKE /
WAR AND PEACE

Rendezd = Director: Boris LIJESEVIE

= Mi 3 Haboru és beke lenyege? Nekem Ugy tinik, a lenyeg a keresés.
A regény fohasei allandoan keresnek valamit: Istent, 3 szerelmet,
dicsoseget, boldogsagot, az élet ertelmét... Pierre Bezuhov igy teszi
fel maganak a kérdést: ,Mire vald az életunk? Mivegre vagyunk
ezen avildgon? Mit kell az embernek, 3z emberiségnek felépitenie,
elérnie az életével?” Ez Tolsztoj szamara az alapkerdes, a konyy, és
kovetkezésképpen a dramatizalas és az eldadas kozponti témaja is.

Ahol mi vezetaket és vezereket, kezdemeényezoket s habarukat Iatunk,
ott Tolsztoj egy szamunkra felfoghatatlian természeti jelenséget, a
tortenelem felkavart tengerét erzékeli. Eurapa vihar korbacsolta tengerét,
mely a kozelmult viszonylagos nyugalma utan ma Ujra viharos. Mi folyik
itt? Valtozoban a vilag, mint a 19. szazad elején, amikor Napoleon U
rendet honosit meg Europaban; kozos hazarol beszél — hatarok nélkuli
Europaral. Tobb millio halottat hagy maga utan, akik nem fogadtak el
az 0 szabadsagat. A vilag akkora haboru eldtt all, ,amekkara még nem
volt” — Mi tarténik? ,Ne probaljatok megeérteni — kialt rank Tolsztoj—,
mert Ugysem tudjatok megerteni.” Hogyan rendezhetd meg a Haboru
és béke? Pontosan ugy, ahogy Kutuzov vezette a borogyindi csatat:
felmérve a meghatarozo korulményeket, az események menetét
iranyito szuksegszertsegeket és bekalkulalva a véletleneket; mindezt
folyamatosan szem eltt tartva, es kozben nem feledve, hogy mindnyajan
paranyi reszecskek vagyunk a Habory és béke roppant szervezetéeben.

= What is the essence of War and Peace? The essence, it seems to me,
is in the search. The novel's protagonists are in constant search, looking
for God, love, glory, happiness, the meaning of life... Pierre Bezukhov asks
himself: “What is aur life for? Why are we in this world? What do people
and humanity have to build and accomplish with their lives?”[ think that
is the fundamental guestion asked by Tolstoy, the essential theme of
the book — and accordingly, the essential theme of the dramatization
and performance.

We see leaders, initiators and wars where Tolstoy sees natural processes
incomprehensible for us, the sea of history stirred up. The turbulent
sea of Europe — stormier again today after the relative calm of recent
history. What is going on? The world is changing, like at the beginning
of the 19 century when Napoleon brought a new world order to Europe
and talked about a common fatherland — a Europe without borders. In
his wake, he left millions of dead who would not accept his freedom.
The world is faced with “the biggest war that has ever been” What is
happening? “Don't try to understand’, Tolstoy shouts at us. “Because
you will not understand.”

How does one direct War and Peace? Just as Kutuzov led the Battle of
Borodino, by identifying the decisive circumstances, the inevitabilities
driving the processes, and by factoring in coincidences as well; bearing
all these in mind at all times and remembering that we are all minuscule
particles in the gigantic system of War and Peace.

Szinészek / Actors: Pierre Bezuhov / Pierre Bezukhov: Hadzi Nenad
MARICIC = Andrej Bolkonszkij / Nikolai Bolkonsky: Miodrag KRIVOKAPIC
Andrej, 3 fia / Andrei, his son: Danilo LONCAREV\C = Marja, 3 lanya /
Maria, his daughter: Zlatija Ocokoljic IVANOVIC = Liza, Andrej herceg
felesége / Lise, wife of Prince Andrei: Zorana Becit DORDEVIC = llja
Rosztov / llya Rostov: Dusan MATEJIC = Natalja Rosztova / Natalya
Rostova: Bojana STEFANOVIC = Natasa, a 1anyuk / Natasha, their
daughter: Teodora DRAGICEVIC = Nyikolaj, a fiuk / Nikolai, their son:
Nemanja STAMATOVIC = Szonja, az unokatestvéruk / Sonya, their cousin:
Nina NESKO\/\C = Vaszilij Kuragin / Prince Vassily Kuragin: Slobodan
BESTIC = Hélene, a lanya / Hélene, his daughter: Kalina KOVACEVIC =
Anatole, a fia / Anatole, his son: Petar STRUGAR = Borisz Drubeckoj /
Boris Drubetskoy: Vucic PEROVIC = Napoleon Bonaparte / Napoleon
Bonaparte: Nedim NEZIROVIC

= Diszlet / Stage designer: Janja \/AUARE\/[ = Jelmez / Costume designer: Bojana NIKITOVIC =
Koreografus / Choreographer: Mirko KNEZEVIC = Dramaturg / Dramaturge: Fedor SILI = Zeneszerzé
/ Composer: Stefan CIRIC

= Boris LijeSevic 1976-ban szuletett
Belgradban; Budvan nott fel. Diplomajat az
Ujvidéki Eqyetem Filozofiai Karanak Szerb
l[rodalmi és Nyelvészeti tanszéekén szerezte.
2004-ben vegzett rendez6 szakon az Ujvideki
MdGveszeti Akademian, ahol docenskent
jelenleg is szinmUveszetet tanit. A Zagrabi
Szinész Studio munkatarsa, Strasberg-
modszert oktat. Rendezdként a legkulonbozébb
darabokkal, szerzokkel és stilusokkal dolgozott.
Munkassaganak jelentds része dokumentarista
szinhaz: szerzoi projektek keretében aktualis
beszelgetéseket rogzitenek hiteles elményekrdl
beszamolo anonim résztvevokkel. Szamos
alkalommal nyerte el a Szerb Nemzeti Szinhaz
Atelje 212 mihelye, 3 Belgradi Dramai Szinhaz és
3 Jugoszlav Dramai Szinhaz éves dijat.

Borig
LIJESEVIE

= Born in 1976 in Belgrade, he grew up in Budva
He graduated from the Department of Serbian
Literature and Linguistics at the Faculty of
Philosophy in Novi Sad. In 2004, he graduated
from the Directing Department at the Academy
of Arts in Novi Sad, where he still teaches Acting
3s an associate professor. He is an associate of
the Zagreb Acting Studio, where he teaches the
Strasberg Method. A significant part of his work
Is dedicated to documentary theatre, where
authorial projects are created by recording
topical conversations with selected anonymous
interlocutors. He is also the recipient of annual
awards presented by Atelje 212, Serbian
National Theatre, Belgrade Drama Theatre and
the Yugoslav Drama Theatre



kedd / Tuesday —19.00 / 7 pm.
2 5 -2 6 szerda / Wednesday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage

aprilis jegyar / price: 3.000 HUF

O JAPAN = Suzuki Tarsulat, Toga
JAPAN = SCOT (Suzuki Company of Toga), Toga

16ra 20 perc szunet nélkal / T hour 20 minutes without intermission
Japan nyelven magyar és angol felirattal / Performed in Japanese with Hungarian and English subtitles

Hugo von Hofmannsthal és Szophoklész szdvege alapjan /
based on the texts of Hugo von Hofmannsthal and Sophocles

ELEKTRA / ELECTRA

Rendez6 = Director: SUZUKI Tadashi

= Elektra apjat, a trojai haborubol hazatérd Agamemnont meggyilkolja
felesege, Klutaimnesztra és szeretdje, Aigiszthosz. Klutaimnesztra és
Aigiszthosz szamuzi Elektra testverét, Oreszteszt, Elektraval pedig
mostohan bannak, fogoly lesz beldle az anyja hazaban. Az apjat
gyaszolo Elektra egyetlen reménye, hogy Oresztesz visszater, s bosszut
all 3 gyilkosokan...

,Karhaz az egész vilag, melyben fogoly minden ferfi és nd — szinhazi
munkaim hatterében ez az alapvetd meggydzodeés huzadik meg.
Masképpen szolva, 3 szinhdz szdmomra olyan kifejezési forma,
amellyel a dramaird megfogalmazza az emberrdl mint betegrol alkotott
felfogasat. (...) Az én Elektrdm minden csaladi kapcsolattol megfosztva,
maganyosan, szotlanul tengddik egy elmegyogyintézetben. Idejet mulatva
azon topreng, hogyan bosszulja majd meg anyjan, hogy oda juttatta ot.
Szandéka immar sotét fantazidva szildrdult, és mennél hidbavalobbnak
l3tszik, annal szenvedélyesebb. Ezt 3 fantaziat igyekszem vizualisan és
hangban is hagyomanyas japan szinhazi technikakra epuld stilusban
bemutatni. (...)

Miért érdemes ilyen keretben abrazolni Elektra okori gorog dramairok
altal megorakitett szenvedesét? Mert meggydzodesem, hogy a korhaz
rabjai altal megelt lelki nyomor — csapdaba esettség a szabadulas
remenye nelkul —egyetemes jelenseg, egyforman jellemzé minden korra,
embercsoportra és kultirara. (...) Ha egyszer a vilag — mondhatni, egész
bolygonk — karhazza valik, talan mar nem lesz remény a gyogyulasra.

Ugy vélem azonban, hogy — még ha minden eréfeszitése hiabavald is —,
a kortars vilagunkban él6 alkotomivesz feleléssege megvizsgalni, milyen
mentalis betegségek kelepcéjébe estunk mi, emberek.” — Suzuki Tadashi

= On his return from the Trojan War, Agamemnon, Electra’s father, is
murdered by his wife, Clytemnestra, and her lover, Aegisthus. Clytemnestra
and Aegisthus exile Orestes, Electra’s brother, and abuse Electra, who has
become 3 prisoner in her mother's house. Electra grieves for her father;
her sale hope is that Orestes will return to avenge his death.

"All the world's a haspital, and all the men and women merely inmates—
this is the central belief that lies behind my theatre work. To put it anather
way, the theatre, for me, is a form of expression through which the
playwright articulates his understanding of human beings as patients. (...)
Deprived of all familial ties, my Electra lives in solitude, entirely speechless,
in'a mental asylum. She passes her time contemplating how she will exact
revenge on her mother for abandoning her there. This aspiration, now a
dark fantasy, is all the more passionate because of its sheer impossibility.
| attempt to present this fantasy in a style that makes use, bath visually
and aurally, of certain traditional Japanese theatre techniques (...)

Why use this framewaork to portray Electra’s suffering as described by
the ancient Greek dramatists? The reason lies in my conviction that the
spiritual destitution experienced by hospital inmates — trapped in 3
situation from which they cannot escape — is 3 universal phenomenon
common to all times, races and customs. (...)

Once the world —we could even say the whole planet — becomes 3
hospital, there may be no hope for recavery. However, | believe that, even
if all such efforts are invain, it is still the responsibility of artists, living as
creators in the contemporary world, to investigate what sort of mental
diseases we human beings are trapped in.” — Tadashi Suzuki.

Szinészek / Actors: Klutaimnesztra / Clytemnestra: NAITO chieko = Elektra / Electra: SATO-JOHNSON
Aki = Khruszothémisz / Chrysothemis: KITO Risa = Oresztész / Orestes: ISHIKAWA Haruo = Korus
(kerekesszékes férfiak) / Chorus (Wheelchair-men): UETA Daisuke, YUICHIRO Hirano, IIZUKA Yuki,
KODA Kentaro, YAMADA Kento = Apoldk / Nurses: MITSUDA Toshimi, SHIN Marie, SUGIMOTO Sachi,
MURAYAMA Kaori, HASHIZUME Akari, OGATA Mayuko = Orvos / Doctor: SHIOHARA Michitomo =
Utdhangszeres / Percussion: TAKADA Midori

= Diszlet- és jelmeztervezd / Stage- and costume designer: SUZUKI Tadashi = Zeneszerzo / Composer:
TAKADA Midori

SUZUKI Tadashi

Eletrajz a 39. oldalon.
CVon page 39.




2 6 szerda / Wednesday —19.00 / 7 pm.
Nagyszinpad / Main Stage

aprilis jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF

30ra 10 perc Tszunettel / 3 hours 10 minutes with Tintermission
Griz nyelven magyar és angol szinkrontolmacsolassal / Performed in Georgian with Hungarian simultaneous interpretation

+ I + GRUZIA = Tbiliszi Szinhazi Kdzpont és Liberty Theatre, Thiliszi
+ GEORGIA = Thilisi Theatrical Centre and Liberty Theatre, Tbilisi

William SHAKESPEARE

I1I. RICHARD / RICHARD II| G

Rendez6 = Director: Avtandil VARSZIMASVILI /
Avtandil VARSIMASHVILI

= Edward kiraly occse, Richard csunyanak és puposnak szuletett,
gyermekkoratol kiralysagrol almodozik, am tudja, hogy ehhez félre kell
allitania testvereit és azok gyermekeit, igy céltudatosan cselszovésbe fog.
Hatalmat megszilarditandd, elso lepeskent felesegul veszi eskudt ellensége
ozvegyét, Lady Annat, majd bortonbe zaratja sajat fiveret, Clarence-t, hogy
ott bérgyilkosokkal megolesse. Ezutan masodik fivéren, Edward kirdlyon
a sor. Richard &t és feleségét okolja Clarence halalaért, és megali mar
haldoklo testveret. Edward utan annak kiskoru fia foglalja el Anglia tronjat,
nagykor(sagaig Richardot nevezik ki gyamnak. Am Richard nem éri be
ennyivel, mindenaron vagyik a tronra, ezért Uj cselt eszel ki: megoli Hastings
miniszterelnokot, hogy ne akadalyozza terve végrehajtasaban, majd az
egész orszaghan szetkurtolteti koveteleset, hogy a herceget fosszak meg
kiralyi cimétal, és 6t, Richardot nyilvanitsak a tron jogos orokoséve. Richard
elfoglalja hat a tront, am a kiralysagot elnyerve sem leli meg a beket, nem
birja oldokles nelkul, nyakig gazol a véerben, leteleme a verontas: lehetséges
jovobeni vetelytarsaikent eldszor a hercegeket és a rokonait oli sorra, majd
tronra segitdi kovetkeznek, utanuk hiseges baratjs, Lord Buckingham,
véqul pedig felesége, Lady Anna sorsa pecsételddik meg. Richard immar
mindenkiben ellenséget Iat, mindenkire gyanakszik, mikozben legnagyobb
ellensége a sajat lelkiismerete. Addig latogatjsk naponta a tulvilagi
szellemek, mig vegul megtébolyadik; IIl. Richard kiraly a lelkiismeretével
vivott csataban esik el. Aldozatai lesznek a gyilkosali.

= King Edward's brother Richard is born ugly and humpbacked, he has
dreamt of taking the throne since his childhood, but he knows he will
never become king, unless he gets his brothers and their children out of
the way, so he starts conspiring purposefully. First, he marries his sworn
enemy's widow, Lady Anne, to consolidate his power, and then proceeds
to imprison his own brother Clarence, sending assassins to kill him in his
cell. Then it's the second brother King Edward's turn. Richard blames him
and his wife for Clarence’s death and kills his dying brother. Edward is
succeeded by his underaged son on the English throne, and Richard is
appointed his guardian until he comes of age, but Richard is not content,
he covets the throne at any price, so he continues to scheme. First, he
kills Prime Minister Hastings to stop him interfering, and then demands
publicly that the prince be deprived of his title, so that he, Richard can
be declared rightful heir. Eventually, Richard does take the throne, but
even the crown gives him no respite: on a relentless killing spree, he first
targets the princes and relatives as potential future opponents, then
begins to finish off those who helped him seize the throne, starting
with his loyal friend Lord Buckingham and ending with his own wife,
Lady Anne. Richard, suspicious, Now sees everyone 3s an enemy, and his
biggest enemy, of course, is his own conscience. He is haunted daily by
ghosts from the netherworld until they drive him insane. King Richard |l
dies battling his conscience: he is killed by his victims.

Szinészek / Actors: Richard / Richard: Apolon KUBLASHVILI = Lady
Anna / Lady Anne: Keta Lortkipanidze, Mariam NADIRADZE = Clarence:
Jaba KILADZE = Edward: Mikheil ARJEVANIDZE = Erzsebet / Elizabeth:
Mariam JOLOGUA, Ani ALADASHVILI = Kiralyn6 / Queen: Tiko KORDZADZE
= Buckingham: Kakha MIKIASHVILI = Brackenbury: Lasha GURGENIDZE

i=
a
©

[}
i

= Stanley: Giorgi JIKIA = Hastings: Mamuka MUMLADZE = Rivers: Shako MIRIANASHVILI = Biboros /
Cardinal: Slava NATELNADZE = Gyilkos / Murder: Dima MERABISHVILI, Gega CHKHEIDZE = Fiatal gyilkos
/Young murder: Givi BARATASHVILI

= Diszlet / Stage designer: Mirian SHVELIDZE = Jelmez / Costume designer: Natalia KOBAKHIDZE =
Koreografus / Chareographer: Gia MARGHANIA

= Avtandil Varszimasvili az egyik leghiresebb
gruz rendez6, az allami Gribojedov Akadémiai
Szinhéz és a ,Szabadsag Szinhaz" mlveészeti
igazgatoja. Elnyerte a Gruz Allami Nemzeti Dijat,
a Kote Marjanisvili Allami Szinhazi Nivadijat, a
Mikheil Tumanisvilirol elnevezett dijat; a ,Zolotoj
Vityaz" fesztival gyoztese, az ukrajnai Lvivben
megrendezett ,Arany Oroszlan” Fesztival
Nagydijanak nyertese. Gruz Becsuletrenddel
tuntették ki. A Nemzetkozi Szinhazi Intézet (ITI)
gruz nemzeti irodajanak elnoke. A Tbiliszi Szinhaz-
és Filmmuveészeti Egyetem rendes professzors,
mesterkurzusokat tart rendezoknek Geargiaban
€s mas orszagokban. Tobb mint 60 szindarabot,
eqgy filmet, 4 tévéfilmet és 14 dokumentumfilmet
rendezett.

Avtandil
VARSZIMASVILI

Avtandil
VARSIMASHVILI

= Georgian director Avtandil Varsimashvili is one of
Georgia's famous directors. He is Artistic Director of
the state Academic Griboedov Theatre and “Liberty
Theatre”. He has received the Georgian State
National Award, the Kote Marjanishvili Theatre
Excellence Award, the Mikheil Tumanishvili Award.
He was the winner of the “Zolotoi Vityaz" Festival
and of the Grand Prix at the Golden Lion Festival
in Lviv, Ukraine. He has received Georgia's “Order of
Honour”. He is President of the Georgian national
office of the International Theatre Institute (ITl). He
is 3 full Professor at the “Tbilisi Theatre and Film
University”, teaching directors’ master classes in
and outside Georgia. He has directed over 60 plays,
one film, 4 TV films and 14 documentaries.



27 csutortok / Thursday —18.00 / 6 pm.
Nagyszinpad / Main Stage

aprilis jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF

3 0ra 10 perc 2 szunettel / 3 hours 10 minutes with 2 intermissions
Griz nyelven magyar és angol szinkrontolmacsolassal / Performed in Georgian with Hungarian simultaneous interpretation

+ I + GRUZIA = Tiliszi Szinhazi Kdzpont és Liberty Theatre, Thiliszi
+ GEORGIA = Thilisi Theatrical Centre and Liberty Theatre, Tbilisi

William SHAKESPEARE

OTHELLO ¢

Rendezd = Director: Avtandil VARSZIMASVILI /
Avtandil VARSIMASHVILI

= Egy velencei nemes hirtl adja Jago szazadosnak, hogy Brabantio
szenator Ianya, Desdemona, akibe Jago szerelmes, titokban hozzament
a velenceiek altal meghivott mar hadvezerhez, Othellohoz. Jago nem
rejti véka ala, hogy gyuloli Othello tabornokot, mert az nem 6t, hanem
Cassiot nevezte ki szarnysegédjének. Ertesitik Brabantio szenatort,
hogy Desdemona megszokott a marral. Othello elmondja Jagonak,
hogyan szeretett bele Desdemonaba. Velence hercege magahoz rendeli
Othellét, mert Desdemona apja azzal vadolja, hogy megbabonazta a
lanyat, am Desdemona mindenki fule hallatara kijelenti, hogy szabad
akaratabol ment hozza a morhaz. Othello a herceg parancsara Ciprusra
megy harcalni, 3 herceg megengedi Desdemonanak, hogy elkisérje
ferjet. Othello Desdemonat Jagora és felesegere, Emiliara bizza azzal,
hogy vigyék Ciprusra. Jago magaval viszi Roderigot is. A csatabol
gyoztesen kikerul6 Othello Cipruson talalkozik Desdemonaval. Jago
borral leitatja Cassiot, Roderigo pedig belekot. Osszeverekednek, emiatt
Othello megfosztja Cassiot szarnysegédi rangjatol. Jago azt tanacsolja
Cassionak, hogy kerje meg Desdemanat: bekitse ki Othellaval. Desdemona
kérleli Othellot, hogy bocsasson meg Cassionak, Jago ezt kihasznalva
feltékennye teszi ot Cassioval szemben; azt tanacsolja neki, hogy tartsa
szemmel Desdemanat és Cassiot. Desdemona véletlendl elvesziti a
kendajét, Emilia megtalalja, s Jagonak adja. Jago meggydzi Othellat,
hogy Desdemona a szerelmének, Cassionak adta a kendojét zalogul. Vak
feltekenysegeben Othello megali Desdemonat.

= A Venetian nobleman informs the centurion lago that Senator
Brabantio's daughter Desdemana, whom he loves, has married Othello
the Moor, 3 general commissioned by the Venetians. lago does not hide
the fact that he hates General Othello, because he did not appoint him as
his aid, but chose Cassio instead. Iago and the nobleman inform Senator
Brabantio that Desdemona has eloped with the Moor. Othello tells lago
how he fell in love with Desdemona. Othello is summoned by the Duke
of Venice, ta learn that Desdemona’s father accuses him of casting a
spell on his daughter, but Desdemona makes it clear to everyone that she
married the Moor of her own free will. The Duke commands Othello to go
and fight near Cyprus, allowing Desdemona to accompany her husband.
Othello entrusts Desdemona to lago and his wife Emilia, asking them
to bring her to Cyprus. Iago takes Roderigo with him. Othello, victorious
from the war, meets Desdemana in Cyprus. Iago gets Cassio to drink wine
and get drunk, at which point Roderigo picks a fight with him, Othello
fires Cassio as his aid because of this fight, and Iaga advises Cassio to
ask Desdemona to get Othello to pardon him. Desdemona does so, but
lago takes advantage of that, making Othello jealous of Cassio, warning
him to keep an eye on Desdemona and Cassio. Desdemona accidentally
loses a handkerchief, which Emilia finds and gives ta Iago. lago convinces
Othello that Desdemona gave the handkerchief to her beloved Cassio.
Blinded by jealousy, Othello kills her.

Szinészek / Actors: Othello: Goga BARBAKADZE = Desdemona: Natalia
KULOSHVILI, Ani ALADASHVILI = Jago / lago: Apolon KUBLASHVILI, Kakha
MIKIASHVILI = Emilia: Tiko KORDZADZE = Roderigo: Shako MIRIANASHVILI
(Cassio: Lasha GURGENIDZE = Brabantio: Mamuka MUMLADZE = Velencei
dozse / Duke of Venice: Giorgi JIKIA = Bianca: Sopha LOMJARIA

ze

N

Fotok/Photos: © Lasha Gurgenid

= Diszlet / Stage designer: Mirian SHVELIDZE = Jelmez / Costume designer: Natalia KOBAKHIDZE =
Zeneszerzd / Composer: Nikoloz RACHVEL

Avtandil
VARSZIMASVILI
Eletrajz a 45. oldalon.
Avtandil
VARSIMASHVILI
CV on page 45.




péntek / Friday —19.00 / 7 pm.
28-29 szombat / Saturday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage

aprilis jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HUF

3 0ra 1szunettel / 3 hours with Tintermission

Magyar nyelven angol felirattal / Performed in Hungarian with English subtitle

ROMANIA = Csiky Gergely Allami Magyar Szinhaz, Temesvar
ROMANIA = Csiky Gergely Hungarian State Theatre, Timisoara

Robert ICKE

A DOKTOR / THE DOCTOR

Rendez6 = Director: Andrei SERBAN

= Robert Icke szovege valojaban Arthur Schnitzler Bernhardi professzor
(1912) cim( darabjanak aktualizalt tirata, mely a ma valdsaganak
tarsadalmi-politikai viszonyai kozott koveti nyomon foszereploje, Ruth
Wolff orvos és kutato sorsat és nyilvanos, szakmai meghurcoltatasat, eqy
haldokld kiskoru paciensével kapcsolatban meghozott dontése miatt.
Az eset olyan szélsoseges és agressziv reakciokat valt ki, melyek hien
tukrozik a woke kultura, a politikai korrektség és a ma tarsadalmanak
polarizalt, ,mi vagy a tabbiek” szemléletmadjat, ahol az erkalcsot és
a korrektseget mindig az adatt korulményekhez igazitjak. Kozossegi
kapcsolataink hatarozzak meg életmadunkat, a tarsadalmi normak
szabjak meg faji, szexualis vagy épp nemi identitasunkat. Azokat a
dolgokat, amikrdl 3 munkahelyen nem beszelhetunk, mert félo, hogy
letiltanak, a szinhaz keretei kozott biztonsagban boncolgathatjuk:
vallaltan szembeszallhatunk a kor eloitéeleteivel s hazugsagaival.

= Robert Icke’s play is a contemporary adaptation of Arthur Schnitzler's
'Professar Bernhardi” (1912), presenting today's society and politics
through the fate of Ruth Wolff, doctor and acknowledged researcher
who is publicly shamed and excluded from the medical profession due
to a decision she made to protect a dying underaged patient. Her case
triggers an avalanche of extremist and aggressive reactians, reflecting the
political correctness and woke culture in today's polarized world divided
into tribes of “us vs them’, where morality and correctness are adjusted

to suit the circumstances. Social networks determine the way we live, as
well 3s our racial, sexual and gender identities. Whatever you dare not
talk about at work fearing you might be cancelled is safe to discuss at
the theatre: you are allowed to confront the prejudices and lies of our era.

Szinészek / Actors: Ruth Wolff: B. FULOP Erzsébet / EDER Enikd = Paul
Murphy: MATYAS Zsolt Imre = Roger Hardiman: TOKAI Andrea = Michael
Copley: ASZALOS Géza = Pap, Apa / Priest, Father: BANDI Andras Zsolt
Brian Cyprian: TAR Monika = Rezidens orvos / Resident: JANCSO Eléd /
ERDOS Balint = Rebecca Roberts: LORINCZ Rita = Charlie: MAGYARI Etelka
Sami: VAJDA Boroka = Jemima Flint: BORBELY B. Emilia = Misorvezet /
Host: CZUVEK Lorand = Els6 meghivott / Guest 1: MOLNOS Andras Csaba
Masodik meghivott / Guest 2:KISS Attila = Harmadik meghivott / Guest
3: LAJTER MARKO Erneszto = Negyedik meghivott / Guest 4: VADASZ
Bernadett = Otadik meghivott / Guest 5: HEGYI Kincso

= Zenészek / Musicians: KISS Attila, BUICA Bogdan = Diszlet, jelmez
/ Stage- and costume designer: Irina MOSCU = Zeneszerz6 /
Composer: CARI Tibor = Tarsrendezé / Associate director: Daniela DIMA
= Rendezdasszisztens / Director’s assistant: ERDOS Balint, Patricia
GAVRIL = Hang / Sound: BAYER Sebastian = Fény / Lighting: GIDO Zoltan,
BLEDEA loan = Ugyeld / Stage manager: KERTESZ Eva

= Andrei Serban (1943, Bukarest) roman szinhaz-
és operarendezd. A bukaresti Szinhaz- és
Filmmuveszeti Intézetben diplomazott. 1968-ban
debutalt a Piatra Neamt-i Ifjusagi Szinhazban
Bertolt Brecht Szecsuani jolélek cimU eldadasaval.
Serban 1969-ben emigralt az Egyesult Allamokba.
1970-ben Peter Brook Nemzetkozi Szinhazkutatasi
Kozpontjaban tanult Parizsban. Munkassaga soran
reszt vett kulonbozé projektekben a Lincoln
Eldado-mUveszeti Kozpontban, a parizsi Opéra
Bastille-ben, a Metropolitan Operaban, a Covent
Gardenben, a Théatre de Ia Ville-ben, a Comédie
Francaise-ben, a helsinki Lilla Teaternben. 1990
es 1993 kozott a Bukaresti Nemzeti Szinhaz
vezerigazgatoja. Harom évtizeden at volt 3
Columbia Egyetem Mdaveszeti Fakultasanak
professzora.

Andrei
SERBAN

= Andrei Serban (1943, Bucharest) is a Romanian
theatre and opera director. He graduated from
the Institute of Theatre and Film in Bucharest. He
made his debut in Romania in 1968 with The Good
Person of Szechwan by Bertolt Brecht at Piatra
Neamt Youth Theatre. In 1969, he emigrated to the
United States. In 1970 he went to Paris to study
at Peter Brook's International Centre for Theatre
Research. His collaborations include projects at
the Lincoln Center for the Performing Arts, Opéra
Bastille in Paris, the Metropolitan Opera, Covent
Garden, Theatre de I3 Ville, the Comédie Frangaise
From 1990 to 1993, he was the General Manager
of the National Theatre Bucharest. He was 3
professor at the Columbia University Faculty of
Arts for three decades.



szombat / Saturday —19.00 / 7 pm.

2 9 -3 0 vasarnap / Sunday —19.00 / 7 pm.

Nagyszinpad / Main Stage

aprilis jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF

16ra 35 perc szunet nélkul / 1 hour 35 minutes without intermission
Olasz nyelven magyar és angol felirattal / Performed in Italian with Hungarian and English subtitles

OLASZORSZAG = Teatro Stabile di Torino; Teatro Nazionale, Torino
ITALY = Teatro Stabile di Torino; Teatro Nazionale, Torino

William SHAKESPEARE miive alapjan /
based on William SHAKESPEARE's play

A VIHAR / THE TEMPEST

Rendezd = Director: Alessandro SERRA

= Aviharban mindenki arra torekszik, hogy magahoz ragadja, illetve
hogy megszilarditsa vagy novelje a hatalmat. A Természetfeletti
viszont akkor jelenik meg, amikor Prospero lemond rdla, amikor
mar nem akarja fegyverkent hasznalni. De Shakespeare mintha azt
sugallng, hogy a legfobb hatalom a Szinhazban rejld erd. A vihar
himnusz a szinhazhoz, a szinhaz eldadasaban. A szinhaz varazsereje
abban az egyszeri és egyedulalld lehetosegben nyilvanul meg, hogy
metafizikai dimenziokba emelkedhetunk egy fadeszkakan kozlekeda,
alig néhany kellékkel és toldott-foldott jelmezzel felszerelt, faragatlian
komediasokbal allo tarsulatnak koszonhetéen. Osidoktol fogva azzal
ny(goz le, hogy minden a szemunk elott zajlik, minden valos, mikozben
nyilvanvaloan csak jatek. Ez az emberfeletti erd persze csak akkor lep
mukodesbe, ha a kozonség figyel r3, atéli, részese lesz a csendnek,
hogy létrejohessen a ritus. Az emberek a jovoben is vagyni fognak a
Szinhazra, mert ez lesz az egyetlen hely, ahol élhetnek a varazslathoz
valo jogukkal. (Alessandro Serra)

= [n The Tempest, everyone seeks ta seize, consolidate or increase
their power. The Supernatural appears precisely when Prospero
forsakes it and renounces using it as a weapan. But Shakespeare
seems to imply that the supreme power lies in the power of the
Theatre. The Tempest is a hymn to theatre delivered by the theatre.

Its magical powers lie precisely in this unique and one-time
opportunity to experience metaphysical dimensions thanks to a
company of boorish comedians treading wooden boards, making do
with just a few props and a handful of costumes patched together.
Therein lies its age-old fascination: everything happens before our
eyes, everything is real and yet so clearly simulated, but, above all,
this superhuman power only occurs if an audience is willing to listen
and see, imagine, and share the silence to create the ritual. People
will always have a longing for the Theatre because it remains the
only place where human beings can exercise their right to an act of
magic. (Alessandro Serra)

Szinészek / Actors: Andrea CASTELLANO = Vincenzo DEL PRETE = Salvo
DRAGO = Massimiliano DONATO = Jared MCNEILL = Chiara MICHELINI =
Maria Irene MINELLI = Valerio PIETROVITA = Massimiliano POLI = Marco
SGROSSO = Marcello SPINETTA = Bruno STORI

= Diszlet, fény, hang, jelmez / Set, lighting, sound, costumes: Alessandro
SERRA = Forditas és adaptacio / Translation and adaptation: Alessandro
SERRA = Fénytervezd munkatarsa / Lighting designer’s assistant:
Stefano BARDELLI = Hangtervezd munkatarsa / Sound designer'’s
assistant: Alessandro SAVIOZZI = Jelmeztervezd munkatarsa / Costume
designer’s assistant: Francesca NOVATI = Maszkok / Masks: Tiziano FARIO
= Nyelvi konzulens / Language consultant: Donata FEROLD

= Producerek / Production: Teatro Stabile di Torino —Teatro Nazionale /
Teatro di Roma / Teatro Nazionale, Emilia Romagna Teatro Fondazione
/ Sardegna Teatro / Festival D'Avignon | MA scéne nationale — Pays De
Montheéliard = Koprodukcios partner / Co-production partner: Fondazione
| Teatri Reggio Emilia / Compagnia Teatropersona

= Rendezo, dramairo, diszlettervezd, fenytervezo.
1999-ben megalapitja a Teatropersona
Tarsulatot, ahol sajat munkait allitja szinpadra,
amelyeket szamos eurépai, azsiai és dél-amerikai
orszagban, valamint Oroszorszagban és az
Egyesult Kiralysagban is bemutattak. Szamos
dijat és elismerést kapott, koztuk a legjobb
szindarabnak jaro UBU-dijat, valamint a legjobb
diszlettervezonek és a legjobb el6adasnak jaro Le
Maschere del Teatro Italiano-dijat 3 MACBETTU-
ért. A Hystrio rendezodi dijat és az ,Arany
baberkoszoru-dij” nagydijat legjobb rendezokéent
kapta (MESS Fesztival — Szarajevo). Tobb mint
husz éve fénykepezi a ,valosag kepeit”, mert
Jfennyel érzelmeket tudsz kozvetiteni, kozolni, es
kompaonalni..."

