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| MINISZTERIUMA

Dr. Hoppal Péter

kultaraért felelds allamtitkar = Emberi Eréforrasok Minisztériuma
Dr. Péter Hoppal

Secretary of State for Culture = Ministry of Human Capacities

KOSZONTO/ INAUGURAL

Kedves Szinhazrajongdk!

Ugy tartjak rolunk, magyarokrdl, hogy orszagunk Eurépa kozepén, észak és dél, nyugat és kelet talalkozasi
pontjan fekszik. Identitasunkban tobb mint egy évezrede erdsitenek bennunket 3 szelrdzsa minden iranyabol
hodito szandekkal erkezo birodalmak, s azok a békes egyuttéleseink is, melyek keleti, nyugati, északi és déli
szinekkel gazdagitottak a magyar kulturalis javakat. Azt is jol tudjuk, ha nem ragaszkodtunk volna mindvégig
nemzeli sajatossagainkhoz es a fuggetlensegunkhoz, ma nem beszélhetnenk —a hitunk szerint avilag kulturalis
kinalatat gazdagito — magyar mUveszeti hagyomanyokrol.

Ordmmel talt el benntinket, hogy — talan fldrajzi elhelyezkedésiink, talan értékes kulturalis sokszintiséglink
okan — évrol évre gyarapodik azon kulfoldiek szama, akik izgalmas kulturalis tartalmak felfedezése céljabol —
példaul a jelenleg zajlo Budapesti Tavaszi Fesztivalra — érkeznek Budapestre. Nagy szinhazi hagyomanyokkal
rendelkez6 nemzetkent buszkek vagyunk az immar negyedszer megrendezett, eurdpai sikerként is szamon
tartott Madach Nemzetkozi Szinhazi Talalkozora, mely a3 nemzetkozi szinhazmiveszet Uj es tradicionalis
muUhelyeinek talalkozasi pontja.

A MITEM ereje épp az egyes resztvevok sajatos szinhazi nyelvén, szakmal ismeretein alapulo sokszinlségben
rejlik, mely mindannyiunk szamara lehetdseget teremt a tovabbi kulturdlis gazdagodasra. Goethe Ugy
fogalmazott: ,A legtobb, amit gyerekeinknek adhatunk: gyokerek €s szarnyak.” Orizzék gyokereiket és adjanak
szarnyakat mindannyiunknak eldadasaikkal!

Dear theatre lovers,

The world thinks of Hungary, a country in the very heart of Europe, as a meeting point between North and South,
East and West. The many empires whose armies and emissaries have come from all corners of the world and
traversed our land over the course of the past millennia have strengthened this aspect of our identity, much as
they have enriched our culture and added splashes of Eastern, Western, Northern, and Southern hues to our
palette. But of course we also know that, had we not clung to both our independence and the distinctive features
of our national culture, today we would not be able to speak of such a thing as Hungarian artistic traditions,
traditions which, we remain modestly but insistently convinced, enrich the cultural palette of the world.

We are overjoyed to see that with every passing year the number of people who visit our country and our
capital in search of vibrant cultural life continues to grow, perhaps in part because we find ourselves in such a
fortuitous geographical location, but unguestionably also because of the wealth and diversity of artistic events
and programs in our homeland. One need merely think, for instance, of the Budapest Spring Festival, which is
currently underway. As a nation that looks back on a great tradition in the art of the theatre, we are very proud
that this year the Madach International Theatre Meeting, a gathering of artists and theatre enthusiasts that has
won acclaim all over Europe, is being held now for the fourth time. The Meeting serves in part as a meeting point
for companies which represent new trends in the art of the theatre on the one hand and troupes and studios
which cherish and preserve the noblest traditions of the stage on the other.

The great strength of MITEM derives in no small part from its tremendous diversity, which in turn is due to the
distinctive theatrical languages and traditions of the participants and their intimate knowledge of their art. This
diversity offers all of us an opportunity to enrich our understanding of the theatre and of culture. As Goethe said,
“There are two things children should get from their parents: roots and wings.” With their performances, which we
eagerly await, the participants in MITEM will nurture traditions and strengthen roots, while also giving us wings.
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Vidnyanszky Attila = a Nemzeti Szinhaz vezérigazgatoja
Attila Vidnyanszky = Director of National Theatre

A SZINHAZ, MINT MUVESZI DIALOGUS

THE THEATRE AS AN ARTISTIC DIALOGUE

Harom éwvel ezeldtt, mar az elsdé MITEM szervezése és lebonyolitasa soran erzekeltuk a magyar
kozonség es a szinhazi szakma varakozasat, hiszen évente megrendezett fesztivalunk régi hianyt
igyekezett potolni. Kezdettdl fogva arra torekedtunk, hogy olyan rangos eseményt helyezzunk el
Europa szinhazi térképén, amely egyszerre mutatja fel 3z egyetemes emberi értékeket valamint a
kulonbozo népek kulturajanak sajatos latasmadjat, esztéetikajat, gondolatvilagat. Celunk tehat a
vilag szinhazi sokszinlségének bemutatasa volt, és az eddigi visszajelzések alapjan gy tinik, hogy
kezdemeényezésunk rendkivul pozitiv fogadtatasra talalt mind a hazai, mind a kulfoldi nézék és szinhazi
alkotok részerol. Szamunkra és a fesztivalunkon megforduld miveszek szamara is a Iatott eldadasok,
3 szakmai programok és a kotetlen beszelgetések bebizonyitottak, hogy a kulonféle szinhazi nyelvek
termékenyité modon kepesek hatni egymasra, erdsitve a nagy kozos szenvedelyunket — 3 ,szinhaz’,
mint életforma iranti elkotelezettségunket.