Alessandro
SERRA

= Director, playwright, set designer, lighting
designer. In 1999, he founded the Compagnia
Teatropersona, with which he staged his works
presented in many European countries, as well
as in Asia, South America, Russia and the United
Kingdom. He has received numerous prizes and
acknowledgements, including the UBU Award for
Best Play and the Le Maschere del Teatro Italiano
Award for Best Stage Designer and Best Show for
MACBETTU. The Hystrio Prize for Director and
the Grand Prix “Golden Laurel Wreath Award” as
Best Director (MESS Festival - Sarajevo). For more
than twenty years, he has been photographing
the images of reality, because ‘with light you can
compase, communicate, transmit emotions..



szerda / Wednesday —19.00 / 7 pm.
csutortok / Thursday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

INDIA = Chorus Repertory Theatre, Imphal
I INDIA = Chorus Repertory Theatre, Imphal

1 6ra 40 perc szunet nélkdl / 1 hour 40 minutes without intermission
Manipuri nyelven magyar és angol felirattal / Performed in Manipuri with Hungarian and English subtitles

William SHAKESPEARE

MACBETH ¢

Rendez6 = Director: Ratan THIYAM

= Macbeth: egy betegség, egy veszélyes jarvany neve. A betegseg
jellegzetes tunetei: fektelen vagy, kapzsisag, erdszakos viselkedés.
E tunetek diagnosztizalasat neheziti, hogy a felszin helyett a romlott,
beteg elme rejtekében csiraznak ki. A betegseg egy titkos és veszélyes,
bonyolult felbujto-osszeeskivo terv formajaban sarjad és halad elore.
Vequl szarba szokkenve az emberiség er6szakos elpusztitasahoz
vezel. Aveszélyes betegség felszamolasa érdekében hozott irodalmi,
muveészeti, tudomanyos és vallasi intézkedeések ezidaig nem hatoltak
el a betegseg gacpontjakent mikodo elme belsejébe. Macbeth az
emberi nem legrutabb megjelenési formaja a mai vilagban.

= Macbeth is the name of a disease, 3 dangerous epidemic. Unbridled
desire, greed, and violence are some of the symptoms of this disease.
These symptoms are not easily diagnosed as they aren’t seen on
the surface but are born inside palluted and corrupted minds. The
disease has evolved through a hidden agenda that is dangerous,
complex and full of instigation and conspiracy. When it finally erupts,
the violence destroys mankind. The eradication measures taken up
against this dangerous disease through literature, arts, science, and
religion have failed to reach inside the mind from where the disease
originates. Macbeth is the ugliest version of the human species in
the world today.

Szinészek / Actors: Macbeth: Somo = Lady Macbeth: Chingkheinganbi

= Banquo: Robindro = Duncan: Rocky = Macduff: Premjit = Malcolm:

Tarpan = Donalbain: Lokendro = Lennox / Kapitany (Captain): Sanajaoba
= Fleance: Dipak = Katonak / Saoldiers: Jialasana, Lokendro, Rocky =
Boszorkanyok / szolgalok / Witches/Maids: Umabati, Sachi, Dolly, Reena
= Dajkak / Nurses: Umabati, Sachi, Reena, Dolly, Sonika, Indu, Ahanjao
= Lady Macbeth komornai / Attendants of Lady Macbeth: Dolly, Reena

= Diszlet / Stage designer: Kunjeshor, Ahanjao = Jelmez / Costume
designer: Somo, Kunjeshor, Sachi = Segédrendezd / Assistant Director:
Thawai THIYAM

= Ratan Thiyam 1948-ban szuletett, irg, rendezo,
tervezd, zenész, festd és szinész. 1971-ben
kezdte meg tanulmanyait a Delhiben mikodo
Nemzeti Szinmivészeti Akadémian; nagy hatasu
szinész-rendezokent tartjak szamon. 2013 és
2017 kozott az Akademia dékani tisztseget
toltotte be. Az altala 1976-ban alapitott Chorus
Repertory Theatre India egyik legelismertebb
kortars szinhazi tarsulata. A tarsulat India
talalhato bazisa idokozben a kortars szinhaz
nemzetkozi kozpontjava notte ki magat.
Ratan Thiyam a Szinhazi Olimpia Nemzetkozi
Bizottsaganak tagjas, 6 volt a 8. Nemzetkozi

Szinhazi Olimpia muaveészeti vezetoje.

Ratan
THIYAM

= Born in 1948, Ratan Thiyam is a writer, director,
designer, musician, painter and actor. In 1977, he
enrolled at the National School of Drama in Delhi
and gained a reputation as a powerful director
and actor. He later served as the president of
the same schoal from 2013-2017. The Chorus
Repertory Theatre, which he founded in 1976,
is one of India's most renowned contemparary
theatre companies. Its home base of Manipur
State in the northeasternmost region of India
has since become an international centre for
contemporary theatre. He is an International
Committee member of the Theatre Olympics and
was artistic director of the 8" Theatre Olympics



csutortok / Thursday —=19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF

55 perc szunet nélkdl / 55 minutes without intermission =
Szoveg nelkul / Without dialogue

A

GOROGORSZAG = Dimitrisz Papaiannou, Athén
GREECE = Dimitris Papaiannou, Athens

i

Dimitrisz PAPAIANNOU tancel6adasa /
Dimitris PAPAIANNOU'S dance performance

INK @

Rendez0 és koreografus: Dimitrisz PAPAIANNOU
Director and choreographer: Dimitris PAPAIANNOU

= A sotétsegbe borult univerzum 6rzdje megprobalja fenntartani
vilaganak rendjét. A feladat roppant torékeny egyensulyozas,
amelyre egyedul csak 6 képes. A fold gyomrabol érkezd betolakodo
megzavarja maganyos letét, gyengédseggel atitatott, kegyetlenségig
fajulo gyotrelmet hozva ra. Dimitris Papaioannou, a lenyligozo tancos
Suka Horn kiséretében eqgy parbajba torkolld duett soran a valosag
hatarait kutatja a sci-fi és a horrar szirdjén keresztul. Az eredmeny
egy lebilincseld hajsza, egy remalomszerl hajtovadaszat... avagy
csak mi probalunk megszokni sajat tudatalattink eldl?

= The guardian of a dark, flooded universe tries to maintain order.
It is a fragile balancing act only he can perform. The intrusion of a
visitor from the bowels of the earth disrupts his solitary existence,
introducing tenderness and torment, to the point of cruelty. In a duet
that soon escalates into a duel, Dimitris Papaioannou, accompanied
by the fascinating dancer Suka Horn, probes the limits of reality
through the filters of science fiction and horror. The result is 3
gripping chase, a nightmarish manhunt... unless it is us trying to
escape our own subconscious?

Szinészek / Actors: Suka HORN = Dimitrisz PAPAIOANNOU

= Diszlet, jelmez / Set and Costume Design: Dimitrisz PAPAIOANNOU
= Tamogatak és koprodukcios partnerek / Commissioned and co-
produced by: Torinodanza Festival / Teatro Stabile di Torino — Teatro
Nazionale + Fondazione I Teatri / Festival Aperto — Reggio Emilia = Turné
koprodukcios partnerek / Tour co-produced by: Biennale de la danse de
Lyon 2023, Sadler's Wells London, es MEGARON —THE ATHENS CONCERT
HALL Funded by the Hellenic Ministry of Culture and Sport

= Az 1964-ben Athenban szuletett Dimitrisz
Papaiannou festokent es képregényrajzolokent
szerzett eloszor elismerést, majd rendezokent,
koreagrafuskent, eldadomivészként, diszlet-,
jelmez-, smink- és vilagitastervezokent az eloado-
muveszet felé fordult. 1986-ban megalapitotta
az Edafosz Tancszinhazat. Az Edafosz tarsulat
mukodesének 17 éve soran kitorolhetetlenul
ranyomta bélyegét a gorogorszagi miveszeti
életre. Papaioannou széles korben 2004-ben
valt ismertté, az atheni olimpiai jatékok nyito-
s zarounnepségenek rendezojekent Legujabb,
Transverse orientation cimu alkotasat 2022-ben
Londonban az Qliver-dijra jelolték a ,Legjobb Uj
tancprodukcio” kategoriaban.

Dimitrisz
PAPAIANNOU
Dimitris
PAPAIANNOU

= Born in Athens in 1964, Dimitris Papaioannou
gained early recognition as a painter and comics
artist, before his focus shifted to the performing
arts as director, choreographer, performer,
and designer of sets, costumes, make-up, and
lighting. He formed the Edafos Dance Theatre in
1986. The Edafos company’s existence spanned 1/
years to 2002, and has left its indelible mark on
Greece's arts scene. Papaioannou became widely
known in 2004 as the creator of the Opening and
Closing Ceremonies of the Athens 2004 Olympic
Games. His latest work Transverse Orientation was
nominated as ‘Best New Dance Production’ for the
Oliver Award in 2022 in London.



szombat / Saturday —19.00 / 7 pm.

Gobbi Hilda Szinpad / Gobbi Hilda Stage

jegyar / price: 3.000 HUF

1 6ra 50 perc szunet nélkdl / 1 hour 50 minutes without
Intermission = Spanyol nyelven magyar és angol felirattal /
Performed in Spanish with Hungarian and English subtitles

MEXIKO = Teatro de Babel, Mexikdvaros
MEXICO = Teatro de Babel, Mexico City

Juha JOLEKA

A FUNDAMENTALISTA /
THE FUNDAMENTALIST e

Rendezd = Director: Ignacio GARCIA

= Marcos egy jol ismert lelkész és A botranyos pap” cimet viseld
konyvsorozat szerzoje, amellyel 3 hitet 3z egyhaz Uj generacioi szamara
szandekozik megqujitani. Egy napon varatlanul ismet felbukkan az
eleteben Heidi, akivel husz éve nem talalkozott, és akihez fiatalsaguk
idején szoros baratsag flzte. A lany Az EI6 Ige Egyhaza keresztény
felekezet tagja, és mindenképpen el szeretné teriteni Marcost ,a
pokolba vezetd utrol’, amelyre a konyvek publikalasa vezette. A darab
folyaman Marcos igyekszik megmenteni Heidit attal, amit © veszélyes
fanatizmusnak vél, mikozben Heidi pedig attol szeretné megmenteni
Marcost, amit 6 a vallassal 0sszeegyeztethetetlen, gogos elvakultsagnak
lat. Mialatt mindketten a masikat probaljak megmenteni, szenvedeélyes
szerelem tamad koztuk, mely mindkettejuk eletét megvaltoztatjs,
anelkul, hogy latszalag barmelyikuket is megmentene.

= Marcos is a well-known priest and author of a series of books “The
Scandal Priest” with which he is trying to renew faith in the new
generations of the church. Suddenly Heidi, the girl he stopped seeing
twenty years ago and with whom he maintained a close friendship
during her youth, returns to his life. She belongs to the Christian group
Church of the Living Word and is determined to sway him froam the “road
to hell” that Marcos exposes himself to by publishing the books. During
the play, Marcos attempts to redeem Heidi from what he considers

dangerous fanaticism, while Heidi attempts to redeem Marcos from
what she believes to be an exercise in blind pride irreconcilable with
faith. While trying to save each-other, they fall passionately in love,
which changes their lives without seemingly saving either of them.

Szinészek / Actors: Marcos: Luis de TAVIRA = Heidi: Aurora CANO

= Diszlet / Stage designer: Sergio VILLEGAS = Jelmez / Costume
designer: Edyta RZEWUSKA = Dramaturg / Dramaturge: Aurora CANG =
Fénytervezd és video / Lighting and video: Raul MUNGUIA

= A madridi Kiralyi SzinmUveészeti Iskolaban szerzett
rendezoi diplomat. Az Almagréi Nemzetkozi
Klasszikus Szinhazi Fesztival igazgatoja, 3 madridi
Spanyol Szinhaz mdvészeti igazgatdsaganak
asszisztense és a mexikai Dramafest kortars
dramafesztival kuratora. Palyakezdése ota a
spanyol aranykor szinhazanak megismertetesen
és nepszerUsitésen dolgozik, rendezésekkel és
szeminariumokkal van jelen szerte a vilagon.
Szamos nagy operat allitott szinpadra. Ot
osbemutatot jegyez a vilag legrangosabb
szinhazaiban, emellett kulonleges érzékenyseget
tanusit a spanyol repertoar és a zarzuela mifaja
(drémai daljaték prozai betétekkel) irdnt. Tabb mint
harminc szinhazi zenet szerzett.

Ignacio ﬁ

GARCIA

= A graduate in stage direction of the Real Escuela
Superior de Arte Dramatico de Madrid, he is the
Manager of the International Festival of Classical
Theatre in Almagro, an assistant at the Art
Directorate of the Spanish Theatre of Madrid and
Curator of the Dramafest festival of contemporary
drama in Mexico. Since the outset of his career,
he has been working to promote and popularise
the theatre of the Spanish Golden Age, with
productions and seminars around the world. He
has staged several great operas and accomplished
five international premieres in the world's most
prestigious theatres. He has a particular sensitivity
for the Spanish repertoire and the genre of zarzuela
(musical comedy with prose interludes). He has
composed over thirty theatre scores



vasarnap / Sunday —19.00 / 7 pm.

jegyar / price: 3.000 HUF

l wl MEXIKQ = Teatro de Babel, Mexikévaros
i MEXICO = Teatro de Babel, Mexico City

Nagyszinpad - szinpadi nézétér/ Main Stage - stage auditorium

16ra 50 perc szunet nelkul / 1 hour 50 minutes without intermission
Spanyol nyelven magyar és angol felirattal / Performed in Spanish with Hungarian and English subtitles

Aurora CANO

MOSZKVA / MOSCOW ¢

Rendezd = Director: Aurora CANO

= Harom no eltéved eqy szinhazban a 21. sz3zad elején. Harom
szinészno, nézot keresve, az orosz sztyeppérdl 3 mexikoi pusztaba
utazik. Lanytestvérek, miveszek, gyujtogatok: harom nemzedek képviseloi
kérdojelezik meg a szinhaz jelentoseget és sajat eletuk iranyat, mikozben
olyan helyre igyekszenek, ahol minden csodalatos, vagy ahol legalabb
meleg van.

= Three women are lost in a theater at the beginning of the 21 century.
Three actresses in search of a spectator travel from the Russian steppe to
the Mexican wasteland. Three generations of sisters, artists, incendiaries
question the relevance of the theater and the direction of their personal
lives as they try to reach a place that is dazzling o, at least, warm.

Szinészek / Actors: Amalia / Olga: Carmen MASTACHE = Ana / Masha:
Tete ESPINOZA = Eri / Irina: Tamara VALLARTA

= Diszlet / Stage designer: Jesis HERNANDEZ = Jelmez / Costume
designer: Jerildy BOSCH = Hangtervezés / Sound Design: Ignacio GARCIA
= A Q Lab technikai iranyitasa és programozasa / Technical direction and
programming of Q Lab: Rall MUNGUIA = Rendezdasszisztens / Assistant
director: Odett MENDEZ = Praducer / Producer: Nicolds ALVARADO =
Tarsproducer / Associate Producer: Francisco Gonzalez COMPEAN =
Gyartasvezetd / Executive Production: Raul MUNGUIA = Grafika / Graphic
Design: Leonor HERNANDEZ = Smink / Makeup Design: Maricela ESTRADA

= Aurara Cano 2022 6ta a Mexikoi Nemzeti Szinhaz
tarsulatanak mavészeti igazgatojs, rendezoként
és szinesznokent is reszt vesz el6adasok
letrehozasaban. 2004-ben Nicolas Alvaradoval
megalapitotta a Teatro de Babel tarsulatot, és
|etrehozta az Uj mUvekre 0sszpontosito DramaFest
nemzetkozi kortars szinhazi fesztivalt. A Teatro
de Babel az egyik legjelentésebb nemzetkozi
kooprodukcios tarsulatta valt. Megfigyelokent
meghivast nyert a New York-i ,Lark Theatre”
programba, zsUritagkent 3 Bogotaban rendezett
,Kolumbiai Nemzeti Dramairdi Dij” zsUrijebe.
20713-ban 3 madridi Kiralyi Szinmuveszeti
Iskola vendégrendezdje. 2021 ota tagja az
Alkotomuiveszek Nemzeti Halozatanak.

= Artistic Director of the Mexican National Theatre
Company since 2022, she has participated
as director and actress in 3 wide variety of
productions. In 2004, she founded the Teatro de
Babel company with Nicolas Alvarado, and created
the international contemporary theatre festival
DramaFest, positioning the Teatro de Babel as one
of the most relevant theatre companies in terms of
international collabaration. She has been invited as
an observer to the Lark Theatre program in New
York, and is a jury member of the National Prize
for Colombian Playwriting in Bogota, Colombia. In
2013, she was a guest directar at the Royal School
of Dramatic Art in Madrid. Since 2021 she has been
a member of the Art Creators National System



hétfé / Monday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

MEXIKQ = Mexikéi Nemzeti Szinhaz Tarsulata, Mexikévéros
MEXICO = Compania Nacional de Teatro de México, Mexico City

10ra 20 perc szunet nélkul / 1 hour 20 minutes without intermission
= Spanyol nyelven magyar és angol felirattal / Performed in Spanish with Hungarian and English subtitles

Conchi LEON

EMILIANO ZAPATA ASSZONYAI /
EMILIANO ZAPATA'S WOMEN

Rendezd = Director: Conchi LEON

= Az Emiliano Zapata asszonyai (Las mujeres de Emiliano) a
képzeletnek egy olyan jatéka, mely a mexikoi forradalmar, Emiliano
Zapata kore felsorakoztatott fiktiv ndalakokra épul. Zapataral
kialakulo képunket a darab tobb no elbeszelésén keresztul epiti
fel (vagy éppen rombolja le), akik mind kétségtelendl jol ismerték
Ot: a baba, aki a vilagra segitette, az édesanyja, a testvére és az
egyik szeretoje. Ok mindnyajan bensoseges kepet festenek ,a Del
Atillajaral” Rajtuk kivul sok mas, kulonbozo rendu és rangu karakter
lép szinre, a caudillot (katonai diktatort, hadurt) Gldozé hatdsagokon
es 3 bajtarsain keresztul egészen odaig, mig vegul maga Emiliano
/3apata szemelyesen is megjelenik.

= Emiliano Zapata“s Women (Las mujeres de Emiliano) is a
playful project that involves fictional women around this Mexican
revolutionary hero. Emiliano Zapata“s image is built (or destroyed)
via 3 series of feminine voices that assuredly knew him: the midwife
who attended his birth, his mother, his sister, and one of his lovers:
all of them painting an intimate image of “The Atilla of the South” A
wide range of other characters from the authorities who persecuted
the caudillo, his comrades-in-arms, and Emiliano Zapata himself
are invited, too.

Szinészek / Actors: Gabriela NUNEZ = Azalia ORTIZ

= Diszlet / Stage designer: Kay PEREZ = Jelmez / Costume designer:
Adriana Pérez SOLIS = Koreografus / Choreographer: Oswaldo FERRER
= Zeneszerzd / Composer: Edwin TOVAR

= Mexikoban szUletett (Mérida, Yucatan, 1973).
Dramairo, szinésznd, rendezd és tanar. Elismerest
azokkal a muveivel szerzett, melyek a csalad,
3 hagyomany témajat, a nok életét és a maja
kultarat allitjak eloterbe. Kiemelkedo alkotasai a
Mestiza Power (Mesztic erd), Cachorro de Leon
(Oroszlankolyok), La tia Mariela (Mariela néni),
Del manantial al corazon (Tavaszbél a szivbe).
Darabjait szinre vitték az Egyesult Allamokban,
Spanyolorszagban, Peruban és Argentinaban is.
2012-ben a FONCA (Mexikdi Nemzeti Kulturélis és
Mvészeti Alap) The Lark Play Development Center
dramairo programjanak osztondijasa volt New
Yorkban. A mexikoi National Art Creators System
tagja, a Sa‘as Tun Theater Company alapitoja.

Conghi
LEON

= Born in Mexico (Mérida, Yucatan, 1973), Ledn is
a playwright, actress, stage director and teacher
She has received many awards for her plays that
portray and stand up for family, traditions, women’s
life, and Maya culture. Her outstanding works
include Mestiza Power, Cachorro de Ledn (Lion
Cub), La tia Mariela (Aunt Mariela), Del manantial
al corazon (From the Spring to the Heart). Her plays
have been staged in the United States, Spain, Perq,
and Argentina. She was a FONCA (Mexican National
Fund for Culture and Arts) beneficiary, received a
Lark Play Development Center scholarship in 2012
for New York City in a play-writing programme,
and is a member of Mexica's National Art Creators
System, as well as the founder of the Sa‘as Tun
Theater Company



szerda / Wednesday —19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2.100 | 3.000 | 3.800 Hur

2 0ra szunet nélkul / 2 hours without intermission

Kinai nyelven magyar és angol felirattal /

Performed in Chinese with Hungarian and English subtitles

KINA = The Central Academy of Drama, Peking
CHINA = The Central Academy of Drama, Beijing

Yang ZHANKUN

FAUST TRAGEDIAJA /
TRAGEDY OF FAUST

Rendez6 = Director: Liu LIBIN

= Goethe Faustjanak ez az otfelvonasos adaptacioja, a Faust tragédisja
jelentésen eltér az eredeti mU szovegetdl. Faust eletének ot szakaszat
forditatt sorrendben, a vegétal az elejéig haladva mutatja be. A torténet
Faust, a természethodito kudarcaval indul, politikai torekveseinek
meghiusulasaval folytatodik, majd a klasszicista szépseghajszolas
csomoren és 3 valo vilagbeli szerelmi csalodason at ivel a tudasbol
valo végso kiabrandultsagig. Kielégithetetlen vagya arra készteti, hogy
Mefiszto, a tagadas szelleme vezetésével addig tapasztalja meg az élet
hullamvasutjat, mig az ut végen csak a kudarc f3jdalma marad szamara.
Ha vagyainkert eladjuk a lelkunket, az nem csak Faust esetében
vezet tragédidhoz, hanem az egesz emberiség szamara is tragikus
kovetkezmenyekkel jar az 6sidoktol fogva. Ha csodalatosnak hirdetett
emberi civilizacionk vagyakra epul, akkor ertelmeét veszti és csupan
lelki szenvedéesekhez vezet a haladas, 3 fejlodés. Margit buzditasara
Faust vequl atlat a szitan, megkuzd az ordoggel, kishijan meg is
mergezi. Bar vegul kudarcot is vall, Faust folyamatosan onvizsgalata
es az elet ertelmenek, ertekének kitarto keresése felszinre hozza az
emberiséghen rejlo jot, és felveti feltéteti Fausttal a kerdest: Milyen
valojaban ,embernek” lenni?

A darab Yang Zhankun professzar, a projektcsapat tagjainak atirata
Goethe Faustja alapjan.

= The five-act play The Tragedy of Faust, adapted from Goethe's Faust,
is quite different from the original text. The five stages of Faust's life are
presented in reverse order, i.e., from the end to the beginning. The story
begins from Faust's failure to conquer nature, and continues through
the shattering of his political ambitions and his disillusionment with
the pursuit of the beauty of classicism, to his fiasco in the search for
romance in the real world and ultimately, his despair of knowledge.
Insatiable desire drives him to experience the ups and downs of life
with the help of Mephistopheles, the spirit of defiance, leaving him only
the pain of failure. Selling your soul to satisfy your desires has been
a tragedy not only for Faust, but for all mankind throughout histary.
If humanity's self-proclaimed brilliant civilization is built on desire,
then progress and development will be devoid of meaning and full of
spiritual suffering. Under the encouragement of Gretchen, Faust finally
recognises the situation, fights the devil and even intends to poison him.
Successful or nat, the course of Faust's life of constant self-examination
and search for meaning and the value of ‘human’ existence shows up
the best side of humanity and raises the question: What should it really
be like to be 'human’?

The play was adapted from Goethe's Faust by Professor Yang Zhankun,
with members of the project team.

Szinészek / Actors: Faust: Yikesang TAYIER = Mephistopheles: Xie
YUCHUAN = Csaszar / Emperor: Wei HENGWEI = Heléna / Helen: Chen
NING = Margit / Gretchen: Sun JINGFEI

= Diszlet / Stage designer: Sun DAQING = Jelmez / Costume designer:
Chen XIANGQUN = Koreografus / Choreographer: Hu D

= Prof. Liu Libin 1953-ban szuletett Harbinban,
Kindban. A Kozponti SzinmGvészeti Akadémia (CAD)
Oktatasfejlesztesi Alapitvanyanak volt fotitkara, a
Szinhazi Olimpia Nemzetkozi Bizottsaganak tagja.
1977-ben vegzett a CAD szinmUveszeti tanszeken,
majd szinészeti kurzusok szaktanarakent dolgozatt,
eloadomUveszetet, szinészi készségeket, rendezdi
ismereteket oktatott. Eddig tobb mint 30 szinpadi
muvet rendezett. Tanulmanyai kozott szerepel:
El6adasok az eldadai koncepciokrol; A szinjatszas
és az alkotas lelektani vizsgalata; Karakteralkotas;
El6adasok az emberi természetrdl; Gondolatok az
ures terrdl; Tisztelgés a klasszikus mavek el6tt;
Az alkotoi képzelderd. Az Azsial SzinmUvészeti
Oktatasi Kozpont fotitkarhelyettese.

Liu
LIBIN

= Prof. Liu Libin was born in Harbin, China, in 1953.
He was the General Secretary of the Education
Development Foundation of the Theatre Academy
of Drama (CAD), China, and a member of Theatre
Olympics International Committee. He graduated
from the Acting Department of the CAD in
1977, then worked as a teacher specializing in
acting courses, including theatre performance,
acting and directing creative practice. So far, he
has directed over 30 theatre productions. His
publications include Talks on Performing Concepts,
A Psychological Exploration of Actor's Acting and
Creation, Character Development, Talks on Human
Nature, Thoughts on Empty Space. He has been
the Deputy General Secretary of the Asian Theatre
Education Centre



csutortok / Thursday —19.00 / 7 pm.
‘]1 Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

méjus 1 6ra 40 perc szGnet nélkal / 1 hour 40 minutes without
intermission = Lengyel nyelven magyar és angol felirattal
/ Performed in Polish with Hungarian and English subtitles

LENGYELORSZAG = Witkacy Theatre, Zakopane
POLAND = Witkacy Theatre, Zakopane

Conchi LEON

CCY - WITKAC-Y MENAZSERIA /
CCY - WITKAC-Y MENAGERIE e

Rendez0 = Director: Andrzej ST. DZIUK

= Stanislaw Ignacy Witkiewicz halalanak 70. evforduldja és 125.
szuletésnapja alkalmabal készult a Witkacy ifjukori muvei altal
ihletett el6adas, amelyben felfedezheték minden késdbbi dramajanak
jellegzetességei. Megkiséreljuk bemutatni, hogyan fejlodott ki a 19.
sz3zad egyik legkiemelkeddbb miveszenek fiatalkori erzékenysége,
hogyan hatott képzeletvildgara a kar, amelyben élt, hogyan
alakitottak szellemiséget irodalmi es kepzomuveszeti alkotasok,
zenemUvek stb. A vilag pusztulasaral, az altalanos formatlanodasrol
es az egyen beolvadasarol szolo karai proféciak — figyelmeztetések
az elkerulhetetlen katasztrofara — tele vannak groteszk, valodi
Witkacy-féle humorral. Eqy fiatalember vilagvégeelmeényt el at, és
kozben kiserletet tesz onmaga megvaltasara.

Az el6adas egyszersmind a zakopanei szinhaz névadojanak
megertesere tett Ujabb kisérlet — ezuttal a fiatal Witkacy
ihletforrasait mutatja be. A zakopanei mivészek igy folytatjak
parbeszeduket a kozanseggel Witkacy dramairal. Annyit elarulhatunk,
hogy erre a bizonyos Eseményre a Szuletésnap (1885. februar 24.)
és a Vigasztalas (1939. szeptember 18.) kozotti iddszakban kerUl sor.

A szdveg (Witkacy 1893-as fiatalkori, pontosabban gyermekkori
drdmai) remek alkalom az egyutt jatszasra (szinhadzcsinalasra,
beszélgetésre), illetve egy jatékosan alakuld folyamat megélésére.

A Witkacy-zsengék apropojan bemutatjuk, hogyan alakult ki a
JNeévtelen mU" szerzéjenek expressziv — egyesek szerint profetikus
— képzeletvilaga. Vagy inkabb a leendd zseni beteg szemelyisege?
Esetleg a ,rettenetes neveloi” altal oly szabadon alakitott
szemelyiseg?

= In connection with 70" anniversary of Stanislaw Ignacy Witkiewicz's
death and his 125" birthday there appeared a performance inspired
by juvenile works of Witkacy in which the characteristic signs of all
his later drama writing can be seen. This is an attempt at showing
how the juvenile sensitivity of one of the most outstanding artists of
19th century was shaped — how the epoch he lived in influenced his
imagination, how the literary works, plastic art, musical works, etc.
moulded him. These early prophecies concerning the destruction of
the world —warning before an unavoidable disaster — overwhelming
shapelessness and the loss of individuality, are full of grotesque —
truly Witkacy's — sense of humour, however. This is an end-of-the-
world experience as perceived of by a young man, and his attempt
at achieving redemption at the same time.

It is also the next attempt to deal with the works of the Patron of
Z3kopane theatre - this time delving into the sources of inspiration
for the young Witkacy. It continues the dialogue of Zakopane artists
with the audience on matters related to Witkacy's plays. It can be
said that this Event is "something” between Birthday and Consolation
(24" February 1885 — 18™ September 1939).

The text (Witkacy's plays from 1893 when he was a still a child) is
a pretext for joint-up theatre-making (creating theatre, dialogue)
and a game, an unfolding process, etc. as well.

Witkacy's Juvenilia are also the pretext for showing how the
expressive or maybe even prophetic — as some might say —
imagination of the author of "Anonymous Work” was evolving.
Or, perhaps, the pathological personality of the future genius? A
personality shaped freely by his “horrible tutors™?

Szinészek / Actors: Dorota FICON = Emilia NAGORKA = Piotr tAKOMIK
= Krzysztof t AKOMIK = Dominik PIEJKO = Krzysztof NAJBOR

= Rendez6asszisztens / Director's assistant: Dorota FICON, Krzysztof

NAJBOR = Diszlet / Stage desinger: Rafat ZAWISTOWSK] = A diszlettervezo asszisztense / Stage
designer’s assistant: Jolanta SOLSKA = Kareografus / Choreographer: Anita PODKOWA = Zeneszerzd
/ Composer: Wtodek KINIORSKI = Hangmeérnok / Sound engineer: Natalia SOSNA

= A katowicei Sziléziai Egyetem lengyel szakanak
elvegzése utan egy évig a varsoi Katolikus Teologiai
Akademia filozofiai karan tanult. A krakkoi
Ludwik Solski Allami SzinmUvészeti Féiskola
szinhazrendez0i szakan 1984-ben végzett. Rendezdi
palyafutasa a krakkai Oreg Szinhazban indult, ott
szerezte meg a rendezoi diplomat. Egyszemélyben
igazgato és rendezo, legtobb eldadasanak alkotoja
is. El6adasainak latvanytervét — diszletét, jelmezeit
— részint maga alkotja. A zakopanei Witkacy
Szinhaz kezdeményezojekent es alapitojaként tobb
mint hisz éve kovetkezetesen alkot a ma emberét
megerintd, mégsem szajbaragosan aktualizalt
el6adasokat.

Andrzej
ST. DZIUK

= A graduate of Polish studies at the University
of Silesia in Katowice, with a year of study at the
Faculty of Philosophy at the Academy of Catholic
Theology in Warsaw. In 1980, he began studies at
the Department of Drama Directing at the State
Higher School of Theatre. He finished with honors
the Ludwik Solski State Theatre Scool in Krakow
in 1984. At the beginning of his directing career,
he collaborated with the Stary Theater in Krakow.
He is also the author of the artistic vision — the
creator of the scenography and costumes for his
stagings — in several projects. As the founder and
originator of the Witkacy Theatre in Zakopane, for
over 20 years he has been consistently creating
indifferent performances



péntek / Friday —19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuFr

2 6ra 1 szunettel / 2 hours with Tintermission

Ukran nyelven magyar felirattal / Performed in Ukrainian with
Hungarian subtitles

I UKRAINA = Ivan Franko Nemzeti Drama Szinhaz, Kijev
UKRAINE = Ivan Franko National Drama Theatre, Kyiv

Bertolt BRECHT 6

ALLITSATOK MEG ARTURO UIT!
/ THE RESISTIBLE RISE OF ARTURO Ul

Rendez6 = Director: Dmitro BOGOMAZQOV / Dmytro BOGOMAZOV

= A7 1920-as evekbeli amerikai stilusban jatszodo gengszterdrama
fokozatosan egy Uj diktator szuletéset bemutato peldazatta alakul at.
A chicagai kereskedelem iranyitasat atvevo gengszter, Arturo nemcsak
vagyonra es hatalomra tesz szert — lelkeket pusztit, vasaral, korrumpal.
Mig a kormanytisztviselok korruptak, a kereskeddk kapzsik, a kozemberek
pedig tehetetlenek, Ui karrierje toretlenul ivel felfele. Brecht a kényszerl
emigracioban irta ezt a Hitlerrol és sleppjerdl szolo szatirikus pamfletet.
Hazajaban, Nemetorszagban a nacizmus akkor mar terjeddben volt, de
senki nem sejtette, milyen tragikus kovetkezményekhez vezet. Brecht
azonban megerezte a kozelgo katasztrofat, és megprobalta felhivni r3
a figyelmet. Azata tobb mint 80 év, tobb generacionyi ido telt el. Ugy
tint, mindez mar a tavoli malté. Am Ujra alakat oltott a valoszerdtlen,
komor kisértet — pusztitd haboru tort ki Europa kazepen. Egy 0j —
kartars — Arturo Ui lépett a torténelem szinpadara. Brecht darabja
fejezetekre tagoladik. A szerzd minden fejezethez rovid kommentart
fUzott. Megjegyzéseiben utal a hitleri palyafutas merfoldkoveive valo
torténelmi esemenyekre.