Ugy gondolom, a szinhaz az emberi Iét kiilonleges, stritett modellje. De meggydzédésem az is, hogy
3 szinhaz, mint maveszi dialogus kepes hidat képezni a nemzetek kozott. A szinhaz kozos szereteten
alapulo, magas szintld maveészi dialogus réven nemcsak egymas értékeire csodalkozhatunk 3, de sajat
identitasunkat is melyebben megismerhetjuk, akar Ujra is fogalmazhatjuk.

Szinhazi talalkozonk sikeret bizonyitja, hogy a legtobb vendégunk szivesen tér vissza evrdl évre, mint
ahogy idén is Europa legjelentdsebb szinhazi mesterei, masok mellett Silviu Purcarete, Eimuntas
Nekrosius, Rimas Tuminas, Krystian Lupa, Eugenio Barba, Valerij Fokin, Alvis Hermanis, Viktor Rizsakov
altal rendezett eldadasokat mutathatjuk meg a magyar és a kulfoldi nezéknek. Reményeink szerint Ujra
atélhetjuk azokat a katartikus pillanatokat, melyeket a 20. szazad elejenek egyik legjelentésebb magyar
szinhazi rendezoje es gondalkodoja, Hevesi Sandor fogalmazott meg:

A szinpadi illuzio lehetdve teszi, hogy a jelen pillanatot, a mostan valo életet ugy érezzuk, hogy benne
vagyunk, — s igy amit latunk: valosag, — s hogy mégis kivul allunk rajta, s amit latunk: csak jatek.

Kozonség és szinész egybeforrasa az illizio jegyében az a nagy kozos élmény, amely a szinhaznak a
templommal és a kultusszal valo 6si rokonsagat tanusitja a legmaibb iddkben.”

Three years ago, in the course of organizing and then participating in the first MITEM, we could sense
the increasingly palpable anticipation of audiences and theatre professionals in Hungary, for the
festival, which we have organized every year since, addresses a need that has long been pressing. From
the outset, we strove to create a festival that would stand out on the map of the art of the theatre in
Europe, presenting works of art that are of universal appeal and value while also offering space for the
expression of the distinctive perspectives, mentalities, and aesthetics of different peoples. Our goal,
thus, was to present the remarkable diversity of the art of the theatre all over the world. From the
responses we have gotten so far, MITEM has met with tremendous popularity, both among Hungarian
audiences and artists and amang visitars, dramatists, and actors from all over the world. For us and
for the artists who participate in the festival, the performances, the various events, and the casual
conversations have shown quite clearly that the diverse languages of the theatre have an inspiring
effect on one another, strengthening our shared passion for theatre as a way of life.

In my view, the theatre is a distinctive and condensed madel of human existence. But I am also convinced
that the theatre, as an artistic dialogue, is capable of serving as a bridge between nations. A sophisticated
artistic dialogue that is founded on shared love of the theatre not only offers us insights into one another’s
cultural treasures, but also helps us better understand and even express our own identities.

Every year, we have had the pleasure of welcoming back audiences and artists who attended MITEM
in previous years, and this is a clear indication of the success of the festival. Indeed, this year some of
the most prominent artists of the theatre in Europe are returning to participate in MITEM, for instance
Silviu Purcarete, Eimuntas NekroSius, Rimas Tuminas, Krystian Lupa, Eugenio Barba, Valery Fokin, Alvis
Hermanis, and Viktor Ryzhakov. We hope that their productions, which we look forward to presenting to
Hungarian and international audiences alike, will evoke the cathartic moment captured so eloquently by
Sandor Hevesi, one of the great Hungarian producers of the early twentieth century:

“The illusion on stage makes it possible for us to experience the present moment, life as lived right now,
as If we were in it — and thus, what we see is the truth — and yet nonetheless we stand outside it, and
what we are saying is mere play.

The merger of audience and actor in the name of illusion is the greal shared experience that attests to
the ancient kinship between the thealre and the temple, and worship, even in our day.”
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Nagy Jozsef = koreografus
Josef Nadj = choreographer

KULTURAKON ATIVELO HORIZONTOK

HORIZONS THAT SPAN CULTURES

A 2006-0s Avignoni Fesztival Ggynevezett tarsmivészeként (artiste associé) megélhettem a
fesztivalszervezesben rejld lehetoségeket. Rendkivuli alkalmat teremtett ez szamomra, hogy mavészi
vilagomat, territoriumomat ne csak sajat mlveimen, hanem hozzam kozel all6 alkotokon keresztul is
bemutathassam. Meghivattam az altalam mesterkent tisztelt Peter Brookot és Anatolij Vasziljevet,
valamint Tolnai Otto vajdasagi koltot, Hollan Sandor képzomuveszt és Szabados Gyorgy zeneszerzot. Az
0 jelenléte kulonosképp meghato volt szamomra, mert igazan szabad zenéje elementarisan hatott ram
budapesti diakéveimben. Nagy élmény volt ezeket az embereket talalkoztatni egy fesztivalon belul.
Ahogy végignezek 3 Madach Nemzetkozi Szinhazi Talalkozo programjan, 13tom, hogy rendkivuli mesterek
fesztivalja lesz az idei. Az alapitasatol kezdve kovetem a MITEM-et, és habar mulveészeti krédonk
termeszetszerlen kulonbozik, hasonlo szandekot fedezek fel Vidnyanszky Attila fesztivaligazgatoi
tevékenységeben, mint amit fentebb megfogalmaztam magammal kapcsolatban. O is egy hozza kozelalls
mavészi univerzumot akar bemutatni, a szinhazon belul egy olyan koltéi vonalat, amely az ¢ Iatasmadjara
is jellemz0. A szamara fontos mesterek sorra jelennek meg eldadasaikkal Budapesten, ugyanakkor teret
biztosit felfedezésekre is. Az egymas iranti kivancsisag tehet csak nyitotta bennunket, nevezhetnénk ezt
Jkulturakon ativeld horizontnak” is, éppen ezért, mesterek és remek el6adasok csak egyet jelenthetnek: az
egyetemesbe vetett hitet.