Napjaink torténelme Uj kommentart irt a darab fejezeteihez. Ha
felidezzuk a jelenkori diktator eletrajzat, megdobbentoen sok 3
kazvetlen parhuzam Brecht darabjanak esemenyeivel. A kulonbseég
mindossze némi iddeltolodas: napjainkban is a régi mechanizmusok

és emberi hibak teszik veres zsarnokka a pitianer binozot. A brechti
hagyomanyokat kovetve, a darab éloben eldadott dalokat is tartalmaz.

= A gangster drama in the style of the American 1920s gradually turns
into a parable about the formation of another dictator. Taking over trade in
Chicago, Arturo the thug not only rises to wealth and power, but destroys
— buys and corrupts — souls. Ui's career is unstoppable thanks to corrupt
government officials, greedy merchants and and helpless ardinary people.
Brecht canceived his satirical pamphlet on Hitler and his accomplices in
forced emigration. At the time, in his homeland Germany, Nazism was only
gaining ground, and no one knew what tragic consequences it would lead
to. But Brecht sensed the impending disaster and tried to warn the public
about it. That was more than 80 years, i.e. several generations, 3go. So far,
the events have seemed guarantined safely in the distant past. But today,
what appeared completely unreal has acquired distinct, grim outlines —
the spectre is back to haunt, a great war has broken out in the heart of
Furope. A new Arturo Ui — our contemporary — has entered the arena
of histary. Brecht's play is divided into separate chapters. The playwright
attached short comments to each chapter, referring to certain historical
events that would become milestones in Hitler's career. Modern history
has written new commentaries for the chapters of this play. If you recall
the biography of the modern dictator, you are struck by the many direct
parallels with the events in Brecht's play. Only the timeline is somewhat
different. But the same mechanisms and human flaws have contributed
to the transfarmation of 3 petty scoundrel into a bloody tyrant. In keeping
with Brechtian tradition, the production includes songs performed live.

Szinészek / Actors: Bemondo / The Annauncer: Mykhailo KUKUIUK =
Flake: Andrii SAMININ = Clark: Mykhailo DADALEV = Id6s Dogsborough
/ 0ld Dogsborough: Oleh STALCHUK = Fiatal Dogsborough / Young
Dogsborough: Mykhailo MATIUKHIN = Arturo Ui Vitalit AZHNOV = Ernesto
Roma: Oleksandr FORMANCHUK = Emanuele Giri: Akmal HURIEZOV =
Giuseppe Givola: lvan ZALUSKY! = Szinész / An Actor: Oleksandr YAREMA
= Bowl: Viktor ZHDANOV = Ignatius Dullfeet: Dmytro CHERNOV = Betty
Dullfeet: Tetiana MIKHINA = Singer, ballerina: Oksana SYDORENKO =
Chicagoans, vegetable dealers: YOORENKO = tovabba / and: Roman
BOZHKO, Maryna VEREMIICHUK, Volodymyr ZBARAZCKYI, Tetiana
KRYSHTAL, Dana KUZ, Anastasiia RULA, Mariia RUDYNSKA, Khrystyna
FEDORAK, Malvina KHACHATRIAN, Roman VORONIN, Oleh VORONKO,

Dmytro ZAVADSKYI, Dmytro LUKIANENKO, Renat SIETTAROV. Dmytro YAKOVENKO = Zenészek /
Musicians: Valerii VELYCHKO, Danylo KOLOKOLNIKQV, Oleksandr KOKHANOVSKYI, Valodymyr SINCHUK

= Diszlet / Stage designer: Petro BOGOMAZQV = Jelmez / Costume designer: Tetiana OVSIICHUK =
Zeneszerzok / Composers: Kateryna ARTEMENKO, Mykhailo KUKUIUK, Andrii SAMININ = Vilagitasterv
/ Lighting design: Hanna VAKHOVSKA, Oleksandr DRUHANQV, Yaroslav MARCHUK, Oleksandr ROZHKOV
= Producer: Oleh KOKHAN

Dmitro Bogomazov egyike Ukrajna
legunnepeltebb rendezdinek és tanarainak.
Rendezokent 1995-ben vegzett a Karpenko-Karij
Nemzeti Szinhaz- és FilmmUveszeti Egyetemen.
1993-ban kezdte a munkajat a kijevi Egyetemi
Drama és Komédia Szinhazban. 2007-ben
létrehozza a Vilna Szcena (Szabad Szinpad)
tarsulatot, ahol 2071-ig mivészeti igazgatokent
dolgozik. A nemzetkozi Theater Platform fesztival
megalapitoja. 2017-tél az Ivan Franko Nemzeti
Szinhaz forendezdje. Rendezéseit szamos orszag
fesztivaljan bemutattak. 2019-ben William
VI. MITEM-re, Kinaban pedig megkapta a legjobb
eloadasert jaro Szinhazi Akadémiai Dijat. Megkapta
a Sevcsenko Nemzeti Dijat, Ukrajna legmagasabb
mUvészi kituntetését is.

Dmitro
BOGOMAZOV

Dmytro (g
BOGOMAZzOV B

= Dmytro Bogomazav is one the most celebrated
Ukrainian theatre directors and teachers. He
graduated from the National Theatre and Film
University as a director in 1995. In 1993, he began
his career at the Kyiv Academic Drama and
Comedy Theatre. In 2007, he founded the Vilna
Scena (Free Stage) theatre company and was
its Artistic Director until 2011. He is the founder
of the international Theatre Platform festival
Since 2017 he has been the chief director of the
lvan Franko National Theatre. His productions
have been presented at numerous international
theatre festivals. In 2019, his production of William
Shakespeare’s Coriolanus was presented at MITEM
VI, and it received the Theatre Academy Award for
best performance in China. He has also received
the Shevchenko National Prize, the highest artistic
award of Ukraine.



vasarnap / Sunday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 1.800 | 2.100 | 3.000 | 3.800 Hur

1 6ra 30 perc szunet nélkdl / 1 hour 30 minutes without
intermission = Ukran nyelven magyar felirattal / Performed
in Ukrainian with Hungarian subtitles

I UKRAINA = Ivan Franko Nemzeti Drama Szinhaz, Kijev
UKRAINE = Ivan Franko National Drama Theater, Kyiv

Albert CAMUS

CALIGULA ¢

Rendez6 = Director: Ivan URIVSZKIJ / Ivan URYVSKYI

= Albert Camus Caligula cim( mive a 20. szazad egyik legjelentdsebb
darabja, egy diktator abszolt hatalmat allitja elenk abszolut Rosszként,
ami elkerulhetetlenul 6ruletbe, kdoszba, halalba visz. Egy véeres okori
zsarnok torténete ez, Camus egzisztencialista Ujraértelmezeséeben.
Szerelme halalat kovetden Roma ura beledrul a banatba, elhatarozza,
hogy megalapitja az ,abszolut szabadsag orszagat’, és az ehhez
vezetd uton nem kimél senkit. Korlatlan hatalommal rendelkezik terve
vegrehajtasahoz. Caligula szembeszall 3 logikaval, a sorsaval, a vilag
rendjével... Félelmet és gydloletet kelt az udvaroncokban. Lassan, de
biztosan merényletre 6sztokeli oket, siettetve ezzel a halalat. A darab
alkotdinak kerdése: mi lesz az emberbdl, ha Istennel azonositja magat;
mi lesz, ha Ugy veli, nincs jo és rassz? Camus intellektualis dramajanak
ertelmezese soran kerulték a torteénelmi és tarsadalmi aktualizalast.
Azonban a pusztito ukrajnai haborl kirobbanasa megvaltoztatta a
romai csaszar-diktator onpusztitasanak Utjat bemutato darab egyes
hangsulyait. A mai kozonség a modern femtérben talan raismer
napjaink maniakus Caligulajanak torténetere?

= Caligula by Albert Camus is one of the most significant plays of the
20" century, it is about the absolute power of a dictator presented as
the absolute Evil that inevitably leads to madness, chaos and death.
It is the story of a bloadthirsty ancient tyrant, reinterpreted by Camus
In an existentialist manner. After the death of his beloved, the Roman
emperor goes mad with grief and decides ta establish a “kingdom of

absolute freedom” on the way to which he spares no one. As emperor,
he has unfettered powers to implement his project. Along the way,
Caligula defies logic, fate, the world order... Instilling fear and hatred in
the courtiers, he slowly but steadily incites them to assassinate him,
becoming the author of his own death. The creatars of the play ask the
question: what happens to a person when he thinks he is God; what
happens if he thinks there is neither good nor evil? In interpreting
Camus's intellectual play, they avoided any historical or social contexts.
However, the beginning of a full-scale war in Ukraine has changed
certain emphases in the play about the Roman emperor-dictator’s
path to self-destruction. Maybe now, in the modern metallic space,
the audience will recognise the story of the modern maniac Caligula?

Szinészek / Actors: Caligula: Oleksandr RUDYNSKYI = Caesonia: Kseniia
BASHA = Helicon: Olena KHOKHLATKINA = Scipio: Akmal HUREZOV =
Cherea: Roman YASINOVSKY]

= Diszlet / Stage designer: Petro BOGOMAZQOV = Jelmez / Costume
designer: Tetiana OVSIICHUK

= 1990-ben szuletett Krivij Rihben. 2020 ota 3
kijevi lvan Franko Nemzeti Szinhaz rendezojekéent
dolgozik, elétte a Vaszil Vaszilko Odesszai Ukran
Zenés és Dramaszinhaz forendezoje volt. Szamos
eladast hozott letre Kijev, Odessza, Lviv és 3
litvaniai Kaunas szinhazaiban. Eldadasainak
tulnyomo tobbsége olyan klasszikus szerzok
muve, mint Camus, Ibsen, Tennessee Williams,
Strindberg, Gozzi, Gogol, valamint ukran
klasszikusoké, mint Ivan Franko, Panasz Mirnij,
Olha Kobiljanszka és Mihajlo Kocjubinszkij.
Eldadasaival szamos mUveszeti es fesztivaldijat
nyert, 2019-ben pedig Ukrajna legrangosabb
szinhazrendezoi elismerésével, 3 Lesz Kurbasz-
dijjal tuntettek ki. 2022-ben a legfontosabb ukran
muveszeti dijra, a Tarasz Sevcsenko Nemzeti
Dijra jelolték.

Ivan

URIVSZKIJ

Ivan
URYVSKY

= Born in 1990 in Kryvy Rih, Uryvsky has been
directing at the lvan Franko National Theatre in Kyiv
since 2020 and before that, he was chief director
of the Vasyl Vasylko Odessa Ukrainian Music and
Drama Theatre. He created numerous productions
at the theatres of Kyiv, Odessa, Lviv, and Kaunas,
Lithuania. The vast majority of his shows are based
on classical plays by Camus, Ibsen, Tennessee
Williams, Strindberg, Gozzi, Gogol, and Ukrainian
classics, such as lvan Franko, Panas Myrny, Olha
Kobylianska and Mikhailo Kotsiubynsky. His
performances have won numerous artistic awards
and festival prizes and in 2019, he received
Ukraine's top award for theatre directors, the
Les Kurbas Prize. In 2022, he was nominated for
the Taras Shevchenko National Prize, the most
prestigious artistic award in Ukraine.



kedd / Tuesday —19.00 / 7 pm.

szerda / Wednesday —19.00 / 7 pm.
Nagyszinpad / Main Stage

jegyar / price:1.800 | 2100 | 3.000 | 3.800 HUF

3 0ra egy szunettel / 3 hours with T intermission
Angol nyelven magyar felirattal / Performed in
English with Hunagrian subtitle

S ~  EGYESULT KIRALYSAG = Complicité, London
PZIm\  UNITED KINGDOM = Complicité, London

Olga TOKARCZUK regénye alapjan /
Based on the novel by Olga TOKARCZUK

HAJTSAD EKEDET A HOLTAK
CSONTJAIN AT / DRIVE YOUR PLOW
OVER THE BONES OF THE DEAD @

Rendez6 = Director: Simon MCBURNEY

= A Complicité vilaghiri nemzetkozi vandartarsulat Simon McBurney
rendezéseben mutatja be a Hajtsad ekédet a holtak csontjain at cimd
Uj darabjat.

A fekete humor(, anarchikus-noir darab Olga Tokarczuk Nobel-dijas
iron6 azonas cimU regénye alapjan készult. Az autariter strukturak
ellen elszant tamadast intézd ma elemi elutasitast valtott ki a szerzo
hazajaban, Lengyelorszaghan: a jobboldali sajto ,okoterroristanak”,
hazaarulonak kialtotta ki Tokarczukat. A tortenet a tel kozepen indul
egy eldugott lengyel hegyi falucskaban. A helyi vadaszegyesulet tagjai
egymas utan halnak meg rejtélyes korulmenyek kozott, es Janina
Duszejko — helybéli kulonc idos asszony, kornyezetvédo, lelkes csillagjos
es William Blake-forditd — gyanus osszefUggéseket sejt a hatterben.
J& ideje figyeli a falucska koruli elszigetelt hegyvidéki kornyezetben
el allatokat, és furcsanak talalja a viselkedésuket... Janina harcos
ellenallasba kezd a korulotte tapasztalhato igazsagtalansagokkal
szemben, igyekszik kitorni a tarsadalom és a nemi szerepek fogsagabol.
Tettei kerdéseket vetnek fel az 6t karulvevo férfivilaggal és mélyebb
emberi szandékainkkal kapcsolathan: mit jelent embernek és mit

allatnak lenni, szétvalaszthatjuk-e a kettot? Allatot 6lni miért sport,
embert olni miért gyilkossag? A Hajtsad ekédet a3 holtak csontjain
at elgondolkodtato, ironikus, tulvilagi elemekkel megtizdelt krimi,
mese a vildagmindenségrdl, a koltészetrdl, az aktivizmus korlatairol es
lehetoségeirol.

= The world-renowned international touring company Complicité
presents a new theatre production, Drive Your Plow Over the Bones of
the Dead, directed by Siman McBurney.

Based on Nobel Prize-winner Olga Tokarczuk's novel bearing the same
title, the darkly comic, anarchic-noir piece caused a seismic reaction
in Tokarczuk's native Poland due to its defiant attack on authoritarian
structures, with the right-wing press branding the author an ‘eco-
terrorist’ and a traitor to he nation. The story begins in the depths of
winter in a small community on a remote Polish mountainside. Men
from the local hunting club are dying one after the other in mysterious
circumstances and Janina Duszejka — an eccentric elderly local waman,
environmentalist, devoted astrologer and enthusiastic translator
of William Blake — has her suspicions. She has been watching the
animals with whom the community shares the isolated rural area and
she believes they are acting strangely... Engaged in fierce resistance
against the injustices around her, Janina refuses to be a prisoner of
society and gender. Her actions ask questions bath of the male warld
surrounding her and of our deeper human intentions: what does it
mean to be human and what does it mean to be animal, and can
we separate the two? Why is the killing of animals sport and that of
humans murder? A thought-provoking, wry and otherwaorldly murder
mystery, Drive Your Plow Over the Bones of the Dead is a tale about the
cosmos, poetry, and the limitations and possibilities of activism.
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Szinészek / Actors: Thomas ARNGLD = Johannes FLASCHBERGER = Amanda HADINGUE = Kathryn
HUNTER = Kiren KEBAILI-DWYER = Weronika MARIA = Tim MCMULLAN = César SARACHU = Sophie
STEER = Alexander UZOKA

= Diszlet, jelmez / Stage and costume designer: Rae SMITH = Dramaturg / Dramaturge: Sian
EJIWUNMI-LE BERRE, Laurence COOK = Vilagitastervezd / Lighting design: Paule CONSTABLE =
Hangtervezo / Sound design: Christopher SHUTT = Latvanytervezd / Video design: Dick STRAKER =
A rendez0 munkatarsa / Additional direction: Kirsty HOUSLEY = Mozgastervezd / Movement: Toby
SEDGWICK = Eredeti kompoziciok / Original compositions: Richard SKELTON = Az el6adas alapjaul
szolgalo regényt forditotta / Original novel translated by: Antonia LLOYD-JONES

= A Complicité koprodukcioja / Complicité co-production with: Barbican London, Belgrade Theatre
Coventry, Bristol OId Vic, Comédie de Geneve, Halland Festival, Les Théatres de Ia Ville de Luxembourg,
L'Odéon-Theéatre de I'Europe, The Lowry, The National Theatre of Iceland, Oxford Playhouse,
Ruhrfestspiele Recklinghausen, Theatre Royal Plymouth.

= Szinész, ird és rendezo, napjaink egyik legujitabb,
legnyughatatlanabb és legbefalyasosabb
szinhazcsinaloja. 1983-ban tarsalapitoja volt
3 Complicité nev( tarsulatnak. Simon nem fél
3 legdsibb szinhazi formakat a legkorszeribb
mUszaki megoldasokkal bemutatni. Munkassaganak
jellegzetes vonasai A talalkozas (2015) ciml
dijnyertes el6adasban is megjelennek. Simon
szamos dija kozul megemlitend6 az Eurdpa
kiemelkedé multidiszciplinaris maveszeit elismerd
berlini Kanrad Woolf-dij (2008), valamint a rangos
japan Yomiuri-dij (2009). 2012-ben bevalasztattak
3z Avignani Fesztival tagmuvészei koze, tovabba
szamos egyetem, tobbek kozott a svedorszagi
Lund Egyetem, a londoni Metropolitan University
és a Cambridge University diszdoktora.

Simon
MCBURNEY

= Actor, writer and director Simon McBurney is one
of the most innovative, mercurial and influential
theatre-makers working today. In 1983 he co-
founded the company Complicite. He is unafraid of
melding the most ancient of theatrical forms with
the most recent aspects of modern technology.
These aspects of Simon’'s work are all present
in the award-winning The Encounter (2015). His
numerous awards include the Berlin Konrad Woolf
Prize for Europe’s Outstanding Multi-Disciplinary
Artists (2008) and the prestigious Yomiuri Prize in
Japan (2009). He was Artiste Assacié at the 2012
Avignon Festival and has honorary doctorates at
several universities including Lund in Sweden,
London Metropolitan University and Cambridge
University



csutortok / Thursday —18.00 / 6 pm.
péntek / Friday —18.00 / 6 pm.

jegyar / price: 4500 HUF

ROMANIA = Radu Stanca Nemzeti Szinhaz, Nagyszeben
ROMANIA = Radu Stanca National Theatre, Sibiu

EIFFEL MUHELYHAZ, Banffy Miklés Terem / EIFFEL ART STUDIOS, Miklés Banffy Stage

2 6ra 30 perc egy szunettel / 2 hours 30 minutes with Tintermission
Roman nyelven magyar és angol, felirattal / Performed in Romanian with Hungarian and English subtitles

W Institutul Cultural Roman
. . Roman Kulturalis Intézet
a

Romanian Cultural Institute

Kabuki mese alapjan / Based an a Kabuki Tale

A MEGESETT HERCEGNO
TORTENETE / THE SCARLET
PRINCESS OF EDO e

Rendez§ = Director: Silviu PURCARETE

= A megesett hercegnd torténete cimu eldadas alapja Silviu Purcarete
eredeti szovegkonyve V. Tsuruya Namboku kabuki darabja nyoman.
Silviu Purcarete eurdpai eldadast hoz létre e szinhazi hagyomany
alapjan, a kabuki szoveget, szabalyait és terét kovetve, de sajat
ertelmezésben. A The Scarlet Princess cselekménye megszallott
szerelemrdl, gyilkossagrol, reinkarnaciorol, basszurol szol. E temakat
humarral és onironiaval tarja elenk az eldadas, érdekfeszitd kammentart
alkotva az eurdpai és a japan kultura kozotti parbeszédhez.

A megesett hercegnd torténete a megszallott szerelemrdl,
gyilkossagral, reinkarnacioral és a bosszurdl szol. Az eléadas humorral
és onironiaval kozeliti meg e témakat, érdekfeszité kommentart
alkotva az europai €s a japan kultura kozotti parbeszedhez.

Elismerések: UNITER-dij a legjobb eldadasert, UNITER-dij a legjobb
diszlettervezonek, UNITER-dij a legjobb szinésznonek.

= “The Scarlet Princess” is based on an original script by Silviu
Purcarete, which is built on Tsuruya Namboku 1V's Kabuki play.
Inspired by this theatre tradition, Silviu Purcarete aims at creating
a European performance, following the Kabuki text, rules and space,

but reinterpreting it in his personal manner. “The Scarlet Princess”
abounds in tales about obsessive love, murders, reincarnations and
revenge. The performance takes on these themes and, with humour
and self-irony, creates an effervescent commentary of the dialogue
between European and Japanese culture.

“The Scarlet Princess” includes plenty of stories of obsessive love,
murders, reincarnation and revenge. The performance approaches
these themes with humour and self-irony in order to build a bubbly
commentary on the dialogue between European and Japanese culture.

Awards: UNITER Prize for Best Performance, UNITER Prize for Best Set
Designer, UNITER Prize for Best Actress.

A helyszin / Location: 1101 Budapest, Kébanyai Ut 30. / 1107 Budapest,
Kobanyai Road 30.

Szinészek / Actors: Ofelia POPII = [ustinian TURCU = Dana TALOS =
Adrian MATIOC = Diana VACARU-LAZAR = Cristian STANCA = Diana
FUFEZAN = Raluca IANI = Mariana MIHU — PLIER = Adrian NEACSU =
Pali VECSEI = Viad ROBAS = Emdke BOLDIZSAR = Cristina STOLERIU =
Alexandru MALAICU = Codruta VASIU = Serenela MURESAN = Johanna
ADAM = Cristing RAGOS = Cendana TRIFAN = Antonia DOBOCAN = Veronica
ARIZANCU = Arina loana TRIF = Fabiola PETRI = Gabriela PIRLITEANU =
Monica \/TLQU » [oana COSMA = Cristina BLAGA-TOMUS = Oana BRANZAN
» Eduard PATRASCU = Mihai COMAN = Viorel RATA = Liviu VLAD = Catalin
NEGHINA = Stefan TUNSOIU = Andrei GILCESCU = Horia FEDORCA

= Szovegkonyv: Silviu Purcarete, V. Tsuruya Namboku ,Sakura Hime
Azuma Bunsha” c. dramaja alapjan / script by Silviu Purcarete, inspired
by “Sakura Hime Azuma Bunshd’, by Tsuruya Namboku [V = Forditotta

/ Translation: Eugen GYEMANT = Rendezdasszisztens / Assistant director: Sanda ANASTASOF =
A diszlettervezo asszisztense / Assistant scenographer: [uliana GHERGHESCU = Maszkmester / Makeup
designer: Minela POPA = Zenei osszeallitas / Music preparation: Viad ROBAS = Smink / Make-up: Elena
VLAD, Carina PREDESCU, Bogdan DOBRE = Projektvezetd / Project manager: Claudia MAIOR = Diszlet,
jelmez / Stage- and costume designer: Dragos BUHAGIAR = Zeneszerzd / Composer: Vasile SIRL

= Silviu Purcarete 1950-ben szuletett Bukarestben,
és ugyanitt szerzett diplomat a Szinhaz- és
Filmmuveszeti Egyetemen. Dolgozott Piatra
Neamt-on, Konstancan, Bukarestben, 1988 ota
pedig a craiovai Nemzeti Szinhazban. 2007-ben a
szebeni Radu Stanca Nemzeti Szinhazban szinre
vitte Goethe Faustjat. 1996-ban vezetdje lett
Limoges-i Szinhazi Kozpontnak. Munkassagat
szamos dijjal ismerték el: a Kritikusok dija
(Edinburgh-i Nemzetkozi Fesztival, 1991), a Legjobb
KUlfoldi Eléadas dija (Montréal, 1993), a Peter Brook
Golden Globe Dij a legjobb szinhazi rendezésert
(1995), a Kritikusok dija (Dublini Szinhazi Fesztival,
1996), az UNITER legjobb rendezés dija (1993,
2005, 2019, 2022).

_Silviu
PURCARETE

= Silviu Purcarete was born in Bucharest, in 1950
He graduated from the Institute of Theatre and
Film of Bucharest. He has worked at Piatra Neamt,
Constanta, Bucharest, and since 1988, at the
National Theatre of Craiova. In 2007, he directed
JW. Goethe's Faust at the Radu Stanca National
Theatre of Sibiu. Ha has received numerous
awards for his work: the Award for Artistic
Excellence at the Edinburgh International Festival
(1991), the Best Foreign Performance Award at
the Montreal Festival of the Americas (1993), the
Peter Brook Golden Globe Award for Best theatre
direction (1995), the Critics' Award at the Dublin
Theatre Festival (1996), the UNITER Award for Best
Direction (1993, 2005, 2019, 2022)



péntek / Friday —1700 / 7 pm.
szombat / Saturday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

BELGIUM = Troubleyn, Jan Fabre Szinhaza, Antwerpen
BELGIUM = Troubleyn/Jan Fabre, Antwerpen

80 perc szunet nélkul / 80 minutes without intermission
Francia nyelven magyar és angol felirattal / Performed in French with Hungarian and English subtitles

RESURREXIT CASSANDRA ¢

Rendez6 = Director: Jan FABRE

= A Resurrexit Cassandra cimi szoloel6adas kozéppontjaban egy
Kasszandra nevi noi megvalto feltamadasa all. O papnd, saman,
szent asszany, jovobe 13to josno. Megannyiszor megmenthette volna
a vilagot. Megovhatta volna a legdsibb mitikus varost, a buszke Trojat
attol, hogy langtengerbe vesszen megerdszakolt nok sikolyai és elvagott
torku férfiak horgése kozepette. Megjosalta édesanyja szomoru sorsat,
Odusszeusz hosszu bolyongasat, Agamemnon meggyilkolasat, aki
rabszolganak és agyasnak hurcolta el Trjabdl, es a sajat halalat is...
Kasszandra suttog, Uvalt, sikoltozik, elismétli, amit oly sok éve tud,
elmeseli a latnoki szemmel észlelt szornyuségeket, am mintha a
pusztaba kialtana. Senki sem hallgat 3, senki nem hisz neki, mert a
falu balondjanak, hiszterikus feleszinek, révulo bolondnak nézik.

= The solo performance Resurrexit Cassandra revolves around the
resurrection of a female saviour called Cassandra. She is a priestess,
shaman, holy woman, augur who sees the future. She could have saved
the world so many times before. She cauld have protected the proud
city of Troy from its slaughter, the oldest mythical city that perished in 3
sea of fire, to the screams and howls of the raped women and the men
whose throats were slit. She had predicted her mother’s sad destiny,
Odysseus's long journey, the murder of Agamemnon who had abducted
her from Troy and made her his slave and concubine; her own death. ..
Cassandra whispers, howls and shrieks, she repeats what she has known
for so many years already, she tells us of the terrible things that she sees

with her visionary eyes, but she is like a voice crying in the wilderness.
Nobody listens to her, nabody believes her, she is regarded as the local
madwoman, a hysterical halfwit, an ecstatic fool.

Szinész / Actor: Stella HOTTLER

= SzerzO / Author: Ruggero CAPPUCCIO = Diszlet / Stage designer: Jan
FABRE = Jelmez / Costume designer: Jan FABRE, Kasia MIELCZAREK =
Koreografus / Choreographer: Jan FABRE = Dramaturg / Dramaturge:
Mark GEURDEN = Zeneszerzd / Composer: Arthur LAVANDIER
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= A szinhazcsinalo Fabre a hetvenes évek végen,
meg egészen fiatalon nagy port kavart performer
muveszkent. 1982-ben az llyen 3 szinhaz cimy
mavevel virtualis bombat helyezett az akkori
szinhazi vezetes széke ala. Ezt két évvel kesobb,
A szinhazi orulet hatalma cimmel a Velencei
Biennalé felkérésére is megismetelte. Jan
Fabre azota a nemzetkozi szinhazi élet egyik
legsokoldalibb muvészevé nétte ki magat.
A szerz0 Fabre szinhazi eldadasra szant
darabokat alkot. A hetvenes évek elején azert
kezdett irni, hogy formaba ontse a mar akkor is
eroteljes kepzeletvilagat. A képzémuvesz Fabre
muUzeumok és galeriak kiallitasaitol az allami
és maganmegrendeléseken at 3 katalogusok
megjelentetéseig folytatott tevékenységét az
Angelos cég szervezi.

= Theatre maker. In the late 1970s, Jan Fabre
caused a furore as a performance artist. In 1982,
the work This is Theatre placed a virtual bomb
under the seat of the theatre establishment of
the day. This was confirmed two years later with
The power of theatrical madness commissioned
for the Venice Biennale. Since then, Jan Fabre has
grown to become one of the most versatile artists
on the international stage. Author Fabre’s plays
were written with the aim of producing them on
stage. Visual artist Jan Fabre’s work in the plastic
arts, from museum and gallery exhibitions through
public and private commissions to the publishing
of catalogues is coordinated by the Angelos
private company.



szombat / Saturday —19.00 / 7 pm.
Nagyszinpad / Main Stage
jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuF

1 6ra 15 perc szunet nélkul / 1 hour 15 minutes without
intermission = Felirat nélkul / without subtitles

17.1STA/NG = Nemzetkozi Antropoldgiai Iskola, Theatrum Mundi tarsulat
17TH ISTA/NG = International School of Theatre Anthropology, Theatrum
Mundi Company

ANASZTASZISZ (FELTAMADAS) /
ANASTASIS (RESURRECTION)

Rendezd és koncepcid = Director and concept author: Eugenio BARBA

= Az Anasztaszisz az élet kulonbozo fazisait és valdsagait abrazolja a

szUletestol a halalig, majd ismet az Ujjaszuletést a természet, az allatok
és az emberek vildgaban.

Az Anasztaszisz az Elet erejéhez szolo himnusz, egyittal tisztelgés az
eloado-muveszet elott, feltarva a stilusok és kifejezesi formak pompajat.

KUlonbozo orszagokbal és hagyomanyokbol erkezo eldadok jatsszak: a
japan no, a kinai nankuan opera, 3 balinez topeng, az indiai baul tanc es
dalok, valamint a kathakali, a brazil bumba meu boi, a flamenco és egyes
nyugati kortars stilusok képviseloi.

Sokfélekeppen Iétrejohet egy el6adas, amelynek miveszei kulonbozo
hagyomanyokat kepviselnek. Az egyik modja, hogy a muveszek
eltavolodnak sajat hagyomanyuk formaital, és a tobbiekkel egyutt egy
kozos stilust talalnak. Vagy akar felvehetik egy idegen hagyomany stilusat
is, hogy Uj lenduletet adjanak az altaluk bemutatott minek. Talalkozhatunk
Okori gorog dramakkal a nobal épitkezo japan szineszek tolmacsolasaban,
vagy franciaul eléadott Shakespeare-szavegekkel, mikozben a szineszek
a kabuki szinpadi formavilagabol meritenek ihletet.

ATheatrum Mundi tarsulattal Eugenio Barba egy masik elvet kavet: minden
miveész hien megorzi az altala kepviselt stilusra jellemzd sajatossagokat,
és ezeket integralja a torténet kulonbazo jeleneteinek kontextusaba. A 10.
Nemzetkozi Szinhazi Olimpia részekent Pécsvaradan zajlo workshop, az
17.ISTA/NG — Nemzetkozi Antropologiai Iskola eléadasa.

= Anastasis depicts Life’s different phases and realities from birth to death
and again rebirth in the world of nature, animals and humans.

Anastasis is a hymn to the power of Life and an homage to the
performer’s art with its splendour of styles and expressions.

It is enacted by performers from different countries and traditions:
Japanese noh, Chinese Nankuan opera, Balinese topeng, Indian baul dance
and songs as well as kathakali, Brazilian bumba meu boi, flamenco and
western contemporary styles.

A performance which gathers artists from various traditions can come
about in many ways. The artists can abandon the style of their own
tradition and, together with the others, find a common style. Or else, they
can assume the style of a foreign tradition in order to give new vigaur to
the work they are presenting. Greek texts can be interpreted by Japanese
actors who draw on noh, and texts by Shakespeare can be played in
French by actors who take their inspiration from the scenic skill of kabuki.

With the Theatrum Mundi Ensemble Eugenio Barba follows another
principle: each artist faithfully preserves the characteristics specific to
his/her awn style, integrating them into the context of the various scenes
of the story. A performance by the 17th ISTA/NG — International School of
Anthropology, a workshop taking place in Péecsvarad, as part of the 10ht
International Theatre Olympics.

With the Theatrum Mundi Ensemble Eugenio Barba follows another
principle: each artist faithfully preserves the characteristics specific to
his/her awn style, integrating them into the context of the various scenes
of the story. A performance by the 17 ISTA/NG — International School of
Anthropology, a workshop taking place in Pécsvarad, as part of the 101
International Theatre Olympics.