As the artiste assacié of the Avignon Festival in 2006, | was able to observe first-hand the many potentials
for self-expression that lie somewhat hidden in the work of festival organization. | had the extraordinary
opportunity to present my artistic world and territory not only through my own works, but also through
the works of artists with whom | shared an affinity. I invited Peter Brook, a director who in my eyes is a
great master of the theatre, to participate in the festival, as well as Anatoly Vasiliev, Vojvodina poet Otto
Tolnai, visual artist Sandor Hollan, and composer Gyargy Szabados. Szabados' presence at the festival was
particularly inspiring for me, since his music, which is truly free, had had a fundamental influence on me
back when I'was a student in Budapest. To be able to bring these fine artists together as guests of and
contributors to a major international festival was a tremendous experience.

| have read the program for the Madach International Theatre Meeting this year, and it is quite clear to
me that the festival will host an array of extraordinary artists and masters of the art of the theatre. | have
followed MITEM since it was founded, and while | may not necessarily share his artistic credo, | discern
intentions in the work of Attila Vidnyanszky as a festival director that bear strong affinities with the goals
| mentioned 3 moment ago. Like me, Vidnyanszky also seeks to create an artistic universe that bears
important similarities to his artistic vision and a poetic strain in the theatre that is characteristic of his
manner of seeing. Productions by the great visionaries of the theatrical arts who have been important
to Vidnyanszky will be performed, but at the same time, Vidnyanszky has provided ample space for new
discoveries. We can only be open to one another if we remain curious about one another. We could refer to
this curiosity as a “horizon that spans cultures.” And yet, the superb productions are clearly an expression
of one thing: faith in our share experiences and fates.
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Kulcsar Edit = MITEM fesztivalszervezd
Edit Kulcsar = MITEM festival organizer

A MEGFEJTHETETLEN TITOK NYOMABAN

IN THE WAKE OF THE INSCRUTABLE SECRET

Sokszor feltesszuk manapsag a kerdést mi a szinhazi eléadas célja, merre tart a szinhazmivészet? Az
el6zo korokban egy egységes forma, irdnyzat mentén mikodtek a szinhazak. A XX szazadban a valtozas,
tobbszolamusag, kisérletezés lett a jellemzd.  Korunk szinhazmveszete folyamatos megujulasban van,
mindenben az Uj nézopontot, az egyedit keresi. Voltak korok, amikor a szinész mivészete volt eldtérben, aztan
3 dramaszerz6 valt meghatarozova. Korunk allanddan megujulasra torekvd szinhazaban a rendezoe a kozponti
szerep. A rendez0, aki nem csupan karmesterként hangolja 0ssze a szinpadi varazslat 0sszes alkotoelemét,
hanem aki egyedi Iatasmadjaval ) mUvet hoz letre. Nem véletlen, hogy a XIX. szazad vegen jelent meg eldszor
3 mUvész szinhaz elnevezes és lett korunk szinhazi origoja Sztanyiszlavszkij moszkvai Mlvész Szinhaza, ahol
elészor mutattak be Csehov maveit. Giorgio Strehler, az egyik emblematikus miveész szinhaz, a Piccolo Teatro
megalapitoja utolso nyilvanos fellepesén mondta: ,Csak sohase legy elegedett, sohase allj meg.” Szerinte 3
mUvész szinhaz folyamatosan mozgasban van, mindig Ujabb titkok feltarasara torekszik, s ha valamit elért
Ujabb utak nyilnak eldtte, ami tovabblepéesre buzditja. Goethe Faustjabal idézte a 317 sort: Tevelyg az ember,
mig remel.” Goethe itt arra utal, hogy az ember szunet nelkul, magat elemeésztve torekszik valami felé, amit meg
nem ismer. Mintha a madachi szozat visszhangozna benne: ,Kuzdj és bizva bizzal!"

A Madachral elnevezett szinhazi talalkozon a Nemzeti Szinhazban idén sajatos vilagot teremtd rendezok
eloadasai Iathatok, akik a vilagirodalom nagy mitoszait faggatva kalauzoljak kozanseguket ismeretlen tajakra.

These days, we often find ourselves asking what the actual function of a theatre performance is, and what kinds of
new directions the art of the theatre might take in the future. In earlier times, theatres tended adhere to relatively
uniform moulds and follow uniform tendencies. In the twentieth century, in contrast, change, polyphony, and
experimentation became dominant. The theatre of our time is in a state of continuous renascence, always seeking
new perspectives on individual experience. There were eras in which the art of the actor and actress were in the
foreground. Then, the dramatist became the protagonist, as it were. In the theatre of our time, which is always
searching for innovation and renewal, the director has the lead. The director does not simply create harmony and
balance among all of the elements that are essential to the enchantment of the theatre, like 3 conductor creating
harmony and balance in an orchestra. Rather, today the director brings a distinctive and individual vision to the
praduction, and in daing so, creates a new work of art. It is perhaps not coincidental that the term “art theatre”was
first used towards the end of the nineteenth century and became the name of the theatre in Moscow founded
by Stanislavsky—arguably the creator of the theatre of our age—the Art Theatre, where the plays of Chekhov
were first performed. On the occasion of his last performance, Giorgio Strehler, the founder of the Piccolo Teatro,
one of the emblematic art theatres, made the following exhortation: “never be satisfied, and never stop moving.”
According to Strehler, the art theatre was always in a state of motion, and it always strove to uncover new secrets,
and when it had attained something, new paths would open in front of it, and this would spur it onward. He cited
the 317th line of Goethe's Faust:“Man errs, till he has ceased to strive.” Goethe suggests that humankind is striving
towards something that it does nat yet know. One might even hear in these lines reverberations of the last line of
The Tragedy of Man, a play by Hungarian playwright Imre Madach: “strive on, trust, have faith!”