Szinészek / Actors: Keiin YOSHIMURA, So SUGIURA (Japan / Japan) = Parvathy BAUL, Annada
Prasanna PATTANAIK (India) = PALL Ibolya, BERECZ Istvan (Magyarorszag / Hungary) = Wayan BAWA
(Bali), Yalan LIN (Tajvan / Taiwan) = Alicio AMARAL, Juliana PARDO, Rodrigo LOPES DOS REIS, Matheus
DE AQUINO (Brazilia / Brazil) = Alessandro RIGOLETTI, Caterina SCOTTI (Olaszorszag / Italy) = Julia
VARLEY. Jakob NIELSEN, Antonia Cezara CIOAZA (Dania / Denmark) = Ana WOOLF (Argentina), Lorenzo
GLEIJESES és Manolo MUOIO (Qlaszorszag / Italy) = tovabba a 17 ISTA/NG valamennyi résztvevéje /
And all T/th ISTA/NG participants

= Hangterv / lighting design: Mirto BALIANI = Digitalis Iatvany- es fenyterv / Digital scenography and
lighting design: Stefano di BUDUO = Dramaturg / Dramaturgy: Fugenio BARBA = Video / Film-maker:
Claudio COLOBERTI = Fotd / Photographer: Francesco GALLI = Design / Design: Rina SKEEL

= Eugenio Barba 1936-ban szuletett
Olaszorszagban. 1954-ben Norvégiaba emigralt,
ahol hegesztokent es tengerészként dolgozott.
Kozben francia és narveg irodalombal és
vallastortenetbadl szerzett diplomat az Oslai
Egyetemen. 1961-ben Lengyelorszagban
rendezést tanult a Varsoi Allami Sziniiskolaban,
majd csatlakozott Jerzy Grotowskihoz, aki mellett
harom évet toltott el. 1963-ban Indiaba utazott,
hogy kitanulja a kathakali nevl szinhazi format.
1964-ben hozta létre az Odin Szinhazat, ahol a
Theatrum Mundi Tarsulattal kiegészulve az elmult

otven évben 76 produkciot rendezett.

Eugenio
BARBA

= Fugenio Barba was born in 1936 in Italy. In 1954,
he emigrated to Norway to work as a welder and
3 sailor. At the same time he earned a degree in
French and Norwegian Literature and History of
Religions from Oslo University. In 1961 he went
to Poland to learn directing at the State Theatre
School in Warsaw, but left one year later to join
Jerzy Grotowski. Barba stayed with Grotowski for
three years. In 1963 he travelled to India where
he studied the theatre form “Kathakali”. Barba
created the Odin Teatret in October 1964. During
the past fifty years Eugenio Barba has directed
76 productions with Odin Teatret and with the
intercultural Theatrum Mundi Ensemble.



kedd / Tuesday —19.00 / 7 pm.
szerda / Wednesday —19.00 / 7 pm.
Nagyszinpad / Main Stage

OLASZORSZAG = Societas, Cesena
ITALY = Societas, Cesena

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HUF

16ra 30 perc szunet nélkul / 1T hour 30 minutes without intermission
Tolmacsolas nelkul, magyar és angol nyelv( szordlappal / Without interpretation, with leaflets in Hungarian and English

Romeo CASTELLUCCI

BROS &

Rendez6 = Director: Romeo CASTELLUCCI

= Ehhez 3z eldadashoz egy nevtelen ferfiakbol allo, nagyletszamu
csoportra van szukseg. Ezek a férfiak — akiket az ,utcaral” hivnak
be az alkotok — tudtukon kivul és megkérdezesuk nélkul az eldadas
foszereploi lesznek. Szinpadra lépesuk elott mindegyikuknek ala kell
irnia egy magatartasi szabalyzatot, es meg kell igérnie, hogy szigoruan
betartja a szabalyokat. E szabalyok ,szinészi” kotelességeiket irjak
korul. A ,szinészeket” még a szabalyzat alairasat kovetden sem
tajékoztatjak az eldadasrol. Nehany perccel a produkcio kezdete
elott minden ,szinész” rendér egyenruhat és fejhallgatot kap. Amikor
felmegy a fuggony, a ,szinészeknek” aprolékosan végre kell hajtaniuk
a fulhallgaton keresztul érkezo utasitasokat. Az instrukciokat valas
idében és egyeénileg kapjak, s a feladatok teljesitésere meghatarozott
ida all a rendelkezésukre. A parancsok forrasa kivul esik a szinpadi
téren, igy a nézok szamara nem Iathato.

= This performance calls for the participation of a large group of
anonymous men. These men — invited in from the street — are the
unguestioned protagonists of the show, though unaware of that.
In order to participate in the show, they each have to sign a list of
behaviour rules and promise strict compliance. The rules set out their
duties as “actors”. Even after signing, the “actors” remain unaware
of the performance.

A few minutes before the show begins, each “actor”is given a police
uniform and a headset. When the curtain rises, the “actors” must

meticulously carry out the orders they are given over the earphones.

These commands are received individually. Each policeman gets his
orders in real time. Every action is to be performed within the time
frame specified in the order. The source of the orders remains offstage
and cannot be seen by the spectators.

Szinészek / Actors: Valer DELLAKEZA = Luca NAVA = Sergio SCARLATELLA

= Szintén a szinpadon / Also on stage: Silvano VOLTOLINA, Eugenio
RESTA, Andrei BENCHEA, Claudio TORTORICI, Andrea SANSON

= Diszlet, jelmez / Stage and costume designer: Romeo CASTELUCCI
= Dramaturg / Dramaturge: Piersandra DI MATTEO = Zeneszerzo /
Composer: Scott GIBBONS

Fotok/Photos: €

= Rendezo, diszlet-, feny- es jelmeztervezo:
vilagszerte ismert az osszmUvészeti alapokon
3ll6 szinhaz megteremtojeként. Eldadasait tobb
mint hatvan orszagban jatszottak és jatsszak.
A Velencei Biennalé szinhazi szekciojanak
igazgatoja volt, s az Avignoni Fesztival
tarsalkotojakent is tevékenykedett, jelenleg a
Milanoi Triennalé fomeghivottja (2021-2024)
es 3 berlini Schaubuhne vendégrendezdje.
2022 nyaran tovabbi operaprodukciokkal
bovult repertoarja, az Aix en Provence-i
Fesztivalon Gustav Mahler Feltamadas ciml
muvének rendezbje, a3 Salzburgi Unnepi
Jatékokon pedig Bartok Béla A kékszakallu
herceg vara cimU egyfelvonasos operajanak
és Carl Orff De temporum fine comoedia cim{
misztériumjatekanak szinrevitelével foglalkozott.

Romeo
CASTELLUCCI

= Director and creator of sets, lighting and
costumes, he is known over the world for creating
3 theatre based on the totality of arts and aimed
at an integral perception of the work. Castellucci's
productions are regularly invited by the most
prestigious international theatres, festivals and
opera houses of over sixty countries. He was
director of the Theatre section at the Venice
Biennale, "Artiste Associe” at the Avignon Festival,
and is currently “Grand Invite” at the Milano
Triennale (2021-2024) and guest director at the
Schaubuhne in Berlin. In summer 2022, he extended
his opera portfolio when he was commissioned for
the production of Gustav Mahler's Resurrection at
Festival Aix-en-Provence; and for the production of
Béla Bartok’'s one-act opera Bluebeard's Castle, as
well as Carl Orff“s mistery play De tomporum fine

comoedia at Salzburg Festival



péntek / Friday —20.00 / 8 pm.
BUDAPEST, Szent Istvan tér, Budapest /
BUDAPEST, Miklds St. Stephen's Square
Ingyenes elldadas / Free entry

2 6ra 10 perc szunet nélkul / 2 hours 10 minutes without
intermission = Magyar nyelven angal szorolappal /
Performed in Hungarian with English leaflets

MAGYARORSZAG = Budapest — Nemzeti Szinhaz,
Magyar Nemzeti Tancegyuttes = HUNGARY = Budapest
— National Theatre, Hungarian National Dance Ensemble

18.szazadi ferences iskoladramak és Szdcs Géza Passid cim( mive alapjan
Based on 18 century Franciscan school plays and Passion by Géza Szdcs

CSIKSOMLYOI PASSIO /
THE PASSION OF CSIKSOMLYO

Rendezd = Director: VIDNYANSZKY Attila

= Jezus torténete egyetlen kifeszitett pillanatba siritve. Barokk
iskoladramak es népdalok, kartars koltészet és a Biblia. Szinhaz és tanc.
Stilusok, mifajok harmoniaja — mindez egyutt a Csiksomlydi passio
Vidnyanszky Attila rendezo értelmezéseben.

Az eldadas a 18. szazadi ferences iskoladramak, a bibliai idézetek,
3 népdalok, a vallasos népi enekek vilaga mellett 3 ma emberének
nézopontjat is bemutatja. Szocs Géza Passio cimU muvéenek reszleteiben
3 Biblia alakjai a megvaltasrol 3 mai ember cinizmusaval, ironiajaval,
értetlensegével beszélnek. Ezek a mai kérdésfelvetések izgalmasan
feszulnek ossze a régi korok emberének meély hitével.

A szinpadi ido jelene, az ,itt es most” a keresztut es a megfeszittetes.
Ebbdl az idopillanatbol elrugaszkodva idézadik meg Jézus életének
tobb fontos momentuma. Igy a nézok egy végtelenbe kifeszitett pillanat
erzetet elhetik meg.

A Magyar Nemzeti Tancegyuttes és a Nemzeti Szinhaz kozas
produkcioja szabadtéri eldadaskent 1athato volt mar Csiksomlyoban, az
esztergomi bazilika, illetve a debreceni Nagytemplom elott. A szinhazi
olimpia keretében a nagyszabasu passio a budapesti Szent Istvan-
bazilika elotti téren 1athato majd.

= This is the story of Jesus condensed into a single outstretched
moment. Barogue mystery plays and folk songs, contemporary poetry
and the Bible. Theatre and dance. A harmony of styles and genres —
all these combine into The Passion of Csiksomlyd as interpreted by
director Attila Vidnyanszky.

The performance presents the world of 18th century Franciscan
mystery plays, biblical quotations and secular and religious folk songs,
with a cantemporary viewpoint. In excerpts from Géza Szocs' Passion,
Biblical characters speak of redemption with the cynicism, irony and
incomprehension of modern humans. These contemporary approaches
are juxtaposed with the profound faith of the peaple of olden days.

The present stage-time, the ‘here and now’ is the Way of the Crass
and the crucifixion. Key moments in Jesus’ life are presented as
flashbacks. The spectators thus experience a moment stretched into
infinity.

This joint production of the Hungarian National Dance Ensemble
and the National Theatre has already been presented as an open-air
performance in Csiksomlyo, and outside the Esztergom Basilica and
the Great Church of Debrecen.

The Theatre Olympics will present a grand Passion performance
outside St. Stephen’s Basilica in Budapest.

Szinészek / Actors: Vandar / Wayfarer: BERECZ Andras = Maria / Mary:
TOTH Auguszta = Maria Magdolna / Mary Magdalene: BARTA Agnes =
Krisztus / Christ: BERETTYAN Nandor = Péter apostol / Peter: RATOT
Zoltan = Jadas apostol / Judas: RACZ Jozsef = Pilatus / Pilates: HORVATH
Lajos Otto = Pilatus felesége / Pilates’ wife: ACS Eszter / VAS Judit Gigi =
Annés fépap / Annas High Priest: SCHNELL Adam = Zsibarus / Salesclerk:
FARKAS Dénes = Jeruzsalemi / Jerusalem man: TOTH LaszI6 = Barabas
/ Barabbas: BORDAS Roland = Tanitvany / Disciple: BERETTYAN Sandor
» Lazar / Lasarus: SZABO Sebestyén Laszlo = Pilatus fia / Pilate’s son:
BUZADI Buda = Gyermek Jézus / The child Jesus: SZUCS Barna

= Diszlet / Stage designer: SZEKELY LaszI6 = Jelmez / Costume designer:
Bianca Imelda JEREMIAS = Dramaturg / Dramaturge: SZASZ Zsolt =
Koreografus / Choreographer: ZSURAFSZKY Zoltan = Tancdramaturg /
Dance dramaturge: ZS. VINCZE Zsuzsa

= 1964-ben szuletett Beregszaszon. Magyar
szinhaz- és operarendezo, tanar, szinhazigazgato,
fesztivalszervez6. A ma Ukrajnahoz tartozo
Karpataljarol szarmazik, ott alapitotta meg maig
mUkodo tarsulatat, amelynek eldadasait Nancytol
Torunon at Moszkvaig rangos fesztivalokra hivtak,
tobbek kozott a moszkvai Szinhazi Olimpiara is. Volt
a Magyar Allami Operahaz frendezéje, 2013 6ta
3 budapesti Nemzeti Szinhaz vezetéje, 3 MITEM
(Madach Nemzetkozi Szinhazi Talalkozd) alapitdja.
Tanitott Kijevben, Kaposvaron, jelenleg a budapesti
Szinhaz- és Filmmaveszeti Egyetemen tanit
szinhazi rendezest. Szamos magyar és nemzetkozi
szinhazi dijjal rendelkezik, 2009-ben Mejerhold-
dijat kapott.

VIDNYANSZKY
Attila

= Born in 1964 in Berehove, he is 3 Hungarian
theatre and opera director, teacher, theatre
manager and festival organiser. Originally from
Transcarpathia, now part of Ukraine, he founded
his company there, which continues to operate
to this day and has been invited to prestigious
festivals from Nancy to Torun, including the Theatre
Olympics in Moscow. He was the Chief Director of
the Hungarian State Opera and, since 2013, he
has been at the helm of the National Theatre in
Budapest. He is the founder of MITEM (Madach
International Theatre Meeting). He has taught in
Kyiv and Kaposvar and currently teaches theatre
directing at the Budapest University of Theatre and
Film Arts. He has received many theatre awards,
including the Meyerhold Prize in 2009.



2 6 péntek / Friday — 22.00 /10 pm.
Nagyszinpad / Main Stage

WIS jegyar / price:1800 | 2100 | 3.000 | 3.800 HuF

OLASZORSZAG = Teatro Tascabile di Bergamo, Bergamo
ITALY = Teatro Tascabile di Bergamo, Bergamo

7 6ra 30 perc 2 szunettel /7 hours 30 minutes with 2 intermissions
Szanszkrit es malajalam nyelven magyar és angol felirattal / Performed in Malayalam and Sanskrit with Hungarian and English subtitles

INDIA = Kalatharangini Kathakali Iskola
I INDIA = Kalatharangini Kathakali School

TORTENETEKA
MAHABHARATABOL /
STORIES FROM MAHABHARATA

Rendez6 = Director: Dr. KALAMANDALAM John

= ,Ami nem all ebben a miben, azt hiaba keresnok a harmas vildgon!”
— olvashatjuk az 6si indiai eposz, 3 Mahabharata eredeti ajanlasaban.

Keralabol, Del-India zoldelld vidékerol szarmazik a kathakali stilus, amely
kulonbozo eldaddi és ritudlis gyakorlatok sokszinG kulturajabol meritve
a 17 szazadban nyerte el 3 most Iathatd végleges formajat. A 1atvanyos
arcfestések és jelmezek pazar kombinacioi, a hipnotikus és rendkivul
kifinomult éneklés és Utds zenei jaték, valamint a szinészek legendas
technikai felkészultsege helyezik e miveszetet avilagszinhaz csucsara.

Magyarorszagan eloszor elhetnek vegig a nézok egy teljes, hagyomanyos
kathakali éjszakat. Nem pusztan egy eldadast, hanem (chai tea és
szamosza kiséretében) eqy kis darab Indiat varazsolnak ide a mlvészek.
A produkcioban részt vesz Sadaanam Krishnankutty, aki a kathakali egyik
legjelentdsebb ma €lo kepviseldje.

ATorténetek a Mahabharatabdl cimu Kathakali stilusu eldadas 22 6ratdl
veszi kezdetét a Nagyszinpadon. Az el6adas hossza 7 és fél ora, igy 27-én
hajnalban 5.30-kor, napfelkeltekor ér véget. Az eldadas utan kovetkezik
a Kelikottu, azaz a hagyomanyos napldvozlé ritus, amelyben (egy kis
reggelivel egybekotve) Kathakali dobos zenekar ad rovid koncertet, illetve
a zenészek dallal koszontik Szurjat, a hindu mitolagia 6si napistenet.

Kisérd rendezvények

P majus 25, csutortok = Ismeretterjeszto eloadas a Kathakali tancszinhaz
mitoszaral es kaltészeterol

P majus 26, péntek, 17 6ra, Elsd emeleti eldcsarnok = Eloben kovethetik
nézdink a Kathakali szinészek maszkfestési es bedltozés folyamatat
egeszen 21.30-ig, 3z Ugy nevezett ,Zald teremben”

= “What has not been presented in this piece, you would seek in vain in
the triple world!” — one can read in the original commendation of the
ancient Indian epic. Originally from Keral, the verdant region of South-
West India, Kathakali had distilled the juices of a multiform culture of
performing and ritual practices until it was organized in its final and
current shape around the middle of the 17* century.

The sumptuous combinations and display of make-ups and costumes,
the hypnotic and extremely refined vocal and percussive music, combined
with the legendary technical training of its actors, place this art at the
top of world theatre.

For the first time in Hungary, the spectators can experience a full,
traditional Kathakali night. Not only a performance, but (followed by chai
tea and samosa) it is 3 little piece of India that the artists conjure here.
Sadaanam Krishnankutty, one of the most significant representatives of
Kathakali today, participates in the production.

The Kathakali-style performance Stories from Mahabharata will start at
10 pm on the Main Stage. The performance will Iast 7 and a half hours
and end at sunrise, 5.30 am on 27", followed by the Kelikottu traditional
Sun Salutation ritual, including a short concert by the Kathakali drummers,
a light breakfast, and a song to honour Surya, the ancient Sun God of
Hindu mythology.

Accompanying events

» Thursday, 25 May = A presentation on myth and poetry in Kathakali dance theatre

P Friday, 26 May, 5 pm Lobby on 1 Floor = The audience can watch the Kathakali actors’
mask-painting and costume-dressing

pracess live until 9.30 pm in the “Green Room”

Szinészek / Actors: Sadaanam KRISHNANKUTTY = Kalamandalam BALASUBRAHMANIAN =
DR KALAMANDALAM John (India) = Kalamandalam KRISHNAPRASAD = Kalamandalam SOMAN
= Kalamandalam SIVADASAN = Mario BARZAGHI = Alessandro RIGOLETTI = Ruben MANENT]

Kathakali Chutti (maszk/mask): Kalamandalam SUKUMARAN, Kalamandalam RAJESH, Mary John
KALATHARANGINI = Szinpadi asszisztens / Stage assistants: Caterina SCOTTI, Marta SUARDI =
Vilagasito és hangosito / Light and sound operator: Fabio VIGNAROLI = Koordinator / Coordinator:
Tiziana BARBIERO

= Dr. Kalamandalam John a Kalatharangini
Kathakali Iskola alapitdja és igazgatoja.
Keralaban szuletett 1955-ben. Kilenc éven at
szigory, napi nyolcaras Kathakali kepzesen vett
reszt, amelyet Guru C. Padmanabhan Nair és
Vijayakumar vezettek a Kerala Kalamandalamban.
Szanszkrit nyelvet es Kathakali irodalmat
tanult prof. Unnikrishnan Elayadutal. 1977-ben
megkapta a legjobb Kathakali diaknak jaro A.D.
Bolland Aranymedalt, majd 1978-ban indiai
allami osztondijban részesult. Miota befejezte
tanulmanyait, indiai és kulfoldi digkokat oktat
3 Kerala Kalamandalamban. A Kalamandalam
tarsulat tagjaként bejarta Indiat és részt vett
nemzetkozi turnekon.

Dr.
KALAMANDALAM
John

= Dr. Kalamandalam John: the founder and
director of Kalatharangini Kathakali School
Born in Kerala in 1955, KM. John had nine years
of rigorous training — eight hours a day — in
Kathakali, at Kerala Kalamandalam, under Guru C.
Padmanabhan Nair and Vijayakumar. He studied
Sanskrit and Kathakali literature taught by Prof.
Unnikrishnan Elayadu. In 1977, he was awarded
the A.D. Bolland Gold Medal for the best Kathakali
student. In 1978, he was awarded the Government
of India Schalarship. Since completing his course,
he has been working as a teacher of both foreign
and Indian students in Kerala Kalamandalam. As
3 member of the Kalamandalam troupe, he has
toured all over India and abroad



szerda / Wednesday —19.00 / 7 pm.
csutortok / Thursday —19.00 / 7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

ITALY = Sud Costa Occidentale, Palermo

1 6ra 40 perc szunet nélkul / 1 hour 40 minutes without intermission
Olasz nyelven magyar és angol felirattal / Performed in Italian with Hungarian and English subtitles

OLASZORSZAG = Sud Costa Occidentale produkcié, Palermd

A CSALOGANYOK TANGOJA /
BLACKCAPS TANGO

Rendezé = Director: Emma DANTE +14

= Egy oregasszony egy nyitott 1ada folé hajolva keres valamit. Zene
hallatszik, es egy oregember tinik eld egy masik [adabol. A ferfi
3 not nézi es szeretettel mosolyog ra. Régi unnepld ruhat visel,
amit megviselt az idd. Kozelebb |ép hozza. Atkarolja. A nd a vallara
tamasztja a fejet. Tancolnak. A férfi megsimogatja. Megcsokoljak
egymast. A nd a karjanal fogva tartja a ferfit, hogy az ne veszitse
el az egyensulyat. A férfi boldog. A no is boldog, kifujja az orrat,
megvakarja a combjat. A férfi elovesz eqy zseborat a kabatjabol:
ot... négy... harom... kett6... egy... és amikor éjfélt Ut az ora, a3
férfi elpukkant egy kis petardat. Megcsokoljak egymast. A férfi
elovesz a zsebeébhol egy marek kanfettit. Unnepélyesen feldobja
a levegobe. A férfi a nore néz. Boldog Uj évet, szerelmem! A no
kivesz egy menyasszonyi fatylat a 13dabol, majd elforgatja egy kis
zenedoboz hajtokarjat. A ferfi és a nd most fiatalabbak, felteszik a
szemuveguket, és Ujra tancolni kezdenek. A férfi és a no régi dalok
hangjaira, szerelmi tortenetuket visszafelé tancolva Unnepli az ujev
bekoszontet.

A csaloganyok tangoja két szerelmes életének tanca. A Szemuveg-
trilogia egyik részének, a Ballarini epizadnak az elmelyitése. Ez
alkalommal A csaloganyok tangaja onallo eldadassa valik, amely
az emlékek mozaikjat kirakva teszi elviselhetobbe egy élete utolso
szakaszaba érkezett n6 maganyat.

= An old woman bends over an open chest looking for something. Music
plays and an old man emerges from another chest. He looks at her and
smiles lovingly. He is wearing old festive clothes, worn by time. He steps
closer. He hugs her. She rests her head on his shoulder. They dance. He
strokes her. They kiss. She holds him by the arm to help keep his balance.
He is happy. She is happy too, blowing her nose and scratching her thigh.
He takes a pocket watch out of his caat: five... four... three... two... one...and
when the clock strikes midnight, he pops a small firecracker. They kiss. He
takes a handful of confetti out of his pocket. He tasses it solemnly into
the air. He looks at her. Happy New Year, my love! She takes a bridal vell
out of the chest and winds up a small music box. The man and woman
are younger now, they put on their glasses and start dancing again. They
dance their love story backwards to the old songs, celebrating the New Year.

Blackcaps' Tango is the dance of two lovers' lives, a deeper version of the
Ballarini episode from The Spectacles Trilogy. This time round, Blackcaps'
Tango becomes a performance in its own right, 3 mosaic of memories that
make loneliness more bearable for a woman in the last phase of her life.

Szinészek / Actors: Sabino CIVILLERI = Manuela LO SICCO

= Rendezoasszisztens / Assistant director: Daniela MANGIACAVALLO =
Fenyterv / Lighting design: Cristian ZUCARO = Szervezés / Arrangement:
Daniela GUSMANO

= Koprodukcios partnerek / Co-production partners: Teatro Biondo
Palermo / Emilia Romagna Teatro ERT - Teatro Nazionale / Teatro di
Roma - Teatro Nazionale / Carnezzeria / Theatre des 13 vents, Centre
dramatique national Montpellier / MA scene nationale - Pays de
Montbéliard

= 1967-ben szuletett Palermoban. A romai
Accademia Nazionale d'Arte Drammatica Silvio
D'Amicon szerzett szinhazrendezoi diplomat.
Asszisztensként dolgozott, a lengyel Tadeusz
Kantor rendezte, A szerelem és a halal gepe
cimU eldadasban. 1999-ben megalapitotta
Compagnia Sud Costa Occidentale néven elsd
onallo tarsulatat. Meggyozodese, hogy a szinhaz
nagy tarsadalomformald erdvel rendelkezik,
és jo erzekkel otvozi a klasszikus és avantgard
szinhazi formakat. Az eldadasaiban nagy
szerepe van 3 tarsadalomkritikanak. A sziciliai
dialektus szinpadi megjelenitése jelentds erénye
alkotasainak. Szinhazi tevékenysége mellett Emma
Dante ir0 is, tobb felndtteknek és gyerekeknek
52010 regenyt publikalt, illetve 2013-ban debutalt
filmrendezokent és filmszinésznokent.

Emma
DANTE

= Emma Dante was barn in 1967 in Palermo. She
studied theatre directing at the Silvio D’Amico
National Academy of Dramatic Art in Rome. She
worked as an assistant in the Polish production
of The Machine of Love and Death, directed by
Tadeusz Kantor. In 1999 she founded her first
independent company called Compagnia Sud
Costa Occidentale in Palerma. She is convinced
that theatre has a great power to shape society
Social criticism is an important aspect of her
shows. The theatrical representation of the Sicilian
dialect is 3 major merit of her productions. Besides
her theatre work, Emma Dante is also a writer. She
has published several novels for both adults and
children. She made her debut as a film director
and actress in 2013




péntek / Friday =19.00 / 7 pm.

szombat / Saturday —19.00 / 7 pm.
Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 Hur

2 0ra szunet nélkul / 2 hours without intermission

Spanyol nyelven magyar és angol felirattal / Performed in Spanish with Hungarian and English subtitles

NP2 (GyESLT KIRALYSAG = Cheek by Jowl, London sl opnNv(| ORSZAG = Compania Nacional de Teatro Clasico, Madrid
PZIm\  UNITED KINGDOM = Cheek by Jowl, London s SPAIN = Compania Nacional de Teatro Clasico, Madrid

Pedro CALDERON DE LA BARCA N

AZ ELET ALOM / LIFE IS A DREAM

Rendez6 = Director; Declan DONNELLAN, Nick ORMEROD

= Eqgy 1ancra vert herceg a hegyekben. Egy bossziszomjas, férfiruhaba
bujt 1any. Farradalom, szerelem, gyilkossag — de Az élet egy slomban
sosem lehetunk benne biztosak, hogy mindez valosag-e vagy alom
csupan. A Cheek by Jowl tarsulat elsé spanyol nyelvi produkcidja
Calderon lenyligozo dramajat allitja szinpadra a spanyol aranykorbol.
A Declan Donnellan 3ltal rendezett és Nick Ormerod Iatvanytervezo
altal szcenirozott darabot spanyol szinészekbal allg tarsulat adja eld.
A produkcid letrehozasat éveken at tarto felkeszulés eldzte meg,
amelynek része volt a Cheek by Jowl tarsulat munkassaganak a
megismertetése Spanyalorszagban, valamint a spanyal professzanalis
és amator eloadomuiveszekkel valo kapcsolat és egyuttmikodes
kialakitasa. Az élet egy alom a masadik aranykori darabja a tarsulatnak
Lope de Vega Fuenteovejuna (A hos falu) szinrevitele ota, amelyet
1989-ben a londoni Kiralyi Nemzeti Szinhazban Dannellan és Ormerod
kozos angol nyelvy feldolgozasaban mutattak be.

JKivételes, rendkivul eredeti és meglepd... nem emlékszem, hogy
lattam volna eredelibb, merészebb és transzgresszivebb — és ilyen
JO — szinrevitelét Az élet slomnak.”(Volodia) ,Az 6rém és a finomsag
intenziv kontrasztban van a tragédia mélysegevel’ és ,ugy valtoztatjak
Calderon darabjat egy nyuzsgo vaudeville-e, hogy nem csokkentik
annak tragikus vetiletét sem.”(El Pais). ,Calderon eredeti mive nem
veszitette el az esszencigjat.” (La Ultima Bambalina).

= A prince chained in the mountains. A young woman disquised as 3
man seeking revenge. Revolution, love, murder — but in Life is 3 Dream,
is the real truly real, or is it all just 3 dream? Calderon’s astanishing play
from the Spanish Golden Age is Cheek by Jowl's first Spanish-language
production. Directed by Declan Donnellan and designed by Nick Ormerod,
it is performed by a company of Spanish actors. It follows many years of
Cheek by Jow! performances in Spain and many years of networking and
collaborating with Spanish performers and theatre professionals. Life is a
Dream is the second play from the Golden Age performed since Donnellan
and Ormerod presented their 1989 English-language adaptation of Lope
de Vega's Fuenteovejuna at the National Theatre in London.

Exceptional, highly original and surprising” (La Ultima Bambalina)
A roller-coaster of surprises... Uncomfortable, controversial, brilliant.” (ABC)

Szinészek / Actors: Ernesto ARIAS = Prince EZEANYIM = David LUQUE
. Rgbeca MATELLAN = Manuel MOYA = Alfredo NOVAL = Goizalde
NUNEZ = Antonio PRIETO = Irene SERRANO

= Diszlet, jelmez / Stage- and costume designer: Nick ORMERQD =
Rendezdasszisztens / Assistant Director: Josete CORRAL = Fenytervezo
/ Lighting: Ganecha GIL = Zeneszerzd / Composer: Fernando EPELDE
= Koreografus / Choreographer: Amaya GALEOTE = Dramaturg /
Dramaturge: Pedro VILLORA

= Az élet alom / Life is 3 Dream — koprodukcio / Co-produced by:
Compania Nacional de Teatro Clasico (Spain), Cheek by Jowl and LAZONA;
egyuttmUkado partner / in collaboration with the Barbican, London and
Scene Nationale d’ALBI = Tarn, France

= Declan Daonnellan és Nick Ormerod 1981-ben alapitottak a
Cheek by Jowl nemzetkozi szinhazi tarsulatot, s azota tobb
mint 40 produkciot hoztak létre, amelyeket hat kontinens
tobb mint 50 orszagaban mutattak be. A Cheek by Jowl
dijnyertes produkcioi koze tartozik a Borisz Godunov, 3 Harom
nover és a Szeget szeggel (orosz nyelven); Ahogy tetszik,
Macbeth és A téli rege (angol nyelven); Andromague és Ubl
kirdly (francia nyelven); és lequtobb The Revenger's Tragedy
(olaszul). Szamos elismerés birtokosai: Laurence Olivier-
dij, Order of the British Empire. Eletmvéért Declan kapott
Sztanyiszlavszkij-dijat, Arany Maszkot, Nagy Karoly-dijat és
velencei Arany Oroszlant. A Cheek by Jowl mellett Declan és
Nick produkcioi: Fuenteovejuna, Oidipusz a Craiova Nemzeti
Szinhazzal, Sweeney Todd, az Angyalok Amerikaban
(Nemzeti Szinhadz. London); Szerelmes Shakespeare (West
End). A Cheek by Jowl a londoni Barbican muvészeti partnere.

Nick
ORMEROD

Declan
DONNELLAN

= Declan Donnellan and Nick Ormerod founded international
theatre company Cheek by Jowl in 1981 and have since
created over 40 productions, which have been performed
in aver 50 countries across six continents. Some of Cheek
by Jowl's award-winning productions over the years include
Boris Godunov, Three Sisters, and Measure for Measure (in
Russian); As You Like It, Macbeth, and The Winter's Tale (in
English); Andromaque and Ubu Roi (in French); and most
recently, The Revenger's Tragedy (in Italian). Their work
and contribution to the arts has received recognition both
at home and abroad, including the Laurence Olivier Award
and the Order of the British Empire (OBE). For lifetime
achievement, Declan has received the Stanislavksi Award,
the Golden Mask, the Charlemagne Prize, and the Golden
Lion of Venice. Aside from Cheek by Jowl, Declan and Nick's
productions include: Fuenteovejuna, Oedipus (Oedip Rege)
with the National Theatre Craiova, Sweeney Todd, Angels
in America (National Theatre, London); Shakespeare in Love
(West End). Cheek by Jowl is a charity and Artistic Associate

of the Barbican in London



hétfé / Monday —19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuFr
jL:II']iUS 2 6ra 30 perc eqy szUnettel / 2 hours 30 minutes with
1 intermission = Lengyel nyelven magyar és angol felirattal
/ Performed in Polish with Hungarian and English subtitles

LENGYELORSZAG = Wybrzeze Theatre, Gdansk
POLAND = Wybrzeze Theatre, Gdansk

5

Euripidész / Euripides +18

ATROJAI NOK / THE TROJAN WOMEN

Rendez6 = Director: Jan KLATA

= Euripidész A trojai nékben megmutatta nekunk, amit Homérosz nem
mesélt el az lliaszban. Milyen volt a Troja eleste utani masnap reggel?
Hogyan sullyedtek a kiralyi csaladhoz tartozasukra buszke nok az emberi
letezes legaljara? Hogyan viszonyulnak a hellen magas kulturat kepviseld
hoditokhoz, akik az artatlanok és vedtelenek legyilkolasaval barbarokka
valtak maguk is? Az el6adas letrehozasa soran a szerzok megkisérelték
bemutatni, hogyan érlelodik az aldozatokban az elkovetokkel szembeni
bosszu. A trojai noket a hattérben zajlo peloponnészoszi haboru idejen
irta Euripidész, nyiltan biralva benne az atheniak birodalmi torekvéseit.
Szerette volna megértetni veluk, hogy egy fegyveres konfliktusban
nincsenek gydztesek es vesztesek. Homérosz eposzaban a gorogok,
akarcsak Euripidész athéni kortarsai, legyozhetetlennek hitték magukat,
ez okozta a vesztuket.

= In The Trojan Women, Eurypides showed us what Homer did not
tell us in The lliad. What was the morning after the fall of Troy like?
How women, until then representatives of the Royal lineage, have
been pushed to the very bottom of human existence. What is their
relationship with the conguerors, representatives of high Hellenistic
culture, who by murdering the innocent and defenceless cross the
boundaries of barbarism? While working on this production, the authors
attempted to look at the process of maturing into vengeance — the
victims against the perpetrators. Writing The Trojan Women in the
context of the ongoing Pelopannesian War, Euripides openly criticised

the Athenians’ imperial ambitions. He strove to make them understand
that in any armed conflict there are no winners or losers. The Greeks
in Homer's epic, like Euripides” Athenian contemporaries, believed they
were invincible and this brought doom upon them.