At MITEM, a major international theatre gathering named after Madach, audiences can enjoy productions at the
National Theatre in which the directors have created personal, distinctive artistic worlds. They interrogate the
great myths of world literature, and they transport viewers to unfamiliar lands.



aprilis 12.
szerDA = 17:00
utcaszinhazi eléadas,

Nemzeti Szinhaz, Hajoorr

Unnepélyes megnyité a Hajéorrban

Giuseppe Chierichetti

KERINGO

rendezo: Renzo Vescovi — Teatro Tascabile di Bergamo
Bergamo, Olaszorszag (30 perc)

éprilis 12 Szenasi Miklos — Oleg Zsukovszkij — Lénard Odon
y MESES FERFIAK SZARNYAKKAL
szerpA = 19:00 P .
’ rendez6: Vidnyanszky Attila
Nagyszinpad Nemzeti Szinhaz, Budapest, Magyarorszag (2 6ra 20 perc)
éprilis 1. Tiziana Barbiero

PENTEK = 19:00
Gobbi Hilda Szinpad

ROSSO ANGELICO, EGY ETERI UTAZO TANCA

rendezo: Tiziana Barbiero
Teatro Tascabile di Bergamo — Bergamo, Olaszorszag (1 éra)

aprilis 18.
keop = 19:00
Gobbi Hilda Szinpad

William Shakespeare

Ill. RICHARD

rendezo: ifj. Vidnyanszky Attila

Nemzeti Szinhaz — Budapest, Magyarorszag
(3 dra, egy szunettel)

aprilis 19. és 20.
szerpA = 18:00
CsuTORTOK = 19:00
Kaszas Attila Terem

Antonio Tabucchi Levél a szelben cimd novellaja alapjan
szinpadra alkalmazta Eugenio Barba
SALT/SO

rendez6: Eugenio Barba — Odin Szinhaz — Holstebro, Dania (1 6ra)

Nyikolaj Erdman Az ongyilkos cimU darabja alapjan

aprilis 19. AZ ELET SZEP
szerpA = 19:00 rendezo: Alexander Morfov
Nagyszinpad Macedon Nemzeti Szinhaz — Szkopje, Macedonia
(3 ra 40 perc, egy szUnettel)
. Edmond Rostand
aprilis 20. CYRANO DE BERGERAC +16
csuTorTOK = 19:00 rendezd: David Doiasvili
Nagyszinpad Nemzeti Szinhaz — Budapest, Magyarorszag
(3 6ra 35 perc, egy szinettel)
Visky Andras
aprilis 20. PORNO

csUToRTOK = 20:00
Gobbi Hilda Szinpad

rendezo: Visky Andras
Szatmarnémeti Eszaki Szinhaz, Harag Gyorgy Tarsulat
Szatmarnémeti, Romania (1éra 5 perc)

aprilis 21. es 22.
PENTEK = 19:00
szomeaT = 19:00
Kaszas Attila Terem

AVE MARIA

rendezo: Eugenio Barba

Odin Szinhaz — Holstebro, Dania
(16ra)

aprilis 22.
SZOMBAT =

15:00 ¢s 20:00
Gobbi Hilda Szinpad

Henrik Ibsen

HEDDA GABLER

rendezo: Anna Pettersson

Dramaten Stockholmi Kiralyi Szinhaz — Svedorszag —(1 éra 15 perc)

14
) Fjodor Mihajlovics Dosztojevszkij \
aprilis 2. A KROKODILUS
HETFO = 20:00 rendezo: Valerij Fokin — Nemzeti Szinhaz — Budapest,
Nagyszinpad Magyarorszag (1 ra 35 perc)
aprilis 25. SHAKESPEARE FOREVER!
keop = 17:00 rendezo: Andrzej Seweryn
o Arnold Szyfman Lengyel Szinhaz — Varso, Lengyelorszag
Kaszas Attila Terem (2 6ra)
apflllS 25. és 26. FEKETE TEJ
Keop = 20:00 rendezo: Alvis Hermanis
szerpA = 18:00 Rigai Uj Szinhaz — Riga, Lettorszag
Gobbi Hilda Szinpad (1 ora 40 perc)
o Mihail Jurjevics Lermontov
aprilis 26. ASIK KERIB
szerpa = 20:00 rendez6: Iszkander Szakajev
Nagyszinpad Almetyjevszki Tatar Allami Dramai Szinhaz — Almetyjevszk,
Oroszorszag (1 6ra 30 perc)
éprilis 27 és 28. Johann Wolfgang von Goethe mave alapjan 16
CsuTORTOK = 19:00 FAUST
PENTEK = 19:00 rendez0: Silviu Purcdrete
: Radu Stanca Nemzeti Szinhaz — Szeben, Romania
Eiffel Csarnok (2 6ra)
éprilis 27 és 28. Bartis Attila +18
csuTorToK = 19:00 A NY",,JGALOM )
pENTEK = 19:00 rendezd: Radu Afrim
R Marosvasarhelyi Nemzeti Szinhaz, Tompa Miklos Tarsulat —
Gobbi Hilda Szinpad Marosvasarhely, Romania (2 6ra 45 perc)
aprilis 28.€529. | Az EGERLYUK: PARBESZED DOSZTOJEVSZKIJJEL
PENTEK = 19:30 rendezd: Thomas Richards
szomsaT = 15:00 Jerzy Grotowski és Thomas Richards Workcenter —
Kaszas AttilaTerem Pontedera, Olaszorszag — (2 éra)
Ivan Viripajev 16
aprilis 29. RESZEGEK
szoMBAT = 17:00 rendezo: Viktor Rizsakov — Nemzeti Szinhaz — Budapest,
Gobbi Hilda Szinpad Magyarorszag
(16ra 50 perc)
Alekszandr Szergejevics Puskin +16
aprilis 29. JEVGENYIJ ANYEGIN - jelenetek a regénybol
szomsAT = 19:00 rendez0: Rimas Tuminas
Nagyszinpad Vahtangov Allami Szinhaz — Moszkva, Oroszorszag
(3 6ra 50 perc, egy sziinettel)
Andrej Platonov +16
aprilis 30. FRO

VASARNAP = 17:00
Gobbi Hilda Szinpad

rendezo: Mihail Rahlin
Julius-egyuttes - MHAT, 9. Studid — Moszkva, Oroszorszag
(1 6ra 30 perc)

2ol Fjodor Mihajlovics Dosztojevszkij +14
aprilis 23. g IR IEs T oo
VAFS)ARNAP « 15:00 BUN ES BUNHODES

) : rendezo: Vidnyanszky Attila — Alekszandrinszkij Szinhaz —
Nagyszinpad Szentpétervar, Oroszorszag (S ora 30 perc, egy sziinettel)
éprilis 24, Eugene O'Neill mavet szinpadra alkalmazta

HETFO = 19:00
Gobbi Hilda Szinpad

Cecilia Olveczky és Eirik Stubg

AMERIKAI ELEKTRA

rendez0: Eirik Stubg — Det Norske Teatret — Oslo, Norvegia
(3 ora, két sziinettel)

aprilis 30.
VASARNAP = 20:00
Nagyszinpad

Franz Kafka .
AZ EHEZOMUVESZ
rendezo: Eimuntas Nekrosius

Meno Fortas Szinhaz — Vilnius, Litvania
(16ra 30 perc)




12. April
WEDNESDAY = 05:00 pm

Street theatre,
National Theatre, ,Ship”

Opening Ceremony in the front of the ,Ship”
Giuseppe Chierichetti

VALZER

Director: Renzo Vescovi

Teatro Tascabile di Bergamo — Bergamo, Italy (30 min.)

12. April
WEDNESDAY = 07:00 pm
Main Stage

Szenasi-Zsukovszkij-Lenard
FABOULOUS MEN WITH WINGS
Directed by: Attila Vidnyanszky — National Theatre, Budapest, Hungary

(2 hrs. 20 min.)

24. April
MONDAY = 08:00 pm
Main Stage

Fyodor Mikhailovich Dostoevsky W

THE CROCODILE
Director: Valery Fokin
National Theatre — Budapest, Hungary (1 hr. 35 min. without intermission)

14. April
FRDAY = 07:00 pm
Gobbi Hilda Stage

Tiziana Barbiero

ROSSO ANGELICO

Director: Tiziana Barbiero — Teatro Tascabile di Bergamo —
Bergamo, Italy (1 hr)

25. April
TUESDAY = 05:00 pm
Kaszas Attila Stage

SHAKESPEARE FOREVER!

Director: Andrzej Seweryn

Arnold Szyfman Polski Theatre, Warsaw, Poland
(2hrs.)

18. April
TUESDAY = 07:00 pm
Gobbi Hilda Stage

William Shakespeare
Ill. RICHARD
Director: Attila Vidnyanszky Jr.

National Theatre — Budapest, Hungary
(3 hrs. with one intermission)

25. and 26. April
TUESDAY = 08:00 pm
WEDNESDAY = 06:00 pm
Gobbi Hilda Stage

BLACK MILK

Director: Alvis Hermanis
New Riga Theatre, Riga, Latvia
(1hr. 40 min.)

19. and 20. April
WEDNESDAY 06:00 pm
THURSDAY 07:00 pm
Kaszas Attila Stage

SALT

based on the short story Letter in the Wind by Antonio Tabucchi
Director: Eugenio Barba

Odin Teatret — Holstebro, Denmark (1 hr.)

26. April
WEDNESDAY = 08:00 pm
Main Stage

Mikhail Yurievich Lermontov
ASHIK KERIB
Director: Iskander Sakaiev

Almetyevski Tatar State Drama Theater, Aimetyevsk, Tatarstan, Russia
(Thr.30 min.)

19. April
WEDNESDAY = 07:00 pm
Main Stage

LIFE IS BEAUTIFUL
based on ,The Sucide” by Nikolaj Erdman
Director: Alexander Morfov

National Thearte of Macedonia — Skopje, Macedonia
(3 hrs. 40 min. with one intermission)

27. and 28. April
THURSDAY = 07:00 pm
FRDAY = 07:00 pm

FAUST +16
After JW.von Goethe

Director: Silviu Purcarete

Radu Stanca National Theatre, Sibiu, Romania

20. April
THURSDAY = 07:00 pm
Main Stage

Edmond Rostand

CYRANO DE BERGERAC
Director: David Doiashvili — National Theatre — Budapest, Hungary
(3 hrs. 35 min. with one intermission)

+16

Eiffel Hall (2 hrs.)
27. and 28. April Batis Attia 18
TRANQUILITY

THURSDAY = 07:00 pm
FRDAY = 07:00 pm
Gobbi Hilda Stage

Director: Radu Afrim
National Theatre, Tompa Miklos Company, Targu-Mures,
Romania (2 hrs. 45 min.)

20. April
THURSDAY = 08:00 pm
Gobbi Hilda Stage

Visky Andras

PORN

Director: Andras Visky

Northern Theatre Harag Gyorgy Company — Satu Mare,
Romania (1 hr. 5 min.)

28. 5nd 29. April
FRIDAY = 07:30 pm
SATURDAY = 03:00 pm
Kaszas Attila Stage

THE UNDERGROUND: A RESPONSE TO DOSTOEVSKY
Director: Thomas Richards — The Workcenter of Jerzy Grotowski
and Thomas Richards, Ponteders, Italy — (2 hrs.)