Szinészek / Actors: Hekabé / Hecuba: Dorota KOLAK = Paszeidon /
Poseidon: Jacek LABIJAK = Athéna / Athena: Sylwia GQRA—V\/EBER .
Poludarosz arnya / Apparition Polydora: Piotr BIEDRON = Akantha /
Akantha: Magdalena BOC = Apollonia / Apollonia: Sylwia GORA-WEBER
Enyo / Enyo: Agata BYKOWSKA = Sophia / Sophia: Matgorzata BRAJNER
Talthubiosz / Talthybius: Cezary RYBINSKI = Kaszandra / Cassandra:
Agata Woznicka = Polyxena / Polyxena: Magdalena GORZELANCZYK
= Odusszeusz / Odysseus: Michat KOWALSKI = Asztuanax / Astyanax:
Antoni tACINSKI/Marcel PAWEOWSK] = Andromaché / Andromache:
Katarzyna DALEK = Neoptolemus / Neoptolemus: Michat JAROS =
Meneldosz / Menelaus: Grzegorz GZYL = Helené / Helen: Katarzyna
FIGURA = Agamennon / Agamemnon: Robert NINKIEWICZ = Polumésztar
/ Polymestor: Krzysztof MATUSZEWSKI = Theoklumenosz / Theoclymenus:
Jacek LABIJAK

= Diszlet, jelmez / Stage- and costume designer: Mirek KACZMAREK =
Koreografus / Choreographer: Macko PRUSAK = Dramaturg / Dramaturge:
Olga SMIECHOWICZ = Zeneszerzd / Composer: Michat Nihil KUZNIAK

= JanKlata Varsoban, majd a krakkai PWST-n tanult
szinhazrendezest. Palyajat Jerzy Grzegorzewski,
Jerzy Jaracki és Krystian Lupa asszisztensekent
kezdte. Elso hivatasos rendezése Nyikolaj Gogol
Revizora volt a watbrzychi Jerzy Szaniawski Dramai
Szinhdz szamara (2003). Klata egy honappal késtbb
mar sajat dramajat, a Grejprut mosolyat vitte
szinre 3 wroctawi Lengyel Szinhazban. A rendez0
Lengyelorszag legérdekesebb szinhazi mihelyeiben,
tobbek kozott a TR Varso, a krakkoi Stary Nemzeti
Szinhaz, a wroctawi Lengyel Szinhaz és a bydgoszczi
Lengyel Szinhaz szinpadan alkot. A Danton-ugy
(Wroctawi Lengyel Szinhaz, 2008) nemcsak az
3ltalanos elismerést hozott el Klata szamara. Klata
2013-tol 2017-ig a krakkoi Stary Nemzeti Szinhaz
igazgatoja volt.

= He studied drama directing first in Warsaw and
then at the PWST in Krakow, and worked as an
assistant to Jerzy Grzegorzewski, Jerzy Jarocki,
and Krystian Lupa. His first professional production
was Nikolai Gogol's The Inspector General for the
Jerzy Szaniawski Dramatic Theatre in Watbrzych
(2003). A month later, Klata staged his own
drama, Grejprut’s Smile, at the Polski Theatre in
Wroctaw The director has constantly worked with
Poland’'s most interesting stages, including the
TR Warszawa, National Stary Theatre in Krakow,
Polski Theatre in Wroctaw, and Polski Theatre in
Bydgoszcz. The Danton Case (Polski Theatre in
Wroctaw, 2008) won Klata general acclaim. In
2013-17. Klata was the Manager of the National
Stary Theatre in Krakow



szerda / Wednesday —19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuFr
Junius 90 perc szunet nélkal / 90 minutes without intermission = Francia
s magyar nyelven, magyar és angol felirattal / Performed in
French and Hungarian with English and Hungarian subtitles

B\ AGYARORSZAG l l FRANCIAORSZAG
B HUNGARY FRANCE

7

Az angyal valaszol kdnyv nyoman / Based on the book: Talking with Angels

FENY-ANYAG / THE MATTER OF LIGHT

Felolvasas-performansz = A reading performance

= 1943-44 forduldjan, a vilaghaborl embertelenségében négy igazsagra
ehes fiatal mivész beszélgetni kezd, kérdéseket tesz fel egymasnak,
amelyekre varatlan valaszt, tizenhét honapon at tarto tanitast kapnak
Budaligeten, majd a Garay utcaban es a Katalin leanyotthonbol
atalakitott katonai varrodaban. A tarsasag egyetlen tuléloje Mallasz Gitts,
aki lejegyzi ezeket a beszélgetéseket — igy szuletett meg Az angyal
valaszol kotet, amely immar 25 nyelven olvashato. A beszélgetések
szaval er6t es remenyt adnak. Raebresztenek emberi méltdsagunkrs,
feladatunkra és szabadsagunkra. Az orok érvenyd tanitasok katartikusan
aktualisak. Nekunk is szolnak ébresztd utikalauzkent, hogy modern
vilagunk zaklatottsagaban EMBERRE nemesed;ink.

Az Oscar-dijas francia filmszinészng, Juliette Binoche hosszu ideje a
katet rajongoja. Egy szuletdben lévo eldadas foprobaja a budapesti
felolvasasperformansz, amely soran megelevenednek Az angyal valaszol
mondatai, tanitasai. Az esten Wajdi Mouawad szinesz-rendezo és Szlics
Nelli, 8 Nemzeti Szinhdz muvésze is részt vesznek.

LA sugarzas anyagga valik — az anyag sugarzassa.

A teremtésben minden a keltdbdl van: erd és anyag.

Kulso sotetseg a kettd onmagaban.

A Teremtd minden teremtett ‘mélyen’ pihen.

Ha valoban sugarzol. az mar nem pusztan ero, vak ero.

= At the turn of 1943-44, amidst the inhumanity of the Second World
War, four young artists hungry for truth begin to talk and ask each-
other questions to which they receive unexpected answers; they are
given teachings over seventeen months in Budaliget (Budapest),
then in Garay Street and in the military sewing workshop converted
from the Katalin Home for Girls. Gitta Mallasz, the sole survivor of
the group, transcribes these dialogues, which turn into the book
Talking with Angels, now available in 25 languages. These dialogues
give strength and hope. They open our eyes to our human dignity,
duty and freedom. The eternal teachings are cathartically relevant.
They are 3 wake-up call for us to become HUMAN in the turmoil of
our modern world.

Oscar-winning French film actress Juliette Binoche is a long-time
fan of the book, and after many readings, she now presents it
to us on stage. This reading-performance in Budapest is 3 dress
rehearsal for a performance in the making, it breathes life into
the statements and teachings of Talking with Angels. The evening
session will also feature actor-director Wajdi Mouawad, and Nelli
SzUcs of the National Theatre.

"Radiation becomes matter; matter becomes radiation.
Everything in creation consists of force and matter.
These two alone would be ‘outer darkness'

but the Creator rests within all of creation.

If you really shine, this is not merely force:

there is nothing more blind than force alone.

THE LIGHT SHINING FROM THE EYES IS A SEEING LIGHT"
(Extract from the book, Dialogue 34 with Gitta)

= A felolvasast beszélgetés kaveti a Nagyszinpadon / The reading will
be followed by a discussion on the Main Stage: Juliette BINOCHE, Wajdi
MOUAWAD, SZUCS Nelli, KARDOS Gyongyi, BERETTYAN Nandor és SEPSI
Enikd reszvételevel.

Szerepldk / With: Juliette BINOCHE = Wajdi MOUAWAD = SZUCS Nell
= VARGA Maria

Juliette
BINOCHE

—

Fotd/Photo: © Edri Szabd Zsolt

Mallasz Gitta feljegyzése / Gitta Mallasz's manuscript

A SZEMBOL SUGARZO FENY A LATO FENY."
(részlet a kanyvbdl: 34. beszélgetés Gittaval)

= Dramaturgok / Dramaturges: KARDOS Gyongyi, SEPSI Eniko Wajdi
= Latvany / Stage design: KARDOS Gyangyi, LISZI Renata MOUAWAD




csutortok / Thursday —19.00 / 7 pm.
péntek / Friday —19.00 / 7 pm.

TUSKECSARNOK / TUSKECSARNOK
jegyar / price: 4500 HUF

2 6ra szunet nélkul / 2 hours without intermission

NEMETORSZAG = Heiner Goebbels
GERMANY = Heiner Goebbels

Angol nyelven, magyar felirattal / Performed in English with Hungarian subtitle

MINDAZ, AMI TORTENT ES
TORTENHETNE / EVERYTHING @
THAT HAPPENED AND WOULD HAPPEN

Koncepci6, zene és rendezés = Concept, Music, Direction:
Heiner GOEBBELS

= A Mindaz, ami tortént és tarténhetne szaz evet olel fel Eurdpa
torténelmébdl, a korszak szeditd ellentmondasait, hamis igéreteit és
pusztitd valsagait beleértve. Az elso vilaghaboruval kezdddo eldadas
eseménytoredékek tablojat tarja elénk anélkul, hogy kulonbséget
tenne a trivialis és elvben jelentdségteljes részletek kozatt. Heiner
Goebbels a tizenhat zenésszel, tancossal es eldadomUivesszel egy
olyan szertarba kalauzol minket, mely tele van a mult kellekeivel, 3 jelen
terhevel és a tobbféle lehetseges jovo zalogaival. A Mindaz, ami tortent
és torténhetne félig performansz, félig eqy epitési terulet, mely arra
invital, hogy az egyuttmukades és a véletlenek koltoi keretében a 20.
szazad alternativ tarténelmet képzeljuk el. Harom egymassal 0sszefuggo
ihletforras van ebben a segitségere: Patrik Ourednik ,Europeana — A
huszadik szazad rovid tarténete” cimd regenye, John Cage ,Europera
1&2" cimU antioperdja, valamint a Euronews eurdpai tévécsatarna ,No
Comment” cimU mUsorblokkja; ezek anyaga rendezddik 0ssze és at az
ellentétek folyton valtozd panoramafolyamaban. A Mindaz, ami tortént
és torténhetne mindannyiunkat arra invital, hogy atgondoljuk az eurdpai
identitas kialakulasat, mibenléetet, lehetseges jovojet; hogy elképzeljuk
multunk, jelenunk, jovank kulanféle valtozatait.

= Everything That Happened and Would Happen spans a hundred
years of European history: its giddy contradictions, false promises and
consuming crises. Taking the First World War as 3 starting point, the
performance proposes a landscape of fragmented incidents without
differentiating between the trivial and the supposedly meaningful.
Together with 16 musicians, dancers and perfarmers, Heiner Goebbels
leads us to a storage depot filled with the props of the past, the burden
of the present and the key to possible futures. Part-performance,
part construction site, Everything That Happened and Would Happen
is an invitation to imagine an alternative history of the 20" century
through the poetry of callaboration and chance. Patrik Ourednik’s novel
Europeana — A Brief History of the Twentieth Century, John Cage’s anti-
opera Europeras 1&2 and the European TV channel Euronews — No
Comment are three interlinked sources of inspiration and, in each
case, material is reorganized and processed into a constantly evolving
panorama of cantrasts. Everything That Happened and Would Happen
is an open invitation to reflect on what constitutes European identity,
where it has its origins and what its future might look like; to imagine
different versions of our past, present and future.

Szinészek / Actors: Juan Felipe AMAYA GONZALEZ = Sandhya DAEMGEN
= Antoine EFFROY = Ismeni ESPEJEL = Freddy HOUNDEKINDO = Tuan LY
» Thanh DUY NGUYEN = John ROWLEY = Annegret SCHALKE = lldiko
TOTH = Tyra WIGG

= Elézene / Live-Music: Camille EMAILLE, Gianni GEBBIA, Cécile LARTIGAU,
Nicolas PERRIN // Harom hang / Three Voices: Vincent DUGDALE, Shiori
TSUCHIDA, Thanasis DELIGIANNIS

= Zene / Music by C. Emaille, G. Gebbia, C. Lartigau, L. Maurel, N. Perrin, 0. Messiaen, H. Goebbels =
Latvanytervezo / Video Design: René Liebert = Hangtervezd / Sound Design: Willi Bopp = Fénytervezo
/ Light Design: John Brown, Heiner Goebbels = Miszaki vezeto / Technical Direction: Georg Bugiel =
Szervezes / Production: PLAN B - Carmen Mehnert & Anne Schmidt

= Heiner Goebbels 1952-ben szuletett, zeneszerzo
és rendezo, Frankfurt am Mainban él. Szociologiai
és zenei tanulmanyokat folytatott, egyuttesek
és zenekarok szamara is komponalt muveket.
Zeneés szindarabokat, szcenikai koncerteket,
radiojatékokat, hang- és videoinstallaciokat alkot.
2012-ben jelent meg az Aesthetics of Absence (A
hiany esztétikaja) cimd konyve. Szamos nemzetkozi
dij birtokosa, tobbek kozott az Eurdpai Szinhazi Dij
és a Nemzetkozi Ibsen-dij kituntetettje. 2012 és
2014 kozott 3 Ruhrtriennale miveszeti igazgatoja
volt. 2018-ban elsdkent kapta meg a Giesseni
Egyetem altal frissen letrehozott Georg Buchner-
professzar cimet.

Heiner
GOEBBELS

= Heiner Goebbels, born in 1952, lives as a
composer and director in Frankfurt am Main.
He holds a degree in sociology and music and
has composed for ensembles and orchestra. He
develops music theatre pieces, scenic concerts,
radio plays, sound and video installations. In 2072,
his book Aesthetics of Absence was published.
He has received several international awards,
including the European Theatre Prize and the
International Ibsen Prize. From 2012 to 2014, he
was Artistic Director of the Ruhrtriennale. In 2018,
he received the first appointment for the newly
established Georg Buchner Professorship at the
University of Giessen.



péntek - vasarnap / Friday - Sunday

ARTUS — Kortars Mivészeti Stadig,
ARTUS — Contemporary Art Studio,
Budapest

jegyar / price: £.000 HUF

LENGYELORSZAG = a Grotowski Intézet programja, Wroctaw
POLAND = Grotowski Institute Program, Wroctaw

LEGY (MAS) LENGYELORSZAG /
PERFORM IN[G] POLAND... @

= A Grotowski Intézet volt a 2016-0s wroctawi Szinhazi Olimpia
szervezoje. A Jarostaw Fret ltal vezetett szinhazi kozpont hét noi tanc-
és performansz-eldadassal vesz részt 3 magyarorszagi olimpian A MITEM
keretében az ARTUS — Kortars Mivészeti Studidban.

= The Gratowski Institute was the organiser of the International Theatre
Olympics in Wroctaw, Poland in 2016. The theatre centre (Director:
Jarostaw Fret) takes part now with seven dance productions in the
Hungarian Olympics in the framewaork of the MITEM Festival in ARTUS
— Contemporary Art Studio.

9.junius, péntek —18.00 / 9 June, Friday — 6 pm.
TRANSPORTATION / TRANSPORTATION
El6adja / performed by: Anna Steller

= A kimozdulas” alyan specialis folyamat rogzitese, melynek soran az
ember eqy elképzelhetetlenul kulonleges elmény reszeseve valik, ami
megmozgatja és megerinti 6t, mikozben elhagyatottnak is érzi magat
épp abban a terben, ahol valami elkezdddott. = Displacement is 3 “record”
of a process by which one enters into an unthinkably special experience,
Is “moved” or “touched” by it, but then is abandoned around the same
place where it started.

9. janius, péntek —20.00 / 9 June, Friday — 8 pm.
NEGY NO / FOUR
Eldadja / performed by: Teatr A Part, Teatr Amareya

= Négy performer, négy nod, négy ember, négy test. Négy dolog, ami
telhetetlenneé tesz: 3 melység, a nd méhe, a fold es a tuz. Négy égtaj,
negy évszak, negy elem. Japanban és Koreaban a negyes szam a halal
szimbéluma. = Four performers, four women, four peaple, four bodies.
There are four insatiable things: the abyss, the woman's womb, earth
and fire. The four cardinal points, four seasons and four elements. In
Japan and Korea, the word ‘four” and the word ‘death’ are homaophonous.

10. j0nius, szombat —18.00 /10 June, Saturday — 6 pm.
TETTEK / ACTS
Eldadja / performed by: Aurora LUBOS

= Szeretném, ha a tetteim beszélnének azok helyett, akik nem tudnak
védekezésképpen kiabalni, vagy akiknek egyaltalan nincs mar hangjuk.
ATettek / Acts a csaladon beluli er6szak aldozatainak valos tortenetein
alapul. = | want ta let my actions speak for those who are unable to
shout in defense, who have no voice at all. ACTS is based on real stories
of people affected by domestic violence.

10. jUnius, szombat —19.30 /10 June, Saturday — 7.30 pm.
ANATOMIA / ANATOMY
Eldadja / performed by: Natalia CHYLINSKA, Katarzyna PASTUSZAK

= Az Anatomia bepillantas a felszin ala, ami reseket nyit meg, amin
keresztul hallani lehet a zugast, a robajt, a foldcsuszamlasokat, a
rezgéeseket... Azt probalja megragadni, ami eleven, aminek nincs neve,
az ember és az embertelen kozti hatart. Olyan (kvazi) robbantasokat
végez, amelyek 0sszezavarjak az eleve koztunk fennallo rendszert. = In
Anatomy they look below the surface, open the cracks and listen to the
murmurs, explosions, landslides, vibrations... They try to capture what is
alive, un-named, at the interface between the human and the inhuman,
clinging to explosions that disrupt the existing system.

10. janius, szombat —21.00 /10 June, Saturday — 9 pm.
1. jGnius, vasarnap —20.30 /10 June, Sunday — 8.30 pm.

ALVILAG / SHEOL
Eldadja / performed by: Monika WACHOWICZ

= A SHEOL siratoének a halottakert es az elohalottakert, a
megszuletettekert és a meg nem szuletettekert. Leereszkedes a csend
melysegeibe a lelegzet, a hang és a hangzas vékony fonalan at; a csend,
amely a mitikus Sheolhoz hasonloan eltakar és bezar, egyfajta fatyolla
valik, amelyen keresztul semmiféle érzés vagy kép nem tud athatolni.
A szeretet az egyetlen erd, amely megmentheti a Sheolba sullyedt
embereket. = SHEOL is a lamentation for the dead and the undead,
the barn and the unbarn. It is a descent to the bottom of silence down
the thin line of breath, voice and sound; a silence that, like the mythical
Sheol, covers and closes, becoming a veil through which no feeling or
image can pass. Love is the only force that can save those entering Sheol.

1. jdnius, vasarnap —19.00 / 10 June, Sunday — 7 pm.
UDVOZLEGY / WELCOME
Elbadja / performed by: Aurora LUBOS

= Erdekel az ember — aki tokéletes, megelégedett, biztonsagos életet él
Europa valamely szegletében, de nem szivesen fogad el vagy fogad be
masokat, akik a haboru eldl menekulnek, konfliktus, elnyomas, halal vagy
ehinség kavetkeztében. = | am interested in the person — full, content,
safe living in any corner of Europe, but reluctant to accept others who
are fleeing from war, conflict, oppression, death and hunger.

1. jdnius, vasarnap —22.00 / 10 June, Sunday — 10 pm.

MORZSAK / CRUMBS
Elbadja / performed by: Monika WACHOWICZ

= Mindig is azt akartam, hogy egyszer csak szembetalaljam magam a
totalis es kazvetlen cselekveés ideajaval, amely ,intravénasan” hatol belem,
akar eqgy injekcio vagy egy harapas soran a méreg. A szinpadi munkam
soran folyton Ugy szerettem volna gondolkodni és cselekedni, ahogy
egy NONEK kell. Most ez a NO, akar Ianya valakinek, akar egy nover, eqy
szeretd, egy anya, most O a TEST, a TEMPLOM. Aki elpusztithatatlan. =
| have always wanted to face the idea of a direct action, penetrating

“intravenously” like an injection or a venomous bite. In my work on stage,
I have always thought/acted as SHE. Now SHE, daughter, sister, lover,
mother is the BODY, the TEMPLE. It is indestructible.

= A program tarsszervezdje a Parastudio Egyesulet / The program is
co-organized by Parastudia Association

Foté/Photo: © Tobiasz Papuczys




szombat / Saturday —18.00 / 6 pm.
1 0 Nagyszinpad / Main Stage

jegyar / price: 1.800 | 2100 | 3.000 | 3.800 HuFr
Junius 4 6ra 2 sznettel / & hours with 2 intermissions = Tibeti nyelven
magyar és angol felirattal / Performed in Tibetian with Hungarian
and English subtitles

INDIA = Tibeti El6add-mivészeti Intézet (TIPA)
I INDIA = Tibetan Institute of Performing Arts (TIPA)

Hagyomanyos tibeti opera / Traditional T|betan opera

NANGSZA 0BUM DAKINI
TORTENETE / THE STORY OF
NOBLE DAKINI NANGSA OBUM

Rendezd = Director: Shamten DHONDUP

= AT1-12. szazadi torténet korai vandorénekmondoktol szarmazik,
akik hazral hazra jarva énekelték. Kesobb a tibeti opera mufajan
keresztul is nagyon népszerUvé valt.

jatszadik. A faluban élt egy jomodu parasztcsa\ad, Phehue Nangba
néven, akik erényes s jambor életet éltek, azonban nem szuletett
gyermekuk. Egy éjjel, miutan szazezer imat elmondtak Tara
Istenndhoz, Nyangsta Seldon csodalatos almot Iatott, amelyben
eqgy lotusz nyilott ki a méhében, és égi lények (dakinik) hodoltak
e lotusz eldtt.

Nehany honap mulva az asszony életet adott egy Ianygyermeknek.
A kisbaba az anyatejbdl Tara Istenndnek aldozott, ami kulonosen
kedvezo jel volt. Neve Nangsza Obum lett, melynek jelentése: aki a
Foldnek adatott, hogy sugarzasa szazezer érzo lenyt felszabaditson.
ATibeti El6ado-mivészeti Intézet (TIPA) az els6 olyan intézmény,
amelynek feladata Tibet 6si és egyedulallo kulturajanak, gazdag
zenei orokségének és mas muvészeti formainak megorzese
es nepszerlsitése. Az intézetet Oszentsége a 14. Dalai Lama
alapitotta, amikor 1959 augusztusaban Kalimpongba érkezett.

= This story from the 11-12 centuries is about an event that took place
in the Gyantse region of Tibet, and was adapted into a very popular
Tibetan opera based on the verses of early minstrels who sang it from
place to place.

In the village of Zhangpei Kurnangpa there lived a well-to-do peasant
family called Phehue Nangba. They led a simple and contented life,
but they had no children to inherit the wealth they accumulated. One
night, after the recitation of 100 000 prayers to the Goddess Tara for 3
child, Nyangtsa Seldon had an amazing dream: a lotus sprouted within
her womb and celestial maidens (dakinis) appeared, making offerings
to this lotus.

After some months, she gave birth to a beautiful baby girl. The little
baby auspiciously made an offering of her mother’s milk to the Goddess
Tara. They named her Nangsa Gbum which means, ,One given to earth,
whose radiance would liberate 100 000 sentient beings.”

The Tibetan Institute of Performing Arts (TIPA) is a premier institute
that is entrusted with the responsibility of preserving and promating
Tibet's ancient and unique culture including its rich musical and art
heritage. The institute was founded by His Holiness the 14" Dalai Lama
on reaching Kalimpong in August 1959.

Szinészek / Actors: HONDUP Tsering = SAMTEN Dhondup = TENZIN
Phuntsok = NORBU Samphel = TENZIN Jangchup = TENZIN Jorden =
TENZIN Nyima = JAMYANG Gyaltso = TENZIN Nyima = TENZIN Veshi =
TENZIN Tsetan = TENZIN Kalsang = TENZIN Jampa = TENZIN Samdup =
TENZIN Lungring = TSERING Paldon, NYIMA Tsamchoe = TENZIN Yangkyi =
TENZINTsomo = TENZIN Metok = TENZIN Yangdon = PEMA Doma = TENZIN
Pema = TENZIN dawa = TENZIN Moelam = TENZIN Dolkar = TENZIN Lhadon

= Diszlet / Stage designer: SAMTEN Dhondup & TENZIN Phuntsok =
Jelmez / Costume designer: TIPA kezmuves muhely / Handicraft Section,
TIPA: Samten DHONDUP

= Samten Dhondup azon keves szamuzetesben
elo operamesterek egyike, akiknek az el6ado-
muUveszetben valo hataskore és befolyasa
jol ismert. A nepali Mustangban tibeti
gerilla apatol és paraszt anyatol szuletett,
és gyermekkorat a mustangi ellenallok
megfigyelésével toltotte. A taborok 1972-es
bezarasa utan apja Katmanduba koltozott,
ahol egy sz6nyeggyarban dolgozott. 9 éves
koraban a dharamszalai TCV iskolaba kerult.
Az évek soran a Tibetan Institute of Performing
Arts (TIPA) tarsulattal beutazta a vilagot, és
most 3 TIPA-nal a kavetkezd mUveszgeneracio
mentora.

Shamten
DHONDUP

* Samten Dhondup is amongst the few
Opw a Masters in Exile, whose outreach and

nfluence in the field of performing arts has
hQPﬂ well known all over. He was born to a
Tibetan Guerrilla father and a farmer mother
in Mustang, Nepal. After the closure of the
camps in 1972, his father shifted to Kathmandu,
working in 3 carpet factory. Around the time
he was 9 years old, he was sent for schooling
to the TE\/ Dharamsala. Through the years, he
has travelled with the troupe of the Tibetan
Institute of Performing Arts, performing
throwg?mut the world and now mentors the

ext generation of artists at TIPA



kedd / Tuesday —19.00 / 7 pm.

1 3 Nagyszinpad / Main Stage
jegyar / price: 1.800 | 2.100 | 3.000 | 3.800 Hur

Junius 2 6ra 15 perc szinet nélkdl / 2 hours 15 minutes without

intermission = Francia nyelven magyar és angol felirattal /

Performed in French with Hungarian and English subtitles

FRANCIAORSZAG = FRANCE
Théatre National Populaire, Villeurbanne

Nicolai ERDMAN

AZ ONGYILKOS — SZOVJET
VAUDEVILLE / THE SUICIDE —

SOVIET VAUDEVILLE e

Rendez6 = Director: Jean BELLORINI

= Szovjetunio, az 1920-as évek masodik fele. Ejnek évadjan a
munkanélkuli, elkeseredett Szemjon Szemjonavics majas hurkaval
csillapitana ehségeét. Erre felebred a felesege, 0sszevesznek, a
szanalmas hos ,utolso leheletet” emlegetve tavozik. A feleseg abban
3 meggybzodésben hiv segitséget, hogy Szemjonovics veget akar
vetni az életének. A hirre 0sszesereglik 3 szomszédsag, kisvartatva
tomegesen todulnak az érdeklddok, hogy tanui legyenek a sajnalatos
eseménynek. A dicsa halalon elmélkedd Szemjonovicsnak tamad egy
otlete: ongyilkassaga reven talan végre lesz beldle valaki?

A mult szazad huszas-harmincas éveinek fordulojan irt darabot mar
3 bemutatod eldtt betiltottak. Nyikolaj Erdman a szovjet kormany
tekintélyelvd, elnyomo politikdjanak aldozata, nem sokkal az
Ongyilkos megirasa utan, egy Sztalinrdl szolo rovid szatirikus verse
miatt letartoztattak. Ket darabjat (A megbizatas, Az ongyilkos) végleg
betiltottak. Harom évre deportaltak, majd hazi érizetbe helyezték.
Nem irt tobb dramat, ,orokaos félelemben” élt. Ez az érzés hatja at
Az ongyilkos ,hoset”is. Nyikolaj Erdman szovege ma is erdteljesen
hat: minden elnyomo poalitikai rezsim vitriolos kritikaja, onmarcangolo

toprenges a let ertelmeérdl. Hogyan allhatunk ellen az elnyomasnak ugy,
hogy ne valjunk hossé? Jean Bellorini és szinészekhol, énekesekbol,
zeneszekbal allo tarsulata pergd, hangulatos kabaret, szaftos es
hatborzongato politikai bohdzatot tar elénk.

= Soviet Union, Iate 1920s. In the middle of the night, Semion
Semionovitch, unemployed and miserable, tries to relieve his hunger
by eating a liver sausage. In doing so, he wakes up his wife, an
argument breaks out and the pathetic hero disappears, mentioning
“his last breath” as a threat. Semionovitch's wife, convinced that
he will end his life, calls for help. News travels fast, attracting the
neighbourhood and soon a whole raft of characters intrude upon the
unfortunate event-to-be. Thoughts of posthumous glory overtake
Semionovitch, prompting the thought: by killing himself, could he
finally become someone? Written around the turn of the 1920s and
'30s, the play was banned before it saw the stage. Victimised by the
authoritarian repressive policies of the Soviet government, Nicolal
Erdman was arrested shortly after writing The Suicide, for having
penned a short satirical poem about Stalin. He was deported for
three years and then placed under house arrest. Paralised by “an
eternal fear”, he would never write 3 play again. This is the feeling
the “hero” of The Suicide, Semionovich, is imbued with.

Nicolal Erdman’s text continues to resound with force, so much so
that it contains a virulent critique of all oppressive palitical regimes
and a biting reflection on the meaning of existence. How to resist
oppression without becoming a hero? Jean Bellorini and his troupe
of actors, singers and musicians present with relentless mechanics
this vaudevillian-political farce that is as juicy as it is chilling.

Szinészek / Actors: Francois DEBLOCK = Mathieu DELMONTE = Clément
DURAND = Anke ENGELSMANN = Geréme FERCHAUD = Jacques HADJAJE
= Clara MAYER = Liza Alegria NDIKITA = Marc PLAS = Antoine RAFFALLI =
Matthieu TUNE = Julien GASPAR-OLIVERI = Damien ZANOLY

= Zenészek / Musicians: Anthony CAILLET, Marion CHIRON, Benoit
PRISSET = Diszlet / Stage designer: Véronique CHAZAL, Jean BELLORINI =
Jelmez / Costume designer: Macha MAKEIEFF = Asszisztens / assistent:
Laura GARNIER = Dramaturg / Dramaturge: Melodie-Amy WALLET =
Zeneszerzd / Composer: Sébastien TROUVE

= Jean Bellorini az Ecole Claude Mathieu
szineszképzo elvegzeset kovetden megalapitotta
3 Compagnie Air de Lune tarsulatot. 2012-
ben Francois Rabelais alapjan megrendezte
a Megfagyott szavakat (Maliére-dij a legjobb
rendezésért), 2013-ban Bertolt Brecht A szecsuani
joember cimG dramajat (Moliere-dij a kozszféra
legjobb eloadasaért). 2014-ben a Saint Denis-i
Theatre Gérard Philipe igazgatojava nevezték ki.
2016-ban az Avignoni Fesztivalon mutatta be
3 Karamazov testvéreket. Bellorini 2020 ota a
Théatre National Populaire igazgatoja, ugyanekkor
Valere Novarina Arnyjatéek cimd darabjaval
nyitotta meg az ,Avignoni Mivészeti Hetet”.
Rendezett a Berliner Ensemble, a szentpétervari
Alekszandrinszkij Szinhaz és a Teatro di Napoli
SZ3Mmara is.

Jean
BELLORINI

= Jean Bellorini trained as an actor at the Ecole
Claude Mathieu, and then founded the Compagnie
Air de Lune. In 2012, he directed Paroles gelees,
based on the work of Francois Rabelais (Moliere
award for Best Direction), and in 2013, The Good
Person of Szechwan by Bertolt Brecht (Moliere
award for Best Public Sector Performance). In
2074, he was appointed Manager of the Theéatre
Gérard Philipe. In 2016, he created The Brathers
Karamazov at the Festival d’Avignon. Jean Bellorini
has been Manager of the Theatre national
populaire since 2020, and that year, he opened the
“Semaine d'art en Avignon” with Valere Novarina's
Le jeu des ombres. He has directed plays at the
Berliner Ensemble, the Alexandrinsky Theatre in
Saint Petersburg, and the Teatro di Napoli.



péntek / Friday —19.00 /7 pm.
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 3.000 HUF

16ra 15 perc egy szunettel /T hour 15 minutes with Tintermission

ALGERIA = Sindjab Theatre Company
ALGERIA = Théatre Sindjab de Bordj-Ménaiel

_

Omar FETMOUCHE

A HOMOK HANGJA /
THE SOUND OF THE SAND e

Tancel6adas = Dance performance
Rendez6 = Director: Omar FETMOUCHE

= Az eldadas évezredek Ota letezd abrazolasi formak szinhazi és
koreografiai rekonstrukcioja, amely egy 6si mUvészeti és kulturalis
univerzumot idéz meg a viz témajara osszpontositva, és harom o
szinhazi momentum koré szervezadve.

Az elso felvonas az egyik legregebbi, ma Algeriaban, Marokkaban,

Libidban és Tunéziaban létezd szertartas abrazolasa. Ez a ,Thislith Ouzar”

vagyis ,Az Esd menyasszanya” Ez az ,esohivo ritus” a kollektiv emlekezet
altal megorzott legendabol indul ki.

A masodik felvonasban az eloadas betekintést enged az egyik osi harcos
ritusha, amely a nagy sivatag 0azisaiban a viz koruli konfliktusok altal

kivaltott csatakat es harci kuzdelmeket jeleniti meg. A ritus a ,Takoba”

nevet viseli: ,harci tanc karddal’, amely két tuareg csoportnak az 0azis
hataran leve kat koruli konfliktusat idézi fel.

A harmadik felvonasban egy tobb mint harom évezredes multra
visszatekintd unnepi szertartas jelenik meg. La Sebiba: ket rivalis
torzs kazotti haborut felvaltja ez a szertartas, amelyre egy kiszaradt
folydo medrében kerul sor, a két torzs oazisainak hataran. A verseny
resztvevoi szimulaljak a harcot, hogy ne kelljen Ujra valoban harcalni.
A harcosok” belevetik magukat egy varazslatos hangulatba, energikus
tanclepésekkel, por- es homokfelhoket kavarva maguk korul, El

100

Mihane és Zelouaz varosrészek bolcseinek tekintete alatt, akik eldontik
a versenyt, amelyben az oltozetek, a kaltészet, a dalok és a tancok
merettetnek meg egymassal.