29. April
SATURDAY = 05:00 pm
Gobbi Hilda Stage

Ivan Vyrypaev
DRUNKS
Director: Victor Ryzhakov

National Theatre — Budapest, Hungary
(1hr. 50 min.)

+16

21.and 22. Apfl| AVE MARIA
fFRIDAY 07:00 pm Director: Eugenio Barba
SATURDAY 07:00 pm 0Odin Teatret — Holstebro, Denmark
Kaszs Attila Stage (Thr)
22. April = saturoay | Henrik Ibsen
HEDDA GABLER

03:00 pm

Director: Anna Pettersson

29. April
SATURDAY = 07:00 pm
Main Stage

Alexander Pushkin +16
EUGENE ONEGIN
Director: Rimas Tuminas

Vakhtangov State Academic Theatre of Russia, Moscow, Russia
(3 hrs. 50 min. with one intermission)

and 08:00 pm Dramaten Royal Dramatic Theatre — Stockholm, Sweden
Gobbi Hilda Stage (1hr. 15 min.)
: Fyodor Mikhailovich Dostoevsk

23. April y y 14
SUNDAYP_ 03:00 pm CRIME AND PUNISHMENT N

) Ccup Director: Attila Vidnyanszky — Alexandrinskij Theatre —
Main Stage Saintpetersburg, Russia (5 hrs. 30 min. with one intermission)
24. Apri| Eugene O'Neill

MoNpay = 07:00 pm
Gobbi Hilda Stage

MOURNING BECOMES ELECTRA
Director: Eirik Stubg — Det Norske Teatret — Oslo, Norway
(3 hrs. with two intermissions)

30. April
SUNDAY = 05:00 pm
Gobbi Hilda Stage

Andrej Platonov

FRO

Director: Mikhail Rahlin

July Ensemble - MHAT 9th Studio, Moscow, Russia

(Thr.30 min.)

+16

30. April
Sunpay = 08:00 pm
Main Stage

Franz Kafka
THE HUNGER ARTIST
Director: Eimuntas Nekrosius

Meno Fortas Theatre, Vilnius, Lithuania
(1hr. 30 min.)
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. szerda / Wednesday
aprilis 1700 — Nemzeti Szinhaz, Hajoorr / 5 pm. — National Theatre, in the front of the "Ship”

jegyar / price:ingyenes - free

Unnepélyes megnyitd / Opening Ceremony

Olaszorszag
Italy

utcaszinhazi eldadas / open space performance
Giuseppe Chierichetti

KERINGO

VALZER

MUveészeti vezetd = Artistic director: Renzo Vescovi / Renzo Vescovi
Teatro Tascabile di Bergamo, Bergamo / Teatro Tascabile di Bergamo, Bergamo
30 perc / 30 minutes

Golyalabas utcaszinhaz, vagy tobb? Egy szabadtéri keringd-el6adas, melynek fészerepléje a tanc, eredete pedig az
europai kulturaba nyulik vissza.

A valcer mint mitosz, az egymasra talalas, a végtelen korforgasba tancoltatas mitosza, az égi szférak zengjere
tortend tokeletes koroket rajzold mozdulatok sorjazasa. Az ember 6sidoktdl kezdve a vilagtengely korul forogva
|etezik, mely nem mas, mint a gerinc, ami 0sszekapcsolja 3 mozgo horizontalis sikot, a mélybe és magasba
kapaszkoda vertikummal. Gondoljunk csak a dervisek tancara, amikor a szufi misztikus eggye valik a vilagtengellyel!
Ugyanakkor, mint kulturalis reflexio a keringd szimboluma a kozelmult tarsadalmi érintkezesi formajanak, melynek
hagyomanyait talan mar megcsapta az elmulas szele.

Ausztria, Europara is kivetuld zenei szellemiseget, Maurice Ravel fogalmazta meg a legtalalobban a La Valse cimd
zenemUveben: a kivaras csucsa, amit most elunk, maga a keringd. Ezutan, vajon mi kovetkezik? A galyalabakon
suhana tancosok, hosszy frakkjaikban, pompas tullruhaikban egyre inkabb kietlennek Iatszo vilagunkban, immar
csak a fejunk felett adhatjak meg a valaszt.

A street performance on stilts, or perhaps something more? An open-air waltz production, the main character of
which is dance and the origins of which lie in European culture.

The waltz as a myth — the myth of finding one another, of dancing forever in endless circles, one movement after
the other, tracing perfect circles to the music of the spheres. Since the beginning of time, humankind has revolved
around the axis of the universe, which is like 3 backbone, linking the horizontal to the vertical. One might think of
the dance of the whirling dervishes, when the Sufi mystically becomes ane with the axis of the universe. At the same
time, the waltz as a cultural reflection is a symbol of a form of social contact in our recent past, the traditions of
which may have already have been muddied or even washed away by the waters of forgetfulness.

The musical spirit of Austria, which has had an influence on the musical cultures of all of Europe, was captured most
succinctly by Maurice Ravel in his composition La Valse: the zenith of anticipation, which we are experiencing right
nowy, is the waltz itself. And what comes next? Only the dancers, in their long tuxedos and splendid tulle dresses,
flitting on their stilts in a world that is becoming increasingly desolate, can answer this question.

Szinészek/Actors: Tiziana Barbiero, Mauro Danesi, Francesco Carra, Giuseppe Chierichetti, Rosa Da Lima lannone, Antonietta
Fusco, Ruben Manenti, Caterina Scotti, Alessandro Rigoletti, Geza Pinter, Stefania Locatelli = Latvany és jelmez/Set design and
costumes: TTB Teatro Tascabile di Bergamo
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aprilis szerda / Wednesday
18.00 - Nagyszinpad / 6 pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

Magyarorszag
B Hungay

Szénasi Miklos — Oleg Zsukovszkij — Lénard Odon

MESES FERFIAK SZARNYAKKAL

FABULOUS MEN WITH WINGS

5zenasi-Zsukovszkij-Lénard

Rendezd = Director: Vidnyanszky Attila / Attila Vidnyanszk
Nemzeti Szinhaz, Budapest, Magyarorszag / Nationa
2 6ra 20 perc / Magyar nyelven angol szinopszissal.
2 hour 20 minutes / Hungarian with English synopsis
Rendhagyo nézéteér / Unconventional auditorium

A Mesés ferfiak szarnyakkal cimi eldadasra fokozottan ervényes, amit szinhazi munkak eseté-
ben hasznalni szoktunk: izig-vérig kozos alkotas. Ebben az értelemben az eldadas teremtése egyut-
tal modellje is annak a heroikus, és sokszor utopisztikus kuzdelemnek, amelyet az emberiség folytat
tudatra ébredése ota, hogy elszakadhasson a Foldtdl, hogy kezével érinthesse az eget... Gagarin és
Tyitov, Koroljov és Glusko, a szavjet Grprogram emblematikus figurainak személyes sorsa és tragedi-
3ja az alkotok szamara valojaban csak urugykent szolgalt shhoz, hogy végigtekintsenek a fizikai ma-
gassagokat meghaditani vagyo ember torténetén: kezdve Ikarosz és Daidalosz mitoszaval Leonardo

megtagado materialista vilag 1atszalagos gyozelmeig...

Fabulous Men with Wings is a |

a full-blooded collaboration. In this

uggle (in which humankind
break from the Ear

arth and touch the ersonal destinies
atic figures of the So g and Titoy, K
a pretext for th € y of humankind’s re to g
Beginning with the carus and Daedalus, it extends through the studies of Leonardo da Vinc
to the scholarly and 13 of Tsiolkovsky — that is, to the apparent triumph of the materia
vorld, which denies transcendence
Szingszek/Actol ) Jozsef, Rackevei Anna, Trill Zsolt, Sz{ics Ne 15zky At Attila, Toth LaszIo, Me

no ta Ar f ef, Ivaske iktor, f Agod Aliz = Diszlet- és jelmeztervezd )
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aprilis pentek / Fri
19.00 — Gobbi Hilda Szinpad / 7 pm. — Gobbi
Jegyar / price: 2.600 HUF

l l Olaszo
ltaly

Tiziana Barbiero

ROSSO ANGELICO, EGY ETERI UTAZO TANCA
RO

Tizian

Muveszeti vezeto = Artistic coordinator: Tiziana Barbie
Teatro Tascabile di Bergamo, Bergamo / Te:
16ra / Olasz és angol nyelven.

1 hour / Perfo in ltalian and English

A halaltanc (danse macabre) késo kozépkori eredetl allegorikus miifaj, melynek stilusjegyei a koltészetben, a
kepzomUveszetben, 3 zenében és a szinjatszasban egyarant fellelhetok. Bergamo kornyéken nagy hagyomanya van. A
varos tarsulata nem rekonstrualja a mufajt, hanem eqgy kortars danse macabre-t komponal: egy szimfoniat XX. szazadi
zajokbal és hangokbol. Az ,éteri” utazo megerkezik és elkezdddik a fuggonyok tanca, melyek mogott egy feje tetejére
3llitott vilag tarul fel, tele viccel6dd csontvazakkal és tancold angyalokkal. Humoros, de egyben, ijeszto és érzéki vilag
tarul elenk. Az utazo tancol és belép az épulet negy szobajaba: a haltak hangjainak kertjébe, az angyalok folyosojara,
3 diszvacsora és az utolso tanc termebe. Az ember mindig megvaltozik, ha a masik vilagbal tér vissza. Talan a sir
perspektivajabo i legjobban a vilag joveset-meneset. Az el6adas cime egy szinarnyalatbol jon: 9FO00F szamu
voros, az ,angyali’ mint a fuggonyok sotet malnapiros szine. A Rosso Angelico egy hibrid el6adas, azsiai és nyugati
hagyomanyokkal, el6 es felvételrol jatszott zenével, idezetekkel Rilkétol és Tototol, a nagyszerl olasz komediastol.

ti, Rosa Da Lir
dramaturgia
ucci = Hang/Sound
e del Rumore® = Kellékek tana

/Photo: © Alessandro Brasile

Foto
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aprilis kedd / Tuesday
19.00 — Gobbi Hilda Szinpad / 7 pm. — Gobbi Hilda Stage
Jegyar / price: 2.600 HUF

I Magyarorszag
BN Hungary

William Shakespeare

Il. RICHARD

RICHARD 1l

William Shakespeare

Rendezd = Director: ifj. Vidnyanszky Attila / Attila Vidnyanszky, Jr.
Nemzeti Szinhaz, Budapest / National Theatre, Budapest

3 0ra egy szunettel / Magyar nyelven angal felirattal.
3 hours with one intermission / Performed in Hungarian, with English subtitles.

Richard hoskent harcolta végig a francisk elleni haborut, mert hitt az orszagaban. Majd amikor beallt a ,béke’,
lekerult a cimlapokrol. Nem azok az értekek lengtek at a tarsadalmat, amelyekért évtizedekig kuzdott. Harcolt,
nyert, de mindent elveszitett. ,Eljen, hisz béke van!” — harsogja a nép. Csak eqy ember &l meg, hogy torz arnyékat
nezve feltegye a kérdest: valoban ez a béke? Egyedul maradt. Gydloli a vilagot, kop a megszokasokra és retteg
3z unalomtal. Eldonti hat: jatszani fog... Richard figurajat szokas machiavellista, amolyan modernkori diktator-
eloképkent ertelmezni. Az el6adas alkotoi szerint ennél osszetettebb ez a shakespeare-i figura, mert cselekedeteinek
mozgatoja nem egy szabad, unalombal fakado elhatarozas, hanem egy olyan vilag, amelyben ,nem lehet mas, csak
gonosz.” Ez a valodi kerdés. Nem az, hogy miért lesz ilyen gonosz az ember, hanem hogy milyen vilag az, amelyben
ilyen gonossza valik. A legfiatalabb generaciot képviseli a rendezo-fordito paros, ifj. Vidnyanszky Attila és Vecsei
Miklos, valamint a szineszek egy része, akik @ mai magyar szinhaz kiemelkedd mdveszeivel — Eszenyi Enikdvel,
HegedUs D. Gézaval és a cimszerepld Trill Zsolttal — jatszanak egyutt.