= The performance is a theatrical and choreographic reconstruction of
millennia-old forms of representation of an ancient artistic and cultural
universe. The show revolves around the theme of water in three acts.
Act | presents “Thislith Ouzar” (Bride of the rain) one of the oldest
ceremonies existing today in Algeria, Morocco, Libya and Tunisia. This
rain-making rite is based on a folk legend.

Act Il allows a glimpse into “Takoba’, an ancient warrior rite illustrating
water-related conflicts and skirmishes in the oases of the great desert.
It is a choreographic "war dance with a sword”: two groups of Touaregs
in canflict around a well an the barder between their oases.

Act Il presents La Sebibg, a ritual dating back more than three millennia:
how two rival tribes convert warfare into a ritual that takes place in 3
dry river bed separating their oases.

The contestants simulate battle so they don't have to fight it out for real.
The "warriors” are transported into 3 magical state by their energetic
dance steps, raising clouds of dust and sand, under the gaze of the wise
men of the districts of El Mihane and Zelouaz, arbiters of this pageant of
costumes, poetry, song and dance. The show's goual (narrator) recounts
the facts and at specific points, invites the audience ta get involved in
the celebration and the ritual.

Tancosok / Dancers: Bekkar TAHAR = Abdedaoui DJAMAL = Abdou
AGHALI = Oukacem MUSTAPHA = Oukacem Sidi MOHAMED = Abdou
Ali Abdou EL BASSET = llyes BOUBEKEUR = Oukacem ABDERAHMANE
= valamint/and Khalfellah MOHAMED (kortars break tancos /
contemporary breakdancer)

Enel;esek / Singers: Abdedaoui NAIMA = Mechar AICHA = Halcor
NACERA = EI Affia MERIEM

Szinészek / Actors: Ben Attia LILA = Rebbat Amirouche COMEDIAN =
Azezni Ahcene COMEDIAN = Ouzriat Fatina SEASMSTRES

= Diszlet / Stage designer: Bezza CHEDDAD = Jelmez / Costume
Designer: QUZRIAT FATIHA = Kareografus / Chareographer: Mohamed
ATOUI = Zeneszerzo / Composer: Rahima KHELFAOUI

= Egyetemi tanari mult utan, Wilayaban mukodo
kulturalis és maveszeti irodat igazgat négy even at.
Majd 2004-tal 2015-ig a Béjaiai Szinhaz igazgatoja.
A mostaganemi amator szinhazi fesztival alapitoja
és szervezéje 35 éven 4t (egészen a mai napig).
2007 ota alapito tagja es szervezdje az algiri
professzionalis nemzeti fesztivalnak. Az arab
szinhazi napok keretében részt vesz a nemetorszagi
Mulheimban Iévo Theater an der Ruhr fesztivaljan
Arifa cim( eldadasaval, amelynek szerzdje es
rendezdje is. Az Odusszeusz 2001 nemzetkozi
projekt vezetoségenek tagja, egyuttmuikodesben a
Mediterran Nemzetkozi Szinhazi Intézettel. Nagydij
FNTP 2009; Ibsen: A nep ellensége, Kartagoi
Fesztival dija. 2009-ben elnyerte a Kulturalis
Minisztérium dijat.

Omar
FETMOUCHE

= Following a career as a university professor, he
was Director of the Wilaya Centre for Culture and
Arts for four years. From 2004 to 2015, he served
as Director of the Theatre of Bejaia. He founded
the Mostaganem Amateur Theatre Festival and
has been its organiser for 35 years. In 2007, he
founded the National Professional Theatre Festival
of Algiers and has been its organiser since. He
participates in the Theater an der Ruhr Festival
in Mulheim, Germany, in the framework of the
Arabic Theatre Days, with the performance Arifa,
written and directed by him. He is also a member
of the management team of the Odysseus 2001
international project, in collaboration with the
International Institute of Mediterranean Theatre.
FNTP Grand Prix, 2009; Ibsen: An Enemy of the
People, Festival of Carthage Award. In 2009, he
received the Award of the Ministry of Culture.




péntek / Friday —19.00 / 7 pm.

Nagyszinpad / Main Stage

jegyar / price: 3.000 | 4.000 | 6.000 | 9.000 Hur
1 6ra 20 perc szunet nélkul / 1 hour 20 minutes without intermission = Szoveg nélkul / Without dialogue

szombat / Saturday —15.00 / 3 pm.es/and 19.00 / 7 pm.
vasarnap / Sunday —15.00 / 3 pm. és/and 19.00 / 7 pm.

= ~  EGYESULT KIRALYSAG = Gwenael Allan of GAAP Bookings Ltd, Londonszervezésében, London
PZIm\  UNITED KINGDOM = Gwenael Allan of GAAP Bookings Ltd, London

SLAVA'S SNOWSHOW ¢

Rendez& = Director: Szlava POLUNYIN / Slava POLUNIN

= EGY NAP ARRA EBREDTEM, hogy olyan eldadast akarok letrehazni,
amely visszavezet bennunket a gyermeki almokhoz. Eqy eloadast, amely
a szinhazba éerkezo embereket segiti abban, hogy kiszabaduljanak a
felnottliet beklyojabal, és Ujra megleljek magukban azt a kisfiut vagy
kislanyt, akik valaha voltak... Igy hat keresni kezdtem valamit, ami G
inspiraciot adhat a szinhazamnak. Varazslatos kutatas volt: ugy éreztem,
eqy felfedezetlen és leny(gozo, ismeretlen t3j fele tartok.

Ugy dontottem, olyan utat valasztok, ahol elottem nemigen jart meg
bohac, és kicsusszanok a bohackodas ketrecébdl oda, ahol a legkevésbeé
sem varja senki, hogy ott bohacok felbukkanjak.

A tragikomedia mélysegeibe akartam behatalni, megnézni, mennyire
elegyitheto a drama a nevetéssel. Felmérni, mennyire tetszhet egy ilyen
jambor, tétova, zavarodott karakter a kortars kozonsegnek — annak a
kozonsegnek, amelyik orult tempohoz, végtelen, kaleidoszkopszert
esemeények, szinek, hangak, ,terek és idok” kavalkadjahoz szokott.
Teljesen meg akartam meritkezni ebben a gogoli, becketti vilagban. Azt
akartam, hogy a karakterem egyszerre legyen epikus és lirikus, gyengéd
és szenvedélyes, bolcs és naiv” — nyilatkozta Szlava Polunyin, a ma €élo
legunnepeltebb bohac, a Slava's Fools Unlimited alapitoja. Snowshow-jat
a,21. szazadi klasszikusnak” tartjak.

Az évek soran legendassa valt az el6adas, lelkes rajongoi a vilag minden
tajarol kovetik orszagrol orszagra, hogy Ujra és Ujra megtapasztaljak,
milyen elmerulni az almok és a kepzelet csodas birodalmaban, a
gyermekkor vilagaban.
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= ONE DAY | REALISED that | wanted to create a show that would take
us back to our childhood dreams. A show that would help people who
have come to the theatre release from their goal-driven adulthood the
little boys and girls they once were. .. So I set out to find that which would
give a new burst of inspiration to the theatre | wanted to make. That
was an enchanting quest: | felt | was on the path to an unexplored and
fascinating new land.

| decided to rush in where few clowns had trodden before, to slide through
the tentacles of clownery where they were least expected to show up.

| wanted to go deeper inside tragicomedy, to measure the extent to
which one can fuse drama with laughter. To measure the degree to
which a meek, indecisive character, bemused and bedazzled, can appeal
to a contemporary audience — an audience used to crazy paces in an
endless kaleidoscope of events, colours, sounds, spaces, times. | wanted
to immerse myself entirely in this Gogol-like, Beckett-like something. |
wanted my character to be epic and lyrical, tender and passionate, wise
and naive.” Slava Polunin, the most celebrated living clown and founder of
the Academy of Foals, offered this explanation of his vision of the theatre.
His Snowshow is regarded as a “classic of the 21 century”

It has become legendary over the years, and its fervent admirers from
every part of the globe now follow it from ane country to the next in order
to experience, again and again, an immersion into the marvellous warld
of dreams and imagination, the world of childhood.

Szinészek / Actors: Slava POLUNIN = [van VOLKOV = Geargy DELIEV
= Jeff JOHNSON = Artem ZHIMOLOKHQOV = Onofrio COLUCCI = Oleg
LUGOVSKY = Fedor MAKARQV = Robert SARALP = Derek SCOTT = Artem

ZHIMO = Vanya POLUNIN = Francesco BIFANO = Dmytro MERASHCHI = Georgiy DELIYEV = Anna
OLEKHNOVYCH = Jaime PASTOR = luliia SHUMAKOVA

= Technikusok / Technisians: Sofya KOSTYLEVA = Remi SAVIN = Mihaly BEKESI = lvan YAROPOLSKIY
= Dmitry USHAKOV = Eerika YAROPOLSKIY = Anna HANNIKAINEN

Alkotok / The creators of the show: Készitette, szinpadra allitotta / Created and staged by:
Slava POLUNIN = Rendezé / Created and staged by: Viktar KRAMER & Slava POLUNIN = Latvany /
Scenography: Viktor PLOTNIKOV, Slava POLUNIN = Jelmezek, kulonleges effektek / Costumes design
and special effects: SLAVA POLUNIN = Hang / Sound: Roman DUBINNIKQV, Slava POLUNIN

A felhasznalt zenék alkotéi / Music by: John SURMAN = Fiorino, SUBRAMANIAM = Joaquin
RODRIGO = Jorge BEN = Ivan VOLKOV = Roman DUBINNIKOV = Ludwig van BEETHOVEN = Vangelis
= Carl ORFF = Jean Marc ZELWER = Paolo CONTE

elnoke, H. C. Andersen oroszorszagi nagykovete,
3 Delfinek Kovetsegének hivatalos kepviseldje.
Szlava Polunyin 1950. junius 12-én szuletett
Oroszorszag Orlovszk megyeéjében. Iskolai
elvégzese utan Leningradba koltozott, ahol
autodidakta modon kezdte el a pantomim
muveszetét elsajatitani, mikozben a Leningradi
Allami Kulturalis Foiskolan tanult tovabb. A 80-
as evek elejen Polunyin megalapitotta sajat
legendas szinhazi tarsulatat (Alakoskodak). Ez
id6 alatt szuletett meg a sarga bohac — Asissai
— karakterének otlete. A SnowShow 1993-ban
szUletett, és azota tobb szaz varosban, tobb
ezer el6adasat tekintettek meg a nezok millioi.
Elismerései: Lawrence Olivier-, Drama Desk-,
Triumph-, Golden Nose-dij.

Szlava
POLUNYIN

Slava
POLUNIN

= Clown, President of the International Academy
of Fools, Ambassadar of H. C. Andersen in Russia,
Official Envay of the Dolphin Embassy. Slava was
born in the Orlovsky region of Russia, on June 12",
1950. Following school, he moved to Leningrad
where he began to study the art of mime on his
own while attending the Institute of Culture in
Leningrad. In the early 80's, Polunin created his
own legendary theatre company Licedel. It was
during this time that the idea of his yellow clown
character — Asissai — was born. The Snowshow
was born in 1993 and has been performed in
hundreds of cities, over thousands of shows,
to millions of people. Theatrical awards: the
Lawrence Qlivier, Drama Desk, Triumph and Golden
Nose awards.
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kedd / Tuesday —19.00 / 7 pm.

jegyar / price: 2.800 | 3.000 | 3.300 HuF

THALIA SZINHAZ, Budapest / THALIA THEATRE, Budapest

1 6ra 30 perc szunet nélkul / 1 hour 30 minutes without intermission = Magyar, roman, szlovén és angol nyelven magyar és angol felirattal /
Performed in Hungarian, Romanian, Slovenian and English with Hungarian and English subtitles

ROMANIA = Kolozsvari Allami Magyar Szinhaz; Konstancai Allami Szinhaz E SZLOVENIA = SNT Drama Ljubljana: Ljubljana
ROMANIA = Hungarian Theatre of Cluj; Constanta State Theatre

SLOVENIA = SNT Drama Ljubljana: Ljubljana

Kali Agnes és Tompa Gabor adaptacitja Aiszkhiilosz Lelancolt
Prométheusz cimd tragédiaja nyoman / Adapted from Aeschylus’
tragedy Prometheus Bound by Agnes Kali and Gabor Tompa

PROMETHEUSZ'22 /
PROMETHEUS 22

Rendezé = Director: TOMPA Gabor

= A Promeétheusz'22 egy elmelkedés az értelmisegi helyzeterdl a
21 szazadban. A digitalizalt és erdteljes manipulacios hatasnak
kitett sajtohalozatban és kozosségi médiaban az igazsag tulontul
relativizalodott, és a tényellendrzésre is hamar rasutik az alhir bélyeget.
Egy szélsségesen ideologizalt és megosztott vilaghan, ahol a parbeszed
mar-mar lehetetlenné valt, a vitak extréem érzelmi megnyilvanulasokka
silanyulnak, a gyakran szélsoséges politikai eszmeket valld kormanyok
szitotta gyudloletbeszéd pedig a mindennapak részéeve valt. llyen
karulmenyek kozott az éertelmiségiek — tudosak, orvasok, miveszek
— szerepe nehezebbé, am egyszersmind felel6sségteljesebbé is
valik; az 6 osztalyrészuk a vilag objektiv szemlélete es a megszerzett
tudas megosztasa az emberekkel, akar az uldoztetés aran is, amint
az Prometheusszal is tortént a mitologiai idokben Az eldadas ironikus
es jozan megkozelitésbol probalja vizsgalni Prometheusz kortars
vilagunkban oly aktualisnak hato mitoszat.

= Prometheus'Z22 is @ meditation on the condition of the intellectual
in the 21" century. In the digitalized and powerfully manipulated
news network and social media truth became over-relativized and
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even fact-checks can end up being considered as fake news. In an
extremely ideologized and divided world where dialogue has become
almost impossible and debates are reduced to extreme emotional
reactions, hate speech has become a daily routine, often fueled by
governments which support extreme political ideas. In these conditions
the role of intellectuals — scientists, doctors, artists — becomes more
difficult but also more responsible, that of observing the warld with
an objective eye and sharing their knowledge with people even at
the risk of persecution, just as Prometheus was persecuted in the
mythological era.

The performance tries to approach the myth of Prometheus from an
ironic and sober perspective, exploring its significance in the context
of our contemporary world.

Szinészek / Actors: F6szinész / Protagonist: Igor SAMOBOR = Zeusz,
Rendezd / Zeus, the Directar: VIOLA Gabor = Hera, Segédrendezd / Hers,
the Director’s Assistant: Catalina MIHAI = Lukacs, Fovilagosito / Luke,
the Lighting Technician: DIMENY Aron = Prométheusz / Prometheus:
Igor SAMOBOR = Kratosz / Kratos: KISS Tamas / Florin AIDANE / Domen
NOVAK = Bia: PETHO Aniko = Héphaisztos / Hephaestus: DIMENY Aron
= 16 / lo: Ecaterina LUPU / Eva JESENOVEC / ROMAN Eszter = Hermész
/ Hermes: Mirela PAN = Okeanosz / Oceanus: BOGDAN Zsolt = Fériporter
/ Chief correspondent: Dana DUMITRESCU = Influenszer / Influencer:
VINDIS Andrea = Radioriporter / Radio reporter: Ecaterina LUPU / Eva
JESENOVEC / ROMAN Eszter = Operatér / Camera operator: Domen
NOVAK / Florin AIOANE / KISS Tamas = Szakertd / Expert: Florin AIDANE
/ Domen NOVAK / KISS Tamas = Noteszes / Journalist: KANTOR Melinda

= Diszlet, jelmez / Stage and costume design: Carmencita BROJBOIU = Zeneszerz6 / Composer:
Vasile SIRLI = Koreografus / Choreographer: SINKO Ferenc = Dramaturg / Dramaturge: KALI Agnes
= A rendez6 munkatarsa / Assistant director: Erwin SIMSENSOHN = Vided / Video: Radu DANIEL =
Latvanytervezd asszisztens / Set and costume assistant: BOCSKAI Gyopar = Eléadasvezetd / Stage
manager: ZONGOR Reka

= Tompa Gabor 1981-ben végzett Bukarestben,
3 Szinhaz- és Filmmuveszeti Akadémia rendezd
szakan, 3 romaniai rendezdiskola kiemelkedo
egyeniségeinek, Liviu Ciulei, Mihai Dimiu és
Catalina Buzoianu tanitvanyaként. 1981 ota a
Kolozsvari Allami Magyar Szinhaz rendezgje, 1990
0ta igazgato es forendezo. Alapitoja a kolozsvari
Szinhazmuveszeti Karnak. A tovabbiakban a
limoges-i Academie Théatrale de L'Union, a freiburgi
Schauspielschule, a londoni Brunel University és a
barcelonai Institut del Teatre vendégtanara volt.
Tobb mint 80 szindarabot rendezett Romaniaban
és szerte a vildgon. A Roman Szinhazi Szovetség
(UNITER) hat alkalommal tuntette ki az Ev Legjobb
Rendezoje dijaval. 2018 majusatol az Europai
Szinhazi Unid elnake.

TOMPA
Gabor

= Gabor Tompa graduated as a director from the
Bucharest Theatre and Film Academy in 1981
He was taught by outstanding teachers of the
Romanian school of stage directing (Liviu Ciulej,
Mihai Dimiu, Catalina Buzoianu). Since 1987, he has
been directing at the Hungarian Theatre of Cluj, in
1990 he became its Manager and Chief Director. He
founded the Faculty of Dramatic Art in Cluj. He has
been a guest lecturer at the Académie Theéatrale
de I'Unian, Limoges, Schauspielschule Freiburg,
Brunel University, London, and Institut del Teatre
Barcelona. He has staged more than 80 plays in
Romania and worldwide. He has won the UNITER's
Best Director of the Year Award six times. In 2018,
he was elected President of the European Theatre
Union.
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szombat / Saturday —20.00/ 8 pm.
MARGITSZIGETI SZABADTERI SZINPAD /
MARGARET ISLAND OPEN-AIR STAGE
jegyar / price: 3.500 HUF

3 0ra egy szunettel / 3 hours with Tintermission

Magyar nyelven angol felirattal / Performed in Hungarian
with English subtitles

BN \AGYARORSZAG = Nemzeti Szinhaz, Budapest
I HUNGARY = National Theatre, Budapest

William SHAKESPEARE

SZENTIVANEJI ALOM /
A MIDSUMMER NIGHT'S DREAM

Rendez6 = Director: lvan URIVSZKIJ / lvan URYVSKY

= Mi mas lehetne 2023 nyari napforduldjanak eléadasa, mint a
Szentivangji alom Shakespeare-tol? Svan-e ehhez tokéletesebb helyszin,
mint az osfakkal teli dunai sziget, Budapest zald szive, 3 Margitsziget?

A Szentivangéji slom tundérmese a szerelemral. A szerelem Utjaban allo
akadalyok legydzéserdl, a viszalykodo szerelmesek megbékéléserdl, a
szerelmet korlatozo tilalmak elharitasardl. Szent van unnepén jatszodik
a tortenet, a nyari napfordulon, az év legrovidebb éjszakajan. A hiedelem
szerint az éjszaka varazslatok ideje, szinte barmi megtorténhet, a
legtitkosabb vagyak eés kivansagok teljesulhetnek. Shakespeare dramaja
az angol reneszansz irodalom egyik legszebb darabja — a klasszikus
mitologia, a néphit, a vallas, a3 polgari gondolkodas, és lényegében a
reneszanszkori filozafia naiv elemeit forrasztja csodalatos egyséegbe.
A vigjatekban mitologiai istenalakok, tundérek, eqgy kiralyi par, ifju
szerelmesek, athéni kézmUvesek keverednek 0ssze egy bolondos €éjszaka
jatékosan szovevényes bonyodalmaiban a szerelem mindent legydzo
szépséget, az ember orok életszeretetét hirdetve.

Budapest egyedi hangulaty szinhazat, a Margitszigeti Szabadteri
Szinpadot nyolcvanat éve, 1938. junius 18-3n a Szentivanéji alom
bemutatojaval avatta fel @ Nemzeti Szinhaz, az eldadas rendezdje a

Nemzeti Ujito szellemU igazgatojs, Nemeth Antal valt. A Szentivaneji alom
premierje a MITEM és az egész Magyarorszagon zajlo 10. Nemzetkozi
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Szinhazi Olimpia zarasa is. A bemutatd melto befejezese Europa idei
legnagyobb szinhazi és kulturalis esemenysorozatanak, amelyen 58
orszag 400 tarsulata 750 eloadassal vesz részt.

= |s there a better performance to mark the 2023 summer salstice than
Shakespeare's A Midsummer Night's Dream? And what better place than
Margaret Island on the Danube, the green heart of Budapest full of age-
old trees?

A Midsummer Night's Dream is a fairy tale about love. It's about
overcoming all obstacles to romance, reconciling bickering lovers, setting
aside prohibitions and restrictions. The story takes place on Midsummer
Night, the summer solstice, the shortest night of the year. This night is
believed to be a time of magic, when most anything can happen, when
secret wishes and desires can be fulfilled. Shakespeare's play is among
the finest pieces of English Renaissance literature - a wonderful fusion
of classical mythology, folklore, religion, civic thought and, in essence,
naive elements of Renaissance philosophy. Mythological deities, fairies, 3
royal couple, young lovers and Athenian craftsmen are entangled in this
comedy's playful intricacies during one foalish night, to proclaim the all-
conquering beauty of love and an everlasting lust for life.

The Margaret Island Open-Air Stage, Budapest's theatre with a unigue
atmosphere, was inaugurated by the National Theatre eighty-five years
3ago, on 18 June 1938, and the premiere of A Midsummer Night's Dream
was directed by Antal Nemeth, the National Theatre's innovative director.
This time, the first night of A Midsummer Night's Dream will also be the
last night of MITEM and the 10th International Theatre Olympics taking
place throughout Hungary. The premiere will be a fitting finale for the
year's biggest theatrical and cultural event in Europe, with 400 companies
from 58 countries presenting 750 performances.

Szinészek / Actors: Theseus / Oberon: RACZ Jozsef = Hippolyta /
Titania — KATONA Kinga = Puck / Philostrat: SZABO Sebestyén LaszIo
= Lysander: BORDAS Roland = Demetrius: MESZAROS Martin = Hermia:
BARTA Agnes = Heléna: ACS Eszter = Egéus: VARGA Jozsef = Zuboly /
Bottom: KRISTAN Attila = Vackor, rendezd / Quince, director — NAGY
Mari = Dudas / Flute: KOVACS S. Jozsef = Pokhalo tindér / Cobweb:
MARTOS Hanga

= Diszlet / Stage designer: Petro BOGOMAZOV = Jelmez / Costume
designer:Tetjana OVSIICHUK = Dramaturg / Dramaturge: KOZMA Andras
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= 1990-ben szuletett Krivij Rihben. 2020
ota a kijevi Ivan Franko Nemzeti Szinhaz
rendezojekent dolgozik, el6tte a Vaszil Vaszilko
Odesszai Ukran Zenes és Dramaszinhaz
forendezgje volt. Szamos el6adast hozott
letre Kijev, Odessza, Lviv és a litvaniai Kaunas
szinhazaiban. Eléadasainak tulnyomo tobbsege
olyan klasszikus szerzok mive, mint Camus,
Ibsen, Tennessee Williams, Strindberg, Gozzi,
Gogol, valamint ukran klasszikusoke, mint
Ivan Franko, Panasz Mirnij, Olha Kobiljanszka
és Mihajlo Kocjubinszkij. El6adasaival szamos
muveszeti es fesztivaldijat nyert, 2019-ben
pedig Ukrajna legrangosabb szinhazrendezoi
elismerésevel, 3 Lesz Kurbasz-dijjal tuntettek
ki. 2022-ben 3 legfontosabb ukran maveszeti
dijra, a Tarasz Sevcsenko Nemzeti Dijra jeloltek.

Ivan

URIVSZKIJ

Ivan
URYVSKY

= Born in 1990 in Kryvy Rih, Uryvsky has been
directing at the lvan Franko National Theatre in Kyiv
since 2020 and before that, he was chief director
of the Vasyl Vasylko Odessa Ukrainian Music and
Drama Theatre. He created numerous productions
at the theatres of Kyiv, Odessa, Lviv, and Kaunas,
Lithuania. The vast majority of his shows are based
on classical plays by Camus, Ibsen, Tennessee
Williams, Strindberg, Gozzi, Gogol, and Ukrainian
classics, such as Ivan Franko, Panas Myrny, Olha
Kobylianska and Mikhailo Kotsiubynsky. His
performances have won numerous artistic awards
and festival prizes and in 2019, he received
Ukraine's top award for theatre directors, the
Les Kurbas Prize. In 2022, he was nominated for
the Taras Shevchenko National Prize, the most
prestigious artistic award in Ukraine.
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17. ISTA/NG — Nemzetkozi
Szinhazantropoldgiai Iskola
PREEXPRESSZIVITAS — KOMPQZICIO — MONTAZS

A 17. ISTA/NG (International School of Theatre Anthropology/
New Generation) magyarorszagi mihelye folytatja az Odin
Teatret altal kidolgozott muhelymunkat Pécsvaradan, amelyben
3 muveszi alkotas és a pedagogiai gyakorlat 0sszeolvad a
kutatassal. Ez a termékeny és koztes zona megfelel annak, amit
3 termeészettudomanyokban alkalmazott kutatasnak neveznek.
A muveészetben — kulonosen a szinhazban — 3 tiszta kutatas
megegyezik az alapelvek keresesével.

Az ISTA/NG egy vandorlabaratarium, amelyben Eugenio
Barba vezetésevel kulonbozé szinhazi hagyomanyokat es
stilusokat képviselo mesterek, valamint a vilag minden tajarol
jelentkezd, tanulni vagyd miveészek, kutatok ket heten at egyutt
dolgoznak. A mUhelymunka konkrét kovetkezménye, hogy a
fiatal szinhazmUvészek, a tapasztalt mesterek és az elmeleti
szakemberek kozel kerulhetnek egymashoz, és a kalcsonos
megismeresen keresztul lehetéseg nyilik a kozos alkotasra.
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T7™ISTA/NG — International
School of Theatre Anthropology
PRE-EXPRESSIVITY — COMPOSITION — MONTAGE

The 17" ISTA/NG (International Schoal of Theatre Anthropology/New
Generation) session continues an activity developed by Odin Teatret in
which artistic creation, pedagagic practice and research merge. This
fertile and intermediary zone corresponds to what in natural sciences
is called applied research. In the arts, and particularly in theatre, pure
research corresponds ta the investigation of basic principles.

Conceived and directed by Eugenio Barba ISTA/NG is a multicultural
network of theatre masters, performers, schalars and researchers,
who arrive from all over the world, giving life to an itinerant laborataory,
where they work together for two weeks. A concrete consequence is
the proximity, mutual acquaintance and collaboration of young theatre
artists, experienced masters, scholars and theoreticians. The session in
Hungary will conclude on 20" May at the National Theatre in Budapest
with the performance ANASTASIS/ RESURRECTION, conceived and
directed by Fugenio Barba, and performed by the masters and
participants of ISTA/NG.

Francesca Gall

s©

Fotok/Photo

Az ISTA 1979-es kezdete 6ta a
kovetkezd helyszineken kerdilt
megrendezésre / Since its start
in 1979, ISTA sessions have been
held in the following places:

= Bonn (Németorszag / Germany, 1980)
= Volterra és Pontedera
(Olaszorszag / Italy, 1981)

= Blois és Malakoff
(Franciaorszag / France, 1985)

= Holstebro (Dania / Denmark, 1986)
= Salento (Olaszorszag / Italy, 1987)
= Bologna (Olaszorszag / Italy, 1990)

= Brecon és Cardiff
(Egyesult Kiralysag / Great Britain, 1992)

= Londrina (Brazilia / Brazil, 1994)
= Umea (Svédorszag / Sweden, 1995)
= Koppenhaga (Dania / Denmark 1996)

= Montemor-o-Novo és Lisszabon
(Portugalia / Portugal, 1998)

= Bielefeld (Németorszag / Germany, 2000)
= Sevilla (Spanyolorszag / Spain, 2004)

= Wroctaw (Lengyelorszag / Poland, 2005)
= Albino (Olaszorszag / Italy, 2016)

= Favignana (Olaszorszag / Italy, 2021)

Rendez6 / Director
= Eugenio BARBA

Mesterek / Masters

= Keiin Yoshimura, So Sugiura
(Japan / Japan)

= Parvathy Baul (India)

= | Wayan Bawa (Bali)

= Yalan Lin (Tajvan / Taiwan)

= Alicio Amaral, Juliana Pardo
(Brazilia / Brazil)

= Alessandro Rigoletti, Caterina Scotti
(Olaszorszag / ltaly)

= Julia Varley (Dania / Denmark)
= Ana Woolf (Argentina / Argetina)

= Berecz Istvan
(Magyarorszag / Hungary)

= Favignana
(Olaszorszag / Italy, 2021)

ISTA/NG WORKSHOP

= majus /-21. / 7-21 may
= Pécsvarad

ANASZTASZISZ (FELTAMADAS) /
ANASTASIS (RESURRECTION)

= Rendez0 / Diector: Eugenio BARBA
= 17.ISTA/NG / 177 ISTA/NG

= Nemzetkozi Antropologiai Iskola, Theatrum
Mundi tarsulat /International School of Theatre
Anthropology, Theatrum, Mundi Company

= majus 20. - 19 dra / 20 may - / p.m.
= Budapest = Nemzeti Szinhaz / National Theatre

ISTA FESZTIVAL / ISTA FESTIVAL

= majus 8-15. / 815 may

= Pécs

= Bobita Babszinhaz / Bobita Puppet Theatre
bobita.hu

0 — NAN GUAN ES NA NGUAN XI /
HER — NAN GUAN AND NA NGUAN XI

= el0adja / performed by:

Yalan LIN (Tajvan/Taiwan)
= majus 13. - 2T dra / 13 may - 9 pm.
= Pécsvaradi Var / Castle of Pecsvarad
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MADACH200

Az Orszagos Szinhaztorténeti Muzeum
es Intézet installacioja
APRILIS 16. — JULIUS 1. = a Nemzeti Szinhéz elsé emeleti elécsarnoka

Madach Imre szuletésenek 200. évfordulgjara az Orszagos
Szinhaztorténeti Mizeum és Intézet (0SZMI) kindl osszeallitast
3 koltorol, Az ember trageédiajarol es mas eldadasokrol
dokumentumokon, fenyképeken és — tizenot monitoron — szinhazi
felvételeken keresztul. Mindehhez Mira Janos diszlettervezo készit
szinhazi keretet — onalld installaciot — a Nemzeti Szinhaz elso
emeleti el6csarnokaban.

Az installacio egyfajta idoalagut, amelyen a végighaladok a Tragédia
multjan at a jelenbe jutnak egykori s mai szinészek kiséretében”.

Az installacio kozéppontjahan Madach fomUve, Az ember tragédiaja
all, aminek kapcsan a darab legendas szinpadi adaptaciai elevenednek
meg, olyan rendezok mahelyébdl mint Szinetar Miklos (MTV), Vamos
LaszI6 (Nemzeti Szinhaz), Ruszt Jozsef (Zalaegerszeqg), lllés Istvan
(Gyor), Kalozsi Béla (MTV), Beke Sandor (Komarom), Lengyel Gyorgy
(Debrecen), Schlanger Andras (Miskolc), Csiszar Imre (Kolozsvar),
Vidnyanszky Attila (Beregszasz, Szegedi Szabadtéri), Hudi Laszlo
(Mozg6 Haz), Szikora Janos (Nemzeti), Gavriil Pinte (Csikszereda),
Telihay Péter (Nyiregyhaza), Alfoldi Robert (Nemzeti), Mladenovic
Kokan (Ujvidék), Bodolay Géza (Kecskemét), Kerényi Imre (Madach),
Jeles Andras (film), Paal Istvan (Szalnok).

MADACH200

An installation by the Hungarian Theatre
Museum and Institute

TAPRIL — 1 JULY = National Theatre, first floor lobby

To mark the 200" anniversary of Imre Madach's birth, the National
Theatre Museum and Institute exhibits a collection of documents,
photographs and - on fifteen screens - photos and stage footage of
the poet, The Tragedy of Man and other performances. The collection
is presented in the Tst floor lobby of the National Theatre in 3
theatre setting, a stand-alane installation created by stage designer
Janos Mira.

The installation is a kind of time warp through which visitors pass from
the past of the Tragedy to its present, "accompanied” by its actors.

At the heart of the installation is Madach's masterpiece, The Tragedy
of Man, evoked through legendary stage adaptations by directors
such as Miklos Szinetar (MTV) Laszlo Vamos (National Theatre),
Jozsef Ruszt (Zalaegerszeqg), Istvan lllés (Gyor), Béla Kolozsi (MTV),
Sandor Beke (Komarom), Gyorgy Lengyel (Debrecen), Andras
Schlanger (Miskolc), Imre Csiszar (Cluj-Napoca), Attila Vidnyanszky
(Berehove, Szeged Open-Air), Laszl6 Hudi (Mozgo haz), Janas Szikora
(National Theatre), Gavriil Pinte (Ciuk), Péter Telihay (Nyiregyhaza),
Raobert Alfoldi (National Theatre), Kokan Mladenovic (Novi Sad), Géza
Bodolay (Kecskemét), Imre Kerényi (Madach), Andras Jeles (film),
Istvan Paal (Szolnok).




KISEROPROGRAMOK / ACCOMPANYING EVENTS

Theodérosz Terzopulosz:
DIONUSZOSZ VISSZATERESE
aprilis 16., vasarnap, 20:30
Nemzeti Szinhaz, Nagyszinpad

THEQDOROSZ TERZOPULOSZ

VISSZATERESE

' i:‘,..k
Theodorosz Terzopulosz, a vildgszerte & ‘
ismert gorog rendez6, a Nemzetkozi \\
Szinhazi Olimpia bizottsaganak elnoke ‘ (1
1985-ben alapitotta meg az Attisz | o
Szinhazat. Tarsulatanak elsd eldadasa ' '

1986-ban a Bakkhansnok volt. E produkcio

letrehozasa soran alakult ki az a sajatas munkamaodszer, mely mar
tartalmazta Terzopulosz mivészi kredojanak legfontosabb elemeit.
2015-ben publikalt konyve, a Dionuszosz visszatérése a rendezo
és szinészei altal kidolgozott treningek érzékletes, egzakt leirasa.
A felfedezésekben bovelkedd muhelymunka bemutatasa kapcsan
olyan elemi fogalmakra fokuszal, mint a ,lélegzet”, az ,energia” és
3z ,idd", melyek Terzopulosz szamara a szinész fizikai és szcenikai
jelenlétenek sarokpontjai. Mindenekelott a gyakorlati munkara és
3 probakra osszpontositva ismerteti meg az olvasat egyedulallo
szinészkepzesi modszerevel. A részletesen targyalt negyven
onismereti gyakorlat elsésorban a fiatal szinészgeneracid szamara
jelenthet fontos utmutatast. Ez a3 mar szamos nyelven publikalt
kotet az Szinhaz- és Filmmuveészeti Egyetem kiadvanyakent, Kozma
Andras forditasaban olvashato magyarul.

Az Attisz Szinhaz Néra cim{ el6adasa utan a kozonségtalalkozo
keretében keril sor Theod6rosz Terzopulosz Dioniiszosz
visszatérésére ciml konyvének bemutatasara a szerzd
részvételével. A konyvbemutato tovabbi résztvevai: Kozma Andras
(Forditd), Antal Zsolt (a konyvet kiadd Szinhaz- és Filmmuvészeti
Egyetem rektorhelyettese, a3 Nemeth Antal Dramaelméleti Intézet
intézetvezetoje).

Magyar és angol szinkrontolmacsolassal / Eldzetes regisztracio:
szervezes(3nemzetiszinhaz.hu

Theodoros Terzopoulos:

THE RETURN OF DIONYSUS

16 April, Sunday, 8.30 pm.
National Theatre, Main Stage

Theodoros Terzopoulos, the world-renowned Greek director
and President of the International Theatre Olympics Committee,
founded the Attis Theatre in 1985. His company's first production
was The Bacchantes in 1986. It was during the creation of this
production that a particular warking method evolved, which already
contained the key elements of Terzopoulas' artistic credo. His
book The Return of Dionysus, published in 2015, is an illustrative




and thorough account of the training method developed by the
director and his actors. In presenting a Workshop that abounds in
discaveries, he focuses on elementary concepts such as “breath”,
“energy” and “time”, which for Terzopoulos' are the cornerstones
of the actor's physical and scenic presence. Focusing on practical
work and rehearsals above all, he introduces the reader to his
unique method of actor training. The farty self-awareness
exercises discussed in detail are an important guide, especially
for the younger generation of actors. This book, already published
in many languages, will soon be available in Hungarian, translated
by Andras Kozma and published by the University of Theatre and
Film Arts, Budapest.

Attis Theatre's performance of Nora followed by an audience
meeting to present Theodoros Terzopoulos' book The Return
of Dionysus, with the author. Additional participants at the book
launch include Andras Kozma (translator) and Zsolt Antal (Deputy
Rector of the University of Theatre and Film Arts, Budapest, the
publisher of the book, and head of the Antal Nemeth Institute for
Drama Theory).

Simultaneous interpretation in Hungarian and English / Registration:
szervezes(@nemzetiszinhaz.hu

PETROPOLISZ (sci-fi. drama)

Valerij Fokin filmje

aprilis 18., kedd, 15 6ra
Urania Nemzeti Filmszinhaz, nagyterem

A torténet harom orszagban jatszodik — Oroszorszagban,
Amerikaban és Japanban. A foszerepld, Viadimir Ognev egy
0roszorszagi emigrans csalad fia. A 2000-es évek elejen az Egyesult
Allamokban el és tanul, ahol megismerkedik Annaval, leendd
felesegevel. Ragyogo tudomanyos karrier elott all, és maganeleteben
boldog. Kozvetlenul a disszertaciaja megvedeése utan ajanlatot kap
— meghivjak egy zartkor( nemzetkozi szervezetbe, az Egyesult
Nemzetek Szervezetenek egyik specidlis részlegébe. Felajanljak
neki, hogy tanulmanyozzon egy hipotetikus forgatokonyvet: hogyan
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reagal az emberi tarsadalom, ha megtudja,
hogy létezik egy idegen civilizacio, és
hosszu evek ota allandd kapcsolatban
all velunk? Idavel Viagyimir rajon, hogy
ez a forgatokonyv korantsem olyan
fantasztikus, mint amilyennek Iatszik, és
kutatasainak jelentdsége nem csupan
tudomanyos.

A film rendezoje Valerij Fokin, a neves
szinhazi rendezd, a MITEM visszatéro
vendeége. Az idei fesztivalon a REX cim(
eloadasa lathato.

A vetites utan beszelgetés a film alkotaival

PETROPOLIS (sci-fi, drama)
A film by Valery Fokin

18 April, Tuesday, 3 pm.
Urania National Film Theatre, Grand Hall

The action takes place in three countries — Russia, America and Japan.
Viadimir Ognev is the son of a family of emigrants from Russia. In the
early 2000s, he lives and studies in the USA, where he meets Anna,
his future wife. He has a brilliant scientific career and a happy personal
life. Immediately after defending his dissertation, Viadimir receives an
offer - he s invited to work in 3 secretive international organisation,
a special department of the United Nations. Viadimir is offered to
study a hypothetical scenario: how will human society react if it finds
out that an alien civilization exists and has been in constant contact
with us for many years? Over time, Vladimir realizes that this scenario
is far from being as fantastic as it seems, and the significance of his
research is by no means only scientific.

The film is directed by Valery Fokin, the renowned theatre director
who is 3 returning quest of MITEM. This year's festival will feature his
performance: REX.

After the film: a conversation with the creators of the movie.

A SZINHAZI OLIMPIA GONDOLKODASMODJA
ES EGYUTTMUKODESEI

Theodérosz Terzopulosz és Suzuki Tadashi beszélgetése

aprilis 18., kedd, 19 éra
Nemzeti Szinhdz, Gobbi Hilda Terem

A 10. Szinhazi Olimpia szervezoi nagy orommel mutatjak be
Theododrosz Terzopulosz és Suzuki Tadashi, a Szinhazi Olimpia
alapitdinak parbeszedét. Az eseményre a ket neves szinhazi rendezo
magyar forditasban megjelent konyveinek kiadasa alkalmabol kerul
sor. Theodorosz Terzopulosz Dionuszosz visszatérése Suzuki Tadashi
Atestben é16 kultura cimG konyvei 3 Nemzeti Szinhaz és az Szinhaz-
és Filmmuveszeti Egyetem kozos gondozasban jelennek meg.
Konyveik bevezetojekent mindkét rendezd megvilagitja a Szinhazi
Olimpia alapitasanak szellemiségét és kritikai perspektivajat. Ezutan
3z alkotok beszélnek a 10. Szinhazi Olimpia keretében a Nemzeti
Szinhazban 1athatd eléadasaikral (Nara, A trojai nok, Elektra).

Moderator: Ted Motohashi, a Szinikritikusok Nemzetkozi Szovetsegének
tagja, a Japan Szekcio elnake.

Az talalkozd zarasakent a kozonseg kerdéseket tehet fel a3
beszelgetdpartnereknek.

Magyar és angol szinkrontolmacsolassal / Eldzetes regisztracio:
szervezes(dnemzetiszinhaz.hu

PHILOSOPHY AND COLLABORATION
WITHIN THE THEATRE OLYMPICS

A Dialogue between Theodoros Terzopoulos and Tadashi Suzuki

18 April, Tuesday, 7 pm.
National Theatre, Gobbi Hilda Stage

The organizers of the 10" Theatre Olympics are delighted to present a
dialogue between Theodaros Terzapoulos and Tadashi Suzuki, founders
of the Theatre Olympics. The event will mark the publication of the
two renowned theatre directors’ books in Hungarian. The Return of
Dionysus by Theodoros Terzopoulos and Culture is the Body by Tadashi
Suzuki are co-published by the National Theatre and the University
of Theatre and Film Arts. Introducing their books, each director will
elucidate the essential spirit and critical vision behind the foundation
of the Theatre Olympics. Then they will then talk about their staging
(Nora, The Trojan Women, Electra) at the National Theatre, within the
framework of the 10% Theatre Olympics.

The session will conclude with a Q&A from the floor.

Moderated by Ted Motohashi, 3 member of the International
Association of Theatre Critics and President of the Japan Section.

Simultaneous interpretation in Hungarian and English / Registration:
szervezes(@anemzetiszinhaz.hu

SUZUKI TADASHI: A TESTBEN ELO KULTURA

aprilis 22., szombat, 20:30
Nemzeti Szinhaz, elsé emeleti el6csarnok

Suzuki Tadashi, aki 1976-ban a vilag eqgyik legnagyobb nemzetkozi
szinhazi kozpontjat hozta létre japan elhagyatott videki telepulesen,
Togaban, nem csupan a vilag egyik legjelentdsebb szinhazi rendezdje,
a Nemzetkozi Szinhazi Olimpia alapitoja, hanem korszakalkoto
gondolkoda is. Culture is the Body — A testben €16 kultGra cimmel végre
magyarul is megjeleno kotetének szinhazelméleti irasaiban korunk
alapveto kerdéseinek radikalis megkozelitesére torekszik. Filozofiaja és
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képzesi rendszere nem korlatozodik csupan
a hagyomanyos japan szinhazi mifajok, 3
kabuki és a no ertekeinek megarzésere és
mequjitasara, elénken rezonal a 20. szazadi
nyugat-europai szinhazkultira nyugtalanito
kérdeseire is. E konyv irasai aktualisabbak,
mint valaha: Suzuki Tadashi hitvallasa, mely
Europa és Azsia aktiv szellemi dialogusanak
fenntartasat célozza, alighanem az egyedul
esélyes program 3 21. szazadi szinhaz
mUveldi szamara. Forditotta: Jambor Jozsef
és Fazekas Sandor, kiado a Szinhaz- és
Filmmuveszeti Egyetem — Nemzeti Szinhaz.

A TESTBEN ELO
KULTURA

A SCOT—Suzuki Tarsulat A tréjai ndk cimii el6adasa utan tartott
kozonségtalalkozo keretén belll keriil sor Suzuki Tadashi: A testben
@16 kultara cimii kényvének bemutatasara a szerz6 részvételével.

A kényvbemutato tovabbi résztvevdi: Jambor Jozsef (forditd), Szasz
Zsolt (szerkesztd), valamint Antal Zsolt (a konyvet kiadd Szinhaz-
es Filmmuveészeti Egyetem rektorhelyettese, 3 Nemeth Antal
Dramaelméleti Intézet intézetvezetdje).

TADASHI SUZUKI: CULTURE IS THE BODY

22 April, Saturday, 8:30 pm.
National Theatre, First Floor Lobby

Tadashi Suzuki, who in 1976 established one of the world's largest
international theatre centres in his remote rural village of Toga, Japan,
is not only one of the most impartant theatre directors in the warld
and the founder the International Theatre Olympics, but also an epoch-
making thinker. Culture is the Body, which includes his writings on
the theory of theatre and is finally available in Hungarian, is a radical
approach to the fundamental issues of our time. His philosophy and
training method is not limited to the preservation and renewal of
the traditional Japanese theatre genres of Kabuki and Noh, but also
responds vividly to the disconcerting issues of 20th century Western
European theatre culture. The writings in this book are more relevant
than ever: Tadashi Suzuki's creed of maintaining an active intellectual
dialogue between Europe and Asia is probably the only programme for
theatre-makers in the 21 century that stands a chance. Translated by
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Jozsef Jambor and Sandor Fazekas, published by University of Theatre
and Film Arts, Budapest—National Theatre, Budapest, 2023)

The SCOT-Suzuki Company's performance of The Trojan Women
followed by an audience meeting to launch Tadashi Suzuki's
book Culture is the Body, with the author.

Additional participants at the book launch include Jozsef Jambor
(translator), Zsolt Szasz (editor) and Zsolt Antal (Deputy Rector of the
University of Theatre and Film Arts, the publisher of the book, and
Head of the Antal Németh Institute of Drama Theory).

Simultaneous interpretation in Hungarian and English / Registration:
szervezes(@anemzetiszinhaz.hu

EGYETEMES ERTEKREND A KORTARS SZINHAZBAN

Suzuki Tadashi a Togaban — SCOT-szimp6zium demonstracidval

aprilis 23., vasarnap, 18 éra
Nemzeti Szinhdz, Kaszas Attila Terem

A szimpézium a Suzuki Company of Toga (SCOT) kozel 50 éves
szinhazi munkassaga koré szervezodik, kulonas tekintettel 3
Suzuki szinésztréning modszerre (SMAT). Az esemeény soran
megvizsgaljuk, hogyan és miért teremtett a SCOT egyetemes
értékrendet a kortars szinhaz szamara, amelynek a Szinhazi
Olimpia egyik jelentos testet altése.

A szimpozium harom részbal all:

El6szor Ted Motohashi, a Tokioi Kozgazdasagi Egyetem
professzora, a Szinikritikusok Nemzetkozi Szovetsége japan
szekciojanak elnoke ismerteti Suzuki Tadashi tarsadalmi és politikai
viziojat, amely a SCOT 1976-0s megalapitasaban csucsosodott ki.
A tarsulat szekhelye Eszak-Japanban, Toga faluban talalhato. Ted
Motohashi professzor videofelvételeken keresztul szemlelteti a

SCOT togai életét.

Ezutan Sebastian Mattia Giorgetti, az International Suzuki Company of
Toga (ISCOT) tarsigazgatoja ismerteti a tarsulattal valo egylttmikodés
tobb évtizedes togai tapasztalatait, valamint a Suzuki szinésztrening
madszer elméleti hatterét.

Az esemenyt Kozma Viktar Gabor folytatja, a3 Babes-Bolyai
Tudomanyegyetem tanarsegédje, a Vadasz Esélye csoport tars-
muveszeti vezetoje, aki a tarsulat néhany tagjaval bemutatja az
SMAT alapgyakorlatait, hogy illusztralja, hogyan es miért kozponti
eleme az SMAT Suzuki Tadashi szinhazi vizigjanak. A bemutato
soran hangsulyt kap, hogy Suzuki modszerével nemcsak a 2500
eves keleti es nyugati szinhazi hagyomany teljesseget szandekozott
helyreallitani, hanem a 19. szazad végetdl a globalis szinhazi
kultdrdban megszilardult realizmus teljes forradalmasitasat is
célozta.

Magyar és angol szinkrontolmacsolassal / Elozetes regisztracio:
szervezes(@anemzetiszinhaz.hu

CONTEMPORARY THEATRE
OF THE UNIVERSAL STANDARD

Tadashi Suzuki in Toga — SCOT Symposium and Demonstration

23 April, Sunday, 6 pm.
National Theatre, Kaszas Attila Stage

The Sympasium is organised around the Suzuki Company of
Toga's (SCOT) theatrical work of nearly 50 years, with a particular
emphasis on the Suzuki Method of Actor Training (SMAT), to
investigate how and why the SCOT has created a universal standard
for contemporary theatre, of which the Theatre Olympics is a
manifest illustration.

The Symposium will consist of three parts:

First, Professor Ted Motohashi of Tokyo University of Economics,
the incumbent President of the Japan Section of the International
Association of Theatre Critics, will present Tadashi Suzuki's sacial and
political vision, which culminated in his foundation of SCOT in 1976 in
the remote village of Toga in northern Japan. Professor Ted Motohashi
will present video excerpts from SCOT's representative staging in Toga.

Sebastian Mattia Giorgetti, Associate Director of the International
Suzuki Company of Toga (ISCOT), will then describe his decades-long
experiences in Toga cooperating with the company, and the thearetical
background of the Suzuki Method of Actar Training.

The event will continue with Viktor Gabor Kozma, Assistant Professor
at Babes-Bolyai University and Co-Artistic Director of The Chance of
the Hunter, presenting the basic SMAT exercises with a few company
members to illustrate how and why SMAT is so central to Tadashi
Suzuki's theatrical vision. The Demonstration will emphasise that
Suzuki's method was not only intended to restore the integrity of
the 2,500-year-old Eastern and Western theatrical tradition, but also
to revolutionise the realism that has become the standard in global
theatre culture since the Iate 19 century.

Simultaneous interpretation in Hungarian and English / Registration:
szervezes(3anemzetiszinhaz.hu
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BESZELGETESEK A MEXIKOI
KORTARS SZINHAZROL

majus 8, 17 6ra

Nemzeti Szinhaz, Kaszas Attila Terem

Résztvevok: Luis de Tavira, a Mexikai Nemzeti Szinhaz alapitojs,
hires igazgatoja, Aurora Cano, a Mexikoi Nemzeti Szinhaz jelenlegi
igazgatoja, a mexikoi kortars dramakozpont, DramaFest alapitdjs,
Jesus Hermandez nemzetkozileg elismert fenytervezo, Javier
Valdivieslo, a budapesti Cervantes Intézet igazgatdja.

DISCUSSIONS ON CONTEMPORARY
MEXICAN THEATRE

8 May, 5 pm.
National Thealtre, Kaszas Attila Hall

Participants: Luis de Tavira, founder and famous Director of the
National Theatre of Mexico,Aurora Cano, current Director of the
National Theatre of Mexico and founder of the DramaFest Mexican
Centre for Contemporary Drama, Jesus Hermandez, internationally
recognised lighting designer, Javier Valdivieslo, Director of the
Cervantes Institute, Budapest.
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EGY KULONLEGES SZINHAZI UTIKONYV

Eugenio Barba — Nicola Savarese: A szinhaz 6t kontinense —
tények és legendak a szinész materidlis kultdrajarol

majus 20., szombat, 18 dra
Nemzeti Szinhaz, elsd emeleti elécsarnok

Amikor 2019 aprilisaban a VI. MITEM-en A fa cimU produkciojaval
vendegszereplo Odin Szinhaz eloadasa utan odaleptem a konyvpultjuk
mellett allo Eugeniohoz, 6 felvett az asztalkardl egy tisztes méretd
kotetet, és buszkén odanyujtotta nekem: ,Janos, ez a tied! Az (]
konyvunk, benne tobb mint ezeratszaz képpel.” Nem sokkal el6tte
adtuk e a kiadonak A szinész titkos miveszete — szinhazantropologiai
szotar cimU katet forditasat, es maris kezemben tartok egy Ujabb
muvet. Ott helyben atpargettem a kotetet, tele volt szebbnel szebb
fotokkal, abrakkal. A szinhaz ot kontinense, ez 4llt a boritojan. ,Ez
valami tikonyv?” — kérdeztem. ,lgen” — volt a valasz. Ereztem, hogy
dolgom lesz vele az elkovetkezendo evekben.

Az egyik forditojakent jo szivvel gjanihatom az olvasonak — legyen
3z akar laikus, akar szakmabéli —, hogy fogadjak vezetdjukke Eugenio
Barbat es Nicola Savareset ezen a kulonleges szinhazi turnen.

Regds Janos

Az Anasztaszisz (Feltdmadas) ISTA Theatrum Mundi el6adas el6tt
tartjuk meg a Eugenio Barba — Nicola Savarese: A szinhaz 6t
kontinense — tények és legendak a szinész materialis kultarajarél
cimu konyv bemutatdjat a szerzo, Eugenio Barba részvételével.

A bemutato tovabbi résztvevai Regds Janos es Pintér-Németh
Nikolett (forditok), valamint Antal Zsalt (a konyvet kiadd Szinhaz-
és Filmmuveszeti Egyetem rektorhelyettese, 3 Nemeth Antal
Dramaelméleti Intézet intézetvezetdje).

A SPECIAL GUIDE TO THE THEATRE

Eugenio Barba - Nicola Savarese: The Five Continents of Theatre
- Facts and Legends about the Material Culture of the Actor

Saturday, 20 May, 6 pm.
National Theatre, First Floor Lobby

When | approached Eugenio, who was standing next to their book
counter after the performance of Odin Theatre's guest production of
The Tree at MITEM VIin April 2019, he picked up a decent-sized volume
from the table and proudly handed it to me: “Janos, this is for you! It's
our new book, with over a thousand and five hundred pictures.” Not
long before, we had submitted the translation of The Secret Art of the
Performer — A Dictionary of Theatre Anthropology to the publisher,
and | was already holding another work in my hands. | flipped through
the volume on the spot, it was full of beautiful photos and illustrations.
The Five Continents of Theatre, it said on the cover. “Is this some kind
of a travel guide?”, I asked. “Yes,” was the answer. | had a feeling that
| would have something to do with it in the years to come.

As one of its translators, | can heartily recommend that readers,
whether Iay or professional, accept the guidance of Eugenio Barba
and Nicola Savarese on this special theatre tour.

Janos Regds

The ISTA Theatrum Mundi performance of Anastasis
(Resurrection) preceded by a book launch for Eugenio Barba -
Nicola Savarese's The Five Continents of Theatre - Facts
and Legends about the Material Culture of the Actor, with the
participation of the author Fugenio Barba.

Additional participants at the launch include Janos Regos and Nikolett
Pintér-Németh (translators), and Zsolt Antal (Deputy Rector of the
University of Theatre and Film Arts, which published the book, and
Head of the Antal Nemeth Institute of Drama Theory).

TIBETI OPERA - Rahangolé beszélgetés Tibeti El6adé-
miivészeti Intézet (TIPA) vezetdivel

janius 10., szombat, 17 6ra
Nemzeli Szinhaz, elsé emeleti elocsarnok

A tibeti operaeldadas elott rahangold beszélgetes lesz a hagyomanyrol
3 TIPA vezetaivel, Dhondup Tseringgel és Shamten Dhonduppal. A
Tibeti El6add-muveészeti Intézet (TIPA) az elsé olyan intézmény,
amelynek feladata Tibet &si es egyedulallo kulturajanak, gazdag
zenel Orokségenek és mas muveszeti formainak megorzése és
nepszerUsitése. Az intézetet Oszentsége a 14 Dalai Lama alapitotts,
amikor 1959 augusztusaban Kalimpongba érkezett.

OPERA FROM TIBET - Discussion with Tibetan
Institute of Performing Arts (TIPA) leaders

20 June, Saturday, 5 pm.
National Theatre, First Floor Lobby

Before the performance of the Tibetan opera, there will be a discussion
on the tradition with TIPA leaders Dhondup Tsering and Shamten
Dhondup. The Tibetan Institute of Performing Arts (TIPA) is a premier
institute that is entrusted with the responsibility of preserving and
promoting Tibet's ancient and unigue culture including its rich musical
heritage and arts. The institute was founded by His Holiness the 14"
Dalai Lama on reaching Kalimpang in August 1959.




Koncert — Osbemutaté
A KETKEDO SZELLEM

aprilis 12., szerda, 19.30
Mupa — Bartok Béla Nemzeti Hangversenyterem

A Budafoki Dohnanyi Zenekar misoran szerepld két zenema 3 vilag
folyasaval foglalkozik, Richard Strausse Nietzsche korszakos munkaja,
mig Gyongyaosi Leventée nemzeti klasszikusunk, Madach f6 mive
nyoman. Ez utabbi a 2020-3s Mupa ZenemUpalyazat dijazott alkotasa,
mely dsbemutatoként szolal meg. A nagyszabasu, négyrészesre
tervezett szcenirozott oratorium, a Trageedia Temporis elsO része a
Teremtest, az elsd emberpar édenkerti életéet es a Paradicsombol valo
kitaszittatasat meseli el.

A Gyongyosi Levente és Visky Andras koncepcioja nyoman Kiss Judit
Agnes librettojara készilé darab fészereplsjét nem talaljuk meg
Madach muveében: 6 egy gyermek, eqy angyali szemely, aki mar az Ur
oldalan volt a Teremtés el6tt. A Példabeszédek konyvében ezt talaljuk:
LAz Ur Gtjanak kezdeten alkotott engem, mivei elott réges-regen. Az
Osidokben formalt engem, kezdetben, mieldtt 3 fold letrejott.” Majd
valamivel kesobb: ,Mellette voltam, mint kedvence, és gyonyorisége
voltam mindennap, szine el6tt jatszadozva mindenhol.” Madachnal az
opus magnum mar készen all, amikor a darab elkezdadik, ebben az
oratoriumban viszont ,a vilag a mU prologusaként szuletik meg, a nézo
tanusito részvetelével, a nyelv Gyermek altal tortend elsajatitasanak a
modjan” — fogalmaz Visky Andras.

Richard STRAUSS: Imigyen szola Zarathustra
John MILTON: Az elveszett paradicsom — részlet

GYONGYOSI Levente: Tragcedia Temporis I. — Madach Imre: Az ember
tragédiaja cimU dramai kolteménye nyoman — 6sbemutaté

Fva: BALGA Gabriella = Adam MEGYESI Zoltan = Gyermek:
ZEMLENY! Eszter = Lucifer: SANDOR Csaba = Az Ur: CSER Krisztian

KozremUkodik: ONODI Eszter — proza = BudaFoki Dohnanyi Zenekar
» Nyiregyhazi Cantemus Kérus = Hazigazda: LUKACS Sandor

Libretto: KISS Judit Agnes = Koncepcit, dramaturg: VISKY Andras
Vezényel: HOLLERUNG Gabor

www.mupa.hu
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Concert — world premiere

THE SCEPTICAL SPIRIT

12 April 2023, Wednesday, 7.30pm,
Mdpa Budapest — Bela Bartok National Concert Hall

The two compositions on the programme of the Budafok Dohnanyi
Orchestra concern themselves with the ways of the world; Richard
Strauss turned to Nietzsche's epochal work for inspiration, while Levente
Gyongyosi chose a national classic, Imre Madach’s piece. The Iatter is an
award-winning piece of Mupa Budapest's Composition Competiton 2020,
which will have its world premiere now. The first of the planned four parts
of Tragcedia Temporis, 3 large-scale staged oratorio, it deals with the
creation, Adam and Eve's life in Paradise and their expulsion from Eden.

The work, whose libretto was written by Judit Agnes Kiss based on
the cancept of Levente Gyongyosi and Andras Visky, features a very
important character who cannot be found in Madach’s drama: a child,
an angelic person, who was already by the Lord’s side before Creation.
“The Lord brought me forth as the first of his works, before his deeds
of old,” reads the Book of Proverbs. “l was formed long ages ago, at the
very beginning, when the world came to be.” Later it is said: “Then | was
constantly at his side. I was filled with delight day after day, rejoicing
always in his presence.” In Madach, the magnum opus has been finished
when the play starts, while in this oratorio “the world comes to be as
the prologue of the work, in the witnessing presence of the viewer, by
the acquisition of language by the Child,” Andras Visky said.

Richard STRAUSS: Also sprach Zarathustra
John MILTON: Paradise Lost — excerpt

Levente GYONGYOSI: Tragcedia Temporis | — based on Imre Madach's
dramatic poem, The Tragedy of Man — world premiere

Eve: Gabriella BALGA = Adam: Zoltdn MEGYESI = Child: Eszter
ZEMLENY!I = Lucifer: Csaba SANDOR = The Lord: Krisztian CSER

Featuring: Eszter ONODI — prose = Budafok Dohnanyi Orchestra =
Cantemus Choral Institute Nyiregyhaza = Host: Sandor LUKACS

Concept, dramaturgy: Andras VISKY = Libretto: Judit Agnes KISS
Conductor: Gabor HOLLERUNG

www.mupa.hu/en

Kiallitas

LATVANYTER - 15 EV

A Magyar Latvany-, Diszlet- és Jelmeztervezd Miivészek
Tarsasaganak (MALAT) kiallitasa

Megnyité: aprilis 20., 17 dra
Budapest, Pesti Vigado, Vigado Galéria

Flso LATVANYTER kiallitast 2010-ben az elmalt két év produkcicibol
valogatva rendezték meg, felismerve a hianyt, hogy bar a Iatvany-,a
diszlet- és a jelmeztervezok munkaja nélkul nem jannéenek létre az
eloadasok, nem szuletne meg a szinpadon az a bizonyos ,varazslat”,
3 nagykozonseg eldtt nevik es munkajuk mégis inkabb ismeretlen.
A 2010 ota evente megrendezett, 0sszeqzo tarlatok sokat tettek és
tesznek a szakma Iathatosagért, elismertsegéért. A Szinhazi Olimpia
keretében megvalosulo kiallitas szervezoi nyilt felhivassal a teljes
szakmat megszalitottak: a jelentkezd tervezdk maguk valasztjak
ki legkedvesebb produkcioikat az elmult 15 evbal. A kiallitoterbe
nemcsak tablok kerulnek, de eredeti tervek, diszletelemek, makettek,

butorok, babok és jelmezek, reprezentativ attekintést nyujtva a
magyarorszagi szcénarol. A nagykozonseg szamara egyedulallo
lehetoség és igazi, elmelyulésre alkalmat add kulisszak mogotti
élmeny testkozelbdl, ,szemmagasagban” talalkozni ezekkel a
munkakkal, reflektorfény helyett nappali fenyben, az illizio helyett
az illiziokeltés mestersegbeli tudasat csodalva. A szinhaz osszetett
muveszeti ag, sak alkoto kozos, osszehangolt munkaja egy-egy
eldadas szinpadra allitasa. Ez a kiallitas ebbe az alkotofolyamatba
avalja be az erdeklodoket.

Kurator: Balla Ildiké = Kiallitok névsora: Arvai Gyorgy, Balla Ildiko,
Berzsenyi Krisztina, Bozdki Mara, Bujdoso Nara, Cziegler Balazs,
Devenyi Rita, Erkel Laszlo Kentaur, Fuzér Anni, Hoffer Karoly, Haresnyi
Balazs, Horvath Jenny, Horvath Kata, Ignjatovic Kriszting, Jeremias
Bianca Imelda, Khell Csorsz, Khell Zsolt, Kiss Borka, Molnar Zsuzss,
Nagy Fruzsina, Németh Aniké, Orosz Klaudia, Palya Gabor, Rakay
Tamas, Ratkai Erzsebet, Rozsa Istvan, Székely Laszla, Szendrenyi Eva,
Szlavik Istvan, Szucs Edit, Tihanyi lldi, Tordai Hajnal, Toth Kazmer,
Varjas Zsofi, Varsanyi Annga, Virag Vivien, Zeke Edit

Csiksomlydi passié / The Passion of Csiksomlyé — diszlet / stage designer: SZEKELY LaszI6 = jelmez / costume designer: Bianca Imelda JEREMIAS
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Exhibition
LATVANYTER (STAGESPACE) — 15 YEARS

Exhibition of the Hungarian Society of Stage, Set
and Costume Designers (MALAT)

Opening: 20 April 2023, 5 pm.
Budapest, Pesti Vigado, Vigado Galeria

The first STAGESPACE exhibition was organised in 2010 featuring a
selection of productions from the previous two years, recognising
that though productions cauld not be created and the "magic” would
not happen without the designers” work, the designers' names and
creations remain mostly unknown to the general public. The annual
summing-up exhibitions held since 2010 have done and cantinue
to do a lot for the visibility and recognition of the profession. The
organisers of the exhibition within the framework of the Theatre
Olympics have launched an open call to the entire profession: the
designers themselves choaose their favourite productions from the
last 15 years. The exhibition space will not only feature tableaux,

but also original designs, set elements, models, furniture, puppets
and castumes, providing a representative overview of the Hungarian
scene. It's 3 unique opportunity and a real immersive behind-the-
scenes experience for the general public to see these works "up
close” in broad daylight instead of in the spotlight, to admire the
craft of illusion-making instead of the illusion. Theatre is a complex
art form, with many artists working together to stage a production.
The exhibition presents this creative process.

Curator: Ildiké Balla = List of exhibitors: Gyorgy Arvai, lldiko Balla,
Krisztina Berzsenyi, Mara Bozoki, Nora Bujdoso, Balazs Cziegler,
Rita Devenyi, Laszlo Erkel Kentaur, Anni Fuzér, Karoly Hoffer, Balazs
Horesnyi, Jenny Horvath, Kata Horvath, Krisztina Ignjatovic, Bianca
Imelda Jeremias, Csarsz Khell, Zsolt Khell, Borka Kiss, Zsuzsa Molnar,
Fruzsina Nagy, Aniko Néemeth, Klaudia Orosz, Gabor Palya, Tamas
Rakay, Erzsebet Ratkai, Istvan Rozsa, Laszlo Székely, Eva Szendrényi,
Istvan Szlavik, Edit Szlcs, Ildi Tihanyi, Hajnal Tordai, Kazmer Tath, Zsofi
Varjas, Anna Varsanyi, Vivien Virag, Edit Zeke

Rémeo és Jalia / Romeo and Juliet — diszlet / stage designer: CZIEGLER Balazs = jelmez / costume designer: BERZSENYI Krisztina
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SZAKMAI PROGRAMOK
PROFESSIONAL EVENTS

SZINHAZ-SZOCIOLOGIA WORKSHOP
aprilis 29., szombat, 14-18 6ra

Nemzeti Szinhaz, Kaszas Attila Terem

Keves szinhaz-szocialogiai kutatas zajlott Magyarorszagon.
A korabbi nemzetkdzi STEP (Project on European Theatre Systems)
kutatasok altal kifejlesztett alapkérdéiv (és annak valtozatai) nem
elsésorban a tarsadalmi (pl. demografiai) adatsorokra fokuszaltak
(ez lenne a klasszikus szinhaz-szocioldgia feladata), hanem a nézéi
(tematikus, esztétikai, kommunikacios, kantextuslis, identifikacios)
élmények csoport szintl feltérképezésére (kvalitativ és kvantitativ
eszkozokkel). A workshop keretei kozott a hallgatoi és kutatoi
munkak modszertani iranytljekent szolgalo kerdoiveket szeretnénk
megvitatni, az ezzel kapcsolatos madszertani probléemakat,
valamint a szinhaz-szociologia kortars elméleteit, az eddigi és
legujabb kutatasokat tekintjuk at nemzetkozi szakemberekkel,
hazai egyetemi oktatokkal és hallgatokkal. A workshop célja a
magyarorszagi szinhaz-szociologiai kutatasok asztonzese.
A workshop anyagai az Urania folyoiratban fognak megjelenni
magyarul és angolul.

Felkért hozzasz6lok: Hans van Maanen (Groningeni Egytetem,
professor emeritus), Chris Balme (LMU Munich), Stephen Wilmer
(Trinity College, Dublin), Joshua Edelman (Manchester Metropolitan
University), Marlieke Wilders (Groningeni Egyetem), Antine Zijlstra
(NHL Stenden, Leeuwarden), Hedi-Liis Toome (Tartui Egyetem),
Balkanyi Magdalna (Debreceni Egyetem, professor emeritus), Godar
Lilla (Karoli Gaspar Reformatus Egyetem, Szinhdztudomany MA
szakos hallgato)

Szervezdk: Sepsi Enikd (Karoli Gaspar Reformatus Egyetem) és
Szabd Attila (Karoli Gaspar Reformatus Egyetem, Szinhaz- és
FilmmUvészeti Eqyetem)

WORKSHOP ON THE SOCIOLOGY OF THEATRE
29 April, Saturday, 2-6 pm.
National Theatre, Kaszas Attila Hall

There has been little research into the saciology of theatre in Hungary.
The basic questionnaire (and its variants) developed by the earlier
international STEP (Project on European Theatre Systems) research
project did not focus primarily on social (e.g. demographic) data sets
(which would be the task of classical theatre saciology), but on the
group-level mapping of spectator experiences (thematic, aesthetic,
communicative, contextual, identification) (using qualitative and
quantitative tools). In this warkshop, we will discuss questionnaires
as methodological guides for students and researchers, related
methadological problems, contemporary theories in the sociology
of theatre, research to date and the latest research with international
experts, national academics and students. The workshop aims
to promate research in the sociology of theatre in Hungary. The
proceedings of the workshop will be published in the journal Urania
in Hungarian and English.

Invited contributors: Hans van Maanen (University of Groningen,
professor emeritus), Chris Balme (LMU Munich), Stephen Wilmer
(Trinity College, Dublin), Joshua Edelman (Manchester Metropolitan
University), Marlieke Wilders (University of Groningen), Antine
Zijlstra (NHL Stenden, Leeuwarden), Hedi-Liis Toome (University
of Tartu); Magdolna Balkanyi (University of Debrecen, professor
emeritus), Lilla Godor (Karoli Gaspar University of the Reformed
Church in Hungary), MA student in Theatre Studies

Organisers: Eniko Sepsi (Karoli Gaspar University of the Reformed
Church in Hungary) and Attila Szabo (Karoli Gaspar University of
the Refarmed Church in Hungary, University of Theatre and Film
Arts, Budapest)
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SZINHAZ-PEDAGOGIA ES
SZINHAZI NEVELES WORKSHOP

majus 23., kedd, 15-16:30

Nemzeti Szinhaz, Kaszas Attila Terem

A Karoli Gaspar Reformatus Egyetem (KRE) Szinhaz-pedagogia
Kutatocsoportjanak orszagos adatfelvétellel megvalasuld
kutatasa feltérkepezte a terulet aktualis allasat 2023 tavaszan.
Ennek az adatfelvételnek az elsd eredmeényeirdl szamolnak be 3
kutatocsoport tagjai és hasonlitjak ossze egy 10 évvel karabbi
hasonlo adatfelvetel eredmenyeivel.

Az elsdsorban szinhazi és oktatasi szakembereknek szald
beszamolot a kutatds kulonbozo intézmenytipusokhoz
(kdszinhazak, szinhazi nevelési tarsulatak és iskolai mihelyek),
szinhazi mufajokhoz kapcsolodo tovabbi fokuszpontjainak
bemutatasa koveti. Itt 3 szinhaz-pedagagiai gyakorlat kulonbozd
megkozelitéseinek prezentalasa mellett a terulethez kapcsoloda
fontos kutatasi kérdések kertlnek megvitatasra.

Kozremiikodd szakemberek: Dr. Bethlenfalvy Adam (KRE); Dr.
Lannert Keresztély Istvan, Dr. habil. Kiss Gabriella (KRE), Dr. Cziboly
Adam (HVL, Norvégia), Dr. Golden Daniel (SZFE), Hajos Zsuzsa
(Kerekasztal, www.szinhazineveles.hu), Koromi Gabor (KRE-PPKE)

A workshop anyagai az Urania folyoiratban fognak megjelenni
magyarul és angolul.

THEATRE PEDAGOGY AND
THEATRE EDUCATION WORKSHOP

23 May, Tuesday, 3-4.30 pm.
National Theatre, Kaszas Attila Hall

A nationwide survey conducted by the Karoli Gaspar University of
the Reformed Church Theatre Pedagogy Research Group assessed
the current state of the field in spring 2023. The first results of this
survey will be reported and compared with the results of a similar
survey conducted 10 years earlier.
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The report, aimed primarily at theatre and education professionals,
will be followed by a presentation of further focal points of the
research related to theatre genres for different types of institution
(brick-and-mortar theatres, theatre education companies and
school workshaps). In addition to presenting different approaches
to theatre education in practice, important research issues in the
field will also be discussed.

Contributing experts: Dr. Adam Bethlenfalvy (KRE); Dr. Istvan
Lannert Keresztély, Dr. habil. Gabriella Kiss (KRE), Dr. Adam Cziboly
(HVL, Norway), Dr. Daniel Golden (SZFE), Zsuzsa Hajos (Round
Table, www.szinhazineveles.hu), Gadbor Koromi (KRE-PPKE).

The proceedings of the workshop will be published in the journal
Urania in Hungarian and English.

A MUVESZET| BEFOGADAS PSZICHOFIZIOLOGIAI
VIZSGALATA NOLDUS FACEREADER
SEGITSEGEVEL — WORKSHOP

majus. 23., kedd, 17-18:30

Nemzeti Szinhaz, Kaszas Attila Terem

Noldus FaceReaderrel mivészeti befogadast meg nem vizsgaltak,
ezeknek a kutatasoknak az eredmenyeit mutatjuk be 3 workshop
keretében. A diagnosztikai szoftver alaphelyzetben a hat
alapérzelem (orém, félelem, harag, szomorisag, meglepetés, undor)
egyideju kifejezettségét méri szazalékos aranyban, valamint 3
legkifejezettebb érzelem idobeni megjelenéset a reakcioidd mentén.
Megfeleld min6ségben rogzitett mozgokép esetén kozvetlenul
vizsgalhatova valnak a szisztematikusan manipulalt tartalmak
— peldaul modalitasok szerepe, miveszeti hatas — egyeni és
tarsas helyzetekben megfigyelhetd befolyasa is. Ugyanakkor
pszichofiziologiai és pszichometrial mérdeszkozokkel kiegészitve, 3
digitalis rendszerek erzekenyebb adatfelvételt es pontosabb statisztikai
elemzést tesznek lehetdve a hagyomanyas, jellemzoen onbevallasos
jelenségértelmezésen alapuld elrendezésekhez kepest.

Avizsgalat targya az online onbevallason alapuld kerdoivekkel gyujtott
€s az ingeranyagra — mestersegesen generalt hang, emberi hang és
annak mazgokeppel kiegészitett verzioja — adott, kamerakkal rogzitett
viselkedéses valaszok szoftveres elemzésebdl nyert adatok alapjan az
empatia, 3 kotodes, es az arcon megjelend érzelmek o0sszefuggeseinek
feltarasa.

Eddigi eredmények: Sepsi Eniko, Kasek Roland és Lazar Imre. 2022.
Muveszeti befogadas pszichofiziologiai vizsgalata Noldus Facereader
segitsegevel. In: Erzelmek €elettana jarvany idején, szerkesztette Lazar
Imre, 212—227. Budapest: KRE-I'Harmattan — Karoli Konyvek.; Sepsi
Enika. 2019. A miveszeti befogadas pszichofiziologiai vizsgalatanak
lehetéségei (irodalom, szinhaz, film). In A tarsas-lelki és mivészeti
folyamatok pszichofiziologigjs, szerkesztette Lazar Imre, 293-299.
Budapest: KRE — L'Harmattan Kanyvkiadd — Karoli Kanyvek.

Résztvevd kutatok: Prof Dr. Sepsi Enikd (KRE), Prof. Dr.
Lazar Imre (KRE-SE), Dr. Kasek Roland (Semmelweis Egyetem
Magatartastudomanyi Intézet), moderator: Antal Zsolt (SZFE)

A PSYCHOPHYSIOLOGICAL STUDY OF ART
RECEPTION USING NOLDUS FACEREADER
— WORKSHOP

23 May, Tuesday, 5-6.30 pm.
National Theatre Kaszas Attila Hall

This is the first time art reception has been studied with Noldus
FaceReader, the results of this research will be presented during
the workshop. The diagnostic software measures the simultaneous
expression of the six basic emotions (joy, fear, anger, sadness, surprise,
disqust) as a percentage in the default setting, as well as the temporal
expression of the most prominent emotion in terms of reaction time.
High-quality maving footage allows for a direct study of the impact
of systematically manipulated content, i.e. the role of modalities and
artistic effects in individual and social settings. At the same time, when
complemented by psychophysiological and psychometric measures,
digital systems allow for more sensitive data acquisition and more
accurate statistical analysis compared to traditional arrangements
based on typically self-reported phenomenological interpretation.

This study aims to explore the relationship between empathy,
attachment and facial emotions based on data collected through
anline self-report questionnaires and software analysis of behavioural
responses to stimuli - artificially generated sound, human voice and
its motion-picture version - captured by camera.

Results to date: Eniko Sepsi, Roland Kasek and Imre Lazar. 2022. Mlveszeli
befogadas pszichofizioldgiai vizsgalata Noldus Facereader segitségével (A
Psychophysiological Study of Art Reception using Noldus Facereader). In
Erzelmek élettana jarvany idején (The Physiology of Emations during the
Pandemic), edited by Imre Lzar, 212-227 Budapest: KRE ['Harmattan -
Karoli Books; Eniko Sepsi. 2019. A miveszeti befogadas pszichofiziologiai
vizsgalatanak lehetségei (irodalom, szinhaz, film) / The Psychophysiological
Study of Art Reception (Literature, Theatre, Film). In A tarsas-lelki és
mUvészeti folyamatok pszichofizioldgiaja (The Psychophysiology of Social,
Psychological and Artistic Processes), edited by Imre Lazar, 293-299.
Budapest: KRE — 'Harmattan Publishing — Karoli Books.

Participating researchers: Prof. Dr Eniké Sepsi (KRE), Prof. Dr Imre
Lazar (KRE-SE), Dr Roland Kasek (Semmelweis University Institute of
Behavioural Sciences), Moderator: Zsolt Antal (SZFE)
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ANTROPOCEN SZINHAZMUHELY.
NYITANY

janius 9., péntek, 14-18 6ra

Nemzeti Szinhdz, Kaszas Attila Terem

Hogyan, meddig tud az emberiseg 0sszhangban élni a kornyezettel
csodalatos bolygonkon, a Foldon? Hogyan epulnek be a kulonbozo
termeszeti értekek a mai jogi, miveszeti, szinhazi életbe? Hogyan
segitheti mas muveszeti agak mellett a szinhaz az okoharmania
helyreallitasat? A tudomany és szinhaz metszéspontjaban zajlo
egynapos muhely keretében eszmecserébe kezdunk arrdl, milyen
szerepel tolthet be a szinhaz az antropocen korban. A résztvevoket
arra kérjuk, gondoljak végig, milyen a szemeélyes kapcsolatuk a
vizzel, a fakkal, bolygonk teherhird képessegeével, a3 miveszi
alkotdmunkaval és még szamos mas témaval.

Meghivott kézrem(kodadk: Eliana Beaufils (szinhaztudos,
Sorbonne, Parizs), Csaji LaszIo Koppany (jogasz, antropologus,
MMA, Budapest), Andreas Englhart (szinhaztudds, LMU,
Mlnchen), Hans-Jarg Rheinberger (tudomanytorténész, Max
Planck Intézet, Berlin), Katrin Roggla (ir6, Koln), Sabira Sthalberg
(ir6, etnobiolégus), Szarvas Jozsef (szinész, Nemzeti Szinhaz,
Budapest/Viszak), Weiner Sennyey Tibor (iré, okologus,
Szentendre)

A mihelyt szervezte és vezeti: FRANK RADDATZ (drdmairo,
rendez06, szinhaztudos, Berlin) és Domokos Johanna (iro,
szinhaztudas, szerkesztd, Budapest/Szovata).

WORKSHOP ON THE THEATER OF THE
ANTHROPOCENE. AN OVERTURE.

9. June, Friday, 2-6 pm.
National Theatre Kaszas Attila Hall

How, and how long can we, mankind, co-exist with the enviroment
on this magically beautiful planet Earth? And, how are the
various natural entities incorporated in present day legal, artistic
and theatrical life? Moreover, how can theatre along other arts
contribute to the recreation of harmony of our ecology?
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In this one-day workshop at the intersection of science and theatre,
a discourse on what role the stage can play in the Anthropocene
is opened. Through this it invites the participants to reflect on
their own connection to water, trees, resiliance, artistic creation
and much more.

Invited contributors: Beaufils, Eliana (theatre scholar, Sorbonne,
Paris), Csdji, Laszlo Koppany (lawyer, anthropologist, MMA,
Budapest), Englhart, Andreas (theatre scholar, LMU, Munich),
Rheinberger, Hans-Jorg (historian of science, Max Planck Institute,

Berlin),

Roggla, Katrin (writer, Koln), Sthalberg, Sabira (author,
ethnobiologist), Szarvas Jozsef (actor, National Theater, Budapest/
Viszak), Weiner Sennyey Tibor (writer, ecologist, Szentendre)

The workshop is organised and moderated by FRANK RADDATZ
(dramatist, director, theatre scholar, Berlin) and Johanna Domokos
(author, theatre scholar, editor, Budapest/Szovata)

ALESSANDRO SERRA WORK-SHOP:
KECSKEENEK

majus 2-7.

Szinhaz- es Filmmdveszeti Egyetem, Budapest

A kar szerepérol a szinhazi mivekben — Szinhazi alkotomuihely
Alessandro Serra, olasz rendez0 vezetésével.

LA tanc és a tancosok neve is khorosz, és ahol eldadjak: Ures kar
az agora kozepen. Orkhésztra: tanctér a ritualis, nem narrativ
tanchoz. Egy-egy mitoszbeli jelenetet énekelnek es tancolnak el,
de nem meseszerUen felidézve, hanem valoban megeélve, es ennek
Osereje mamorito hatassal jar a korbe gydlt szemlélokre. A szinész
késobbi otlet eredménye, Theszpisz talalta ki, hogy pihentetd
szUneteket biztositsan a kar szamara. A tragikhdsz kecskeének, vagy
kecskének énekelt dal, nem tudni. Minden Dionuszoszért van. Minden

Dionuszoszrol szol! De mi maradt ebbol?”
Alessandro Serra.

ALESSANDRO SERRA
WORK-SHOP:

THE SONG OF THE GOAT
2-7 May

University of Theatre and Film Arts,
Budapest

On the function of the chorus in theatrical
works — atelier of theatrical creation led by Alessandro Serra.

“Choros is the dance, those who perform it and the place it manifests
in: an empty circle at the heart of the agora. The orchestra is the
space in which one dances, ritual and non-representative. A mythical
incident is sung and danced, which is not evoked as in 3 tale, but
rather it truly happens, like a primigenial force which acts upon and
inebriates the onlooking social body, gathered round in a circle. The
actor is born later, invented by Thespis to lend intervals of respite
to the chorus. Tragikos is the song of the goat or for the goat, it is
unknown. Everything is for Dionysus. Everything is Dionysus! But
what is [eft?” Alessandro Serra
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THEATRE OLYMPICS AND MITEM 2023

The English language issue of the professional journal of the National Theatre in
Budapest has been composed for the guests of the Theatre Olympics and MITEM
2023.The World Theatre and Theory block draws attention to Hungarian-language
theatrical publications released for the event, the authors of which will also be present
as creators in the programme. In the Madach 200 block, the writings are intended for
the participants of the international Az ember tragédiaja — The Tragedy of Man project.
Our other compilation offers an insight into the directorial work of Attila Vidnyanszky.

INAUGURAL = Weapons, Muses, Encounters — Gyorgy Lukacsy Interviewed Edit Kulcsar,
the Main Organizer of the Theatre Olympics WORLD THEATRE AND THEORY = A Theatre
Not Made of Bricks and Stone — Eugenio Barba — Nicola Savarese: The Five Continents
of Theatre (fragment) = Tadashi Suzuki: Culture Is the Body. Preface by Gabor Viktor
Kozma to the Hungarian Edition = Theodoros Terzopoulos: The Return of Dionysus.
lliana Dimedi: 12 Comments on 12 Chapters = Crossing Boundaries, Creating Bridges —
Penelope Chatzidimitriou: Tadashi Suzuki and Theodoros Terzopoulos IN THE DIRECTORIAL
WORKSHOP OF ATTILA VIDNYANSZKY = Agnes Palfi— Zsolt Szasz: Poetic And/Or Epic
Theatre? = “We Are on Our Way to Salvation” — Roundtable Discussion on the Passion
Play of Csiksomlyd IMRE MADACH 200 = Géza Balogh: Productions of The Tragedy of
Man at the National Theatre During and After Dictatorships = lldiko Sirato: The Tragedy
of Man in Foreign Languages and on Foreign Stages = Nina Kiraly: The Tragedy of Man
or Mankind? = Katalin Kurtosi: “More of Seals” — Inuit-Representations in The Tragedy of
Man = Miklos Hubay: After the Ball. One-Act Variation on the Theme of the Eskimo Scene
= Agnes Palfi: The Pregnancy of Feminine Vigilance in The Tragedy of Man. A Reading of
the Eskimo Scene PHOTO EXHIBITION

Pictures from the Madach exhibition at the Hungarian Theatre Museum and Institute
(0SZMI)

“What is theatre? A building? The Comédie-Frangaise, the Aleksandrinski, the Dramaten?
Is it an institution, a financial enterpprise, a cooperative? Theatre is the women and
the men who do it. Nevertheless when we visit Drottingholm, Versailles, the Olympic
Theatre in Vicenza, or one of the small theatres with which the princes, the courts and
the Academias embellished their cities, we feel the same kinaesthetic reactions as in a
live performance. Those bricks and stones become living space, even if nothing is staged
there. They too are 3 way of thinking and dreaming the theatre, materialising it and
handing it down through the centuries.” (Fugenio Barba)

[Tersopoulos] named his ensemble after the most ambivalent nickname of God
Dionysus. ATTIS (ariginally typed in capitals when for his group) refers to the ancient
Greek, Egyptian and Roman god who castrated himself in frenzy, brought on by wine,
music and dancing. Attis (or Adonis or Osiris) is one of the year-Gods sacrificed to the
worshiping of the Earth Mother (or Cybele) and for that considered the Hibernal God
Dionysus: the seed, the gestation, that which will be born in spring and simultaneously
an irrational figure of fecundity, married with the darker side of the self, like Dionysus,
like Hades." (lliana Dimadi)

“.. the Japanese body of resistance in Suzuki's productions of Greek tragedy, starting
with the much celebrated The Trojan Women in 1974, is often female. It is on the female
body that masculine aggression and violence is inscribed, especially at times of war.
Suzuki's The Trojan Women, for example, is set among the ruins of a bombarded cemetery
immediately after World War II. His women, though surviving a war, are deprived of any
cathartic tragic glory and his spectators of any hope for the coming of 3 harmonious
future for humankind.” (Penelope Chatzidimitriou)

"Every dictatorship regarded Madach's dramatic poem [The Tragedy of Man] as
dangerous. When Antal Nemeth directed it at the Hamburg Staatliches Schauspielhaus in
1937 the Admissions Committee wanted it banned, because it considered the Phalanstery
Scene an open attack on the idea of national socialism. It relented after a lengthy debate,
on condition that the ominous Scene Xl include inscriptions in Cyrillic as a reference
to the Soviet Union. The communist one-party state did not dither as much: it simply
commanded the play off the stage.” (Géza Balogh)

"Passio by Geza Szécs is a postmodern venture, in terms of both its texts and as a whole.
(...) Knowing »fragmentary dramaturgy« [of Attila Vidnyanszky], we stumbled upon
incredible parallels in it and discovered the same perspective as he uses in composing his
stage works. (...) It demonstrates that the biblical framework, the dimension of salvation
history, can perfectly be reconciled with the postmodern approach, and that contemporary
artists of a truly high calibre are not interested in obliterating the foundation of the
Christian cult community by replacing the existential philosophical surplus of the Passion
of Christ. (...) The Easter tradition, the Passion of Christ, which we experience a new every
year, can safely be collated with the postmodern aesthetic creed that there is nothing
new under the sun, that everything has already happened before.” (Agnes P3lfi)

Online: nemzetiszinhaz.hu/magazin/folyoirat
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AZ OLIMPIA OSSZEL -
MOLIERE 400

Moliére: TARTUFFE, AVAGY A KEPMUTATO
Comédie-Frangaise = Parizs, Franciaorszag
Rendez6: Ivo van HOVE

A NEMZET SZINHAZA

MINDEN, AMI
MINDEN, AMI

SZINESZINTERJUK + KULISSZATITKOK « PREMIERAJANLOK
ELOADAS-AJANLOK + SZINHAZTORTENET « VILAGSZINHAZ
SZINHAZI NOVELLAK = GASZTROSZINHAZ « KULONLEGES
PROGRAMOK » SZINHAZI FOTOK * KRITIKUS NEZOPONTOK

oktober 7. — 19 éra = Nemzeti Szinhaz, Budapest
oktéber 8. — 17 dra = Nemzeli Szinhaz, Budapest
oktéber 13. — 19 6ra = Miskolci Nemzeti Szinhaz, Miskolc
oktober 14. — 17 o6ra = Miskolci Nemzeti Szinhdz, Miskolc

THE OLYMPICS IN AUTUMN =
MOLIERE400

Moliére: TARTUFFE, OR THE HYPOCRITE
Comedie-Francaise = Paris, France
Director: Ivo van HOVE

PREMIEREK

7 october — 7 pm. = National Theatre, Budapest

8 october — 5 pm. = National Theatre, Budapest
: e & — 1 13 october — 7 pm. = National Theatre, Miskolc

SZiNHAZ OLIMPIA T T sene 14 october — 5 pm. = National Theatre, Miskolc

AHELYSEG B - 5 = - e = ES MINDENKIE"
KALAPACSA SZINFALAK MOGOTT ~ SZINFALAK MOGOTT i :

OLIMPIA ES MITEM
" BRECHTES MOBIERE -

= EGYKIALLITAS KEPEI

ANEMZETI MAGAZIN T
MINDEN KORABBI SZAMA Cas ROMEQ ES JULIA
ES AZ AKTUALIS KIADAS C
IS OLVASHATO A NETEN.

S o You o Sk
n<a [ ORIGO | PNEMZETI  szcenarium I‘/'?EM nemzetiszinhaz.hu K] /nemzetiszinhaz
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=
Szlava POLUNYIN eldadasa

SLAVA’S SNOWSHOW

cirkusz e

Rendezé ¢ Szlava POLUNYIN
G.A.A.P. Ltd. szervezésében | London, Egyesuilt Kirdlysag

jonius16. - 19 6ra
jonius 17. — 15 6ra és 19 éra
jonius 18. — 15 déra és 19 dra

Nemzeti Szinhaz ¢ Nagyszinpad
informacidk és jegyvasarlas:
mitem.hu/program/eloadasok/slavas-snowshow

MADACH-PROJEKT

Madach Imre szuletésenek 200. évforduloja alkalmabol a Szinhazi Olimpiaval egy id6szakban
rendezi meg a Szinhaz- és FilmmUvészeti Egyetem a Madach-projekt elnevezes(
rendezvenysorozatot, amelynek keretében a kulfoldi és hazai szinmUveszeti kepzes
hallgatoinak kazremukadesevel kerul Ujra szinpadra Az ember tragédiaja Vidnyanszky
Attila rendezésében.

Az Szinhaz- es FilmmUveészeti Egyetem a résztveva intezmenyek mindegyikenek lehetdséget
biztosit arra, hogy kulon-kulon, a junius elejen megrendezendd ketnapos Madach-
konferencia kereteben adja elo a ra osztott szint.

A konferenciat kovetéen Vidnyanszky Attila ket héeten keresztul foglalkozik a didkokkal,
€s junius végére egységge kovacsolja az egyetemek altal hozott szineket. A k6zos munka
gyumolcsekent 0sszeallt darab bemutatdjara 2023. junius 23-an kerul sor 3 Hajogyari-sziget
egyik csarnokaban.

A résztvevd egyetemek hallgatoi tobbek kozott Franciaorszagbal, Gorogorszaghal,
Tarokarszaghol, Gruziabal, Romaniabal, Egyiptombdl és Kanadabal is érkeznek hazankbs,
hogy részt vehessenek ebben a nagyszabasu nemzetkozi egyuttmukodesben a Szinhaz- és
Filmmuaveszeti Egyetem és a Kaposvari Egyetem hallgatoival.

THE MADACH PROJECT

On the occasion of the 200™ anniversary of the birth of Imre Madach, at the same timeframe
with the Theatre Olympics, the University of Theatre and Film Arts is organising the Madach
Project, a series of events in the framework of which The Tragedy of Man directed by Attila
Vidnyanszky will be staged again with the participation of foreign and Hungarian theatre
students.

The University of Theatre and Film Arts will give each of the participating institutions the
opportunity to present their own version of their scenes, as part of a two-day Madach
conference in early June.

Following the conference, Attila Vidnyanszky will spend two weeks working intensively
with the students, and by the end of June he will have turned the scenes brought by the
universities into a unified whole. The fruit of the cooperation, the unified piece will be
premiered on 23 June 2023.

The students of participating universities from France, Greece, Egypt, Romania, Turkey,
Georgia, Canada and other cauntries will come to Hungary to take part in this major
international collaboration with students from the University of Theatre and Film Arts,
Budapest and University of Kaposvar.

MADACH Imre
Az ember tragédiaja / The Tragedy of Man
Rendezd = Director: VIDNYANSZKY Attila
Hajogyari-sziget = JUNIUS 23.— 20 6ra / 23 JUNE, 8 pm.
mitem.hu / szfe.hu

SZINHAZ- ES
FILMMOUVESZETI
EGYETEM
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VENEGY
FESZTIVAL

Es sZiNHAZI TALALI®DZO

SZINHAZI PROGRAMOK
06.22.

FELEDI JANOS — FELEDI PROJECT — OLAH DEZsO
VIBRATONE QUARTET {HU}: ESSZENCIA

OLOMOUCI MORVA SZINHAZ {CZ}: VERNASZ

06.24.

a holstebrdi Odin Teatret

HAZ

NATIONAL
THEATRE

2013-2018

Usiksomlyoi passio
Bdy eladés zarandokutja

A gazdagon illusztralt kotet a Nemzeti Szinhaz és a Magyar
Nemzeti Tancegyuttes kozds produkcidjanak 2018. augusztus 18-i,
csiksomlydi ,hazatérésérél” szél. Az MMA Kiadd gondozdsaban
megjelent werk-kényvben megszélalnak az eléadas fébb alkotdi,
tobbek kozott Vidnyanszky Attila, Zsurafszky Zoltan, Szécs Géza
és Berecz Andras is. A fotékat a Prima Primissima dfjas Benké Imre
és a Nemzeti Szinhaz fotografusa, Eori Szabd Zsolt készitette.

informacié: www.mmakiado.hu

-
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OLVASNIVALO
SZINHAZ

(Ot évad irashan és képben
Nemzeti Szinhaz, a nemzet szinhaza - 2013 - 2018

Mitél nemzeti a Nemzeti? Mitél tobb a Nemzeti, mint
egy szinhaz a tébbi kozétt? A gazdagon illusztralt

kotet a Vidnyanszky Attila igazgatasaval 2013-ban
kezd6dott Uj korszak térekvéseit mutatja be. A kotetbSl
megismerhetd az a mikodési struktira, amely a Nemzeti
Szinhaz az elmilt 6t évadja alatt épult és teljesedett

ki. E6ri Szabd Zsolt kdzel 400 fotografidjan keresztil
tarul fel az olvasék el6tt a Nemzeti Szinhaz 2013 és 2018
kozétti ot évadjanak szinpadi vildga.

Ar:3900 Ft

A Nemzeti Szinhdz Kiskonyvtara sorozat kotetei

SONG OF THE GOAT SZINHAZ {PL}: ANTIGONE LB __ ‘[\““'f’é"“éz‘“
Hamu ¢s gyémant B Németh Antal
orszaga szinhdza
Eugenio Barba, Elett és palyakép

térténelmi keretben:

- /ﬂ Milanoi leckék

Tadeusz Kantor
(1915-1990), a 20. szazad
nagy szinhazi nyelvujitdja.
1986 nyaran olasz
szininbvendékeknek

megalapitéja a 60-as évek
elején Jerzy Grotowski
opolei mGhelyében
szerzett élményeit idézi

f6l. Grotowski huszonhat
Barbahoz irt levele két
iskolateremté szinhazi
alkotd Utkeresését, mester—
tanitvany viszonyat és
baratsdgat dokumentélja.

KASSAI ALLAMI SZINHAZ {SK}: MILADA HORAKOVA

Minden nap:
Utcaszinhaz, VR Szinhaz +

Ar: 2500 Ft S,

gyerekprogramok

10. Szinhazi Olimpia
10th Theatre Olympics

g KULTURALIS ES INNOVACIOS
MINISZTERIUM

NEw Baig
ETH Apg, si;:‘ﬁ“ﬁ
Azp

Németh Antal (1903-1968)
a hazai rendez6i szinhéz
Uttoréjeként 1935-t6L
1944-ig a Nemzeti Szinhdz
igazgaté-férendezdje volt.
A hitleri és sztélini diktatira
idején meghurcoltatasa
ellenére megdrizte alkotdi
fuggetlenségét.

Ar: 2000 Ft

tartott mesterkurzust,
amelynek Kantor altal
illusztralt szovegét
tartalmazza a kotet.
Ezt egészitik ki Balogh
Géza, Katona Imre,
Kiraly Nina és Szdsz
Emese tanulmanyai.

Ar:1969 Ft

A Nemzeti Szinhaz kiadvanyai megvasarolhatok a Nemzeti Szinhaz jegypénztaraban, megrendelhet6k a szinhazikonyvek.hu oldalrol. e Informécio: petra.berettyan@nemzetiszinhaz.hu
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VIDNYANSZKY Attila — a Nemzeti Szinhaz vezérigazgatéja, a MITEM és a Szinhazi Olimpia mUvészeti vezetsje /

Director General of the National Thea ¢ Director of MITEM and the Thea igazgatosag(@nemzetiszinhaz.hu

KULCSAR Edit Agota - fészervezd: MITEM, Szinhazi Olimpia / Main Organis d the Theatre Olympics = edit.kulcsar(@nemzetiszinhaz.hu
KOMLOS Eva - gazdasagi igazgato / Director of Finances

RIDEG Zsofia (MITEM — ISTA/NG), KOZMA Andras — fesztivalszervezo / Festival Organiser = ridegzs(@gmail.com = andras.kozma(@nemzetiszinhaz hu
TAMASI-SZEKER Anna — nemzetkdzi kapcsolattartd / International C = anna.szeker(@nemzetiszinhaz.hu

10. Szinhazi Olimpia

BERETTYAN Petra — nemzetkozi és protokollreferens / International and Protocol Desk Officer = petra.berettyan@nemzetiszinhaz.hu MAGYARORSZAG

KORNYA Istvan — szerkesztd / Editor = istvan.kornya(@nemzetiszinhaz.hu
EORI SZABQ Zsolt — MITEM honlap, f vebsite, Photographer
SZABQ Szilvia — mivészeli fotitkar / szilvia.szabo(@nemzetiszinhaz.hu ®

KOVACS Balint — mszaki igazgato / Tec
BEREGSZASZI Attila — szinpadmester /

GAMAN Zsuzsa, SZABQ Csaba — Sajto, PR / Press and PR = zsuzsa.gaman@nemzetiszinhaz.hu = csaba.szabo@nemzetiszinhaz.hu "I:;‘;o«
UNGVARI Judit — MITEM kr6nika / MITEM Chronicle Pl :;“ .
VI;REBES Ernd - nemzetkozi referens / International De cer £ '%‘ﬂf*} < oo
PALFI Agnes, SZASZ Zsolt — Szcenarium folyéirat szerkesztsi / Redactors of the rey narium % Al D {ﬁ:;) ‘\
KOVATS Karolina — protokollasszisztens / Protoco t a.kovats(@nemzetiszinhaz.hu o 1N . 3
VERTES LaszI6 - angol forditas / English tra ] . | e
IMPRESSZUM/IMPRESSUM ) ] ) , > oy
Kiado / Published by: Nemzeti Szinhaz Nonprofit Zrt., VIDNYANSZKY Attila = Szerkeszté / Editor: KORNYA Istvan = Korrektor / Corrector: LUKACSY Gyorgy = Adatok / Data: TAMASI-SZEKER E" » 4 : o ‘;

Anna = Angol forditas / English translation: VERTES LaszI6 = Design és nyomdai elkészités / Design & Prepress: Palasti Kovacs Andras — LEON CREATIVON = Nyomda / Printed by: Crew Kft.

KAPCSOLAT/CONTACT WEBSITE / WEBOLDAL g
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OLIMPIA-MITEM

JEGYEK®
1800 Ft| 2.100Ft | 3:000Ft | 3.800 Ft

BERLETEK**
i eléadasos bérletar 30% o4 kedvermiény 8400 Pt

G _ Ielﬁﬁdi’lSOS bél‘letc’ll" { l‘llqﬂ']?‘l—'oskq(l\qqz_mény ! h 12.600 Ft

e 1T
IO eloadasos bérletar 509%-os kedvezmény 15.000 Ft

RESZLETEK: MITEM.HU

* a kedvezmények érvényesek  ** bérletek a SnowShow-ra nem érvényesek