Richard fought against the French as a hero because he believed in his country. Then when “peace” arrived, he was
removed from the cover pages. Society showed little interest in or commitment to the values for which he had
fought for decades. He fought, he won, but he lost it all. The peaple shaut, "hurrah, peace has come!” There is only
one man who, staring at his own distorted shadow, stops to ask, “is this really peace?” He is left alone. He loathes
the world, and he spits on custom and is horrified by the thought of boredom. So he makes a decision: he is gaing
to play... The figure of Richard Il is usually interpreted as the archetype of a Machiavellian, modern-day dictator.
According to the creators of the show, however, Richard lll is a much more complex Shakespearean figure, since his
acts are the consequences not of a freely-made decision deriving from baredom, but rather of a world in which “one
can only be evil.” Thus, the question here is not why man becomes so evil, but rather what kind of world do we live
in that man can become so evil. Along with some of the actors, the director and translator, Attila Vidnyanszky Jr. and
Miklos Vecsei, represent the youngest generation, and the are working together with some of the greatest names in
Hungarian theatre today: Enikd Eszenyi, Géza HegedUs D., and Zsolt Trill in the title role

Szinészek/Actors: Trill Zsalt, Eszenyi Eniké myv, HegedUs D. Géza m., SzGcs Nelli, Trokan Nora myv,, Dora Béla myv, Patkas Marton m,,
Mészaros Martin e.h., Kovacs Tamas e.h., Krausz Gergé e.h., Borondi Bence my, Szabd Sebestyén LaszIo, Barta Agnes e.h., Bordas
Roland e.h., Berettyan Sandor e.h., Berettyan Nandor e h., Gyongyosi Zoltan e.h., Lestyan Attila e.h. = Zene/Music: Kovacs Adrian =
Rendezoasszisztens/Assistant director: Kernacs Peter

ri Szab6 Zsolt




19-20

. szerda / Wednesday —18.00 / 6 pm
aprilis csitortok / Thursday —19.00 / 7 pm.
Kaszas Altila Terem / Kaszas Attila Stage
jegyar / price: 2.600 HUF

Dania
Denmark

Antonio Tabucchi ,Levél a szélben” cimU novellaja alapjan szinpadra alkalmazta Eugenio Barba

SALT/S0O

SALT

Based on the short story “Letter in the Wind" by Antonio Tabucchi. Adapted for the stage by Eugenio Barba

Szinpadi adaptacio és rendezd = Scenic adaptation and director: Eugenio Barba / Eugenio Barba
Odin Szinhaz, Holstebro / Odin Teatret, Holstebro
16ra / Olasz nyelven. / 1 hour / Performed in Italian

NOI odusszeia. Egy asszony utazasa a Foldkozi-tenger egyik szigetérdl a masikra egy elveszitett szerelem nyomaban.
A kedves szelleme, amely kiséri 6t Utjan, tudatositja benne visszafordithatatlan hianyat.

LA hang igazan titokzatos. Természetes, hogy Janos teremtd ervel ruhazza fel evangéliuma legelején: Kezdetben
vala az Ige, és az igébdl élet lett. Hang, élet. Fonologiai kovetelmeny, hogy a hang az élet ritmusat imitalja, mert
3 legzest koveti. Minden egyes mondat, amit kimondunk, megszuletik, kiterjed, megszilardul, fogyatkozik, majd
meghal. Velunk Iélegzik. A hang létrehoz, es a hang megszabadit. A hangnak magikus hatalma van, amit mar a gorog
mitologiaban is megirtak, példaul Orpheus torténetében. A hang evokal. Ex-vocare: elohiv. A hang megidézheti a
halottat, kivezetve ot a sotetsegbol. Bennunk rezonal, €s nem hallhatjuk a fuleinkkel, csakis a lelkunkkel.

Miféle jeleket rajzolt a rendezd a levegdbe? Atvaltozasok zajlanak, érezhetjik ezt, de lehetetlen megmondani milyen
természetUek. Ez valamiféle alkimia. Roberta Carreri, 3 Mester levegabe rajzolt keznyomat kovetve, hangot adott Ujra
a leveleimnek. Behatolt az irds attetszd tukrébe. Latom 6t fejest ugrani a gesztusok és szavak korébe.” (A HANG, A
TEST" Antonio Tabacchi gondolatai a Salt probéja utan, részletek)

Awoman’s odyssey. A woman travels from one Mediterranean island to another in search of a love lost. The ghost of
her lover accompanies her on her journey, bringing her closer to an awareness of a definitive absence

“The voice is truly mysterious. Of course, John attributed creative power to it at the start of his gospel: in the
beginning was the Word, and with the word was life. Voice, life. Phonologists claim that the voice imitates the
rhythms of life, because it follows the principle of breathing. Each phrase we pronounce is born, expands, stabilizes,
diminishes, and dies. It breathes with us. The voice creates and the voice saves. The vaice has a magical power, which
was described in the oldest Greek myth, the one about Orpheus. The voice evokes. Ex-vocare: to call out. The voice
can evoke the dead, pulling them out of darkness. It ‘resounds inside us’, as Kavafis said, and only we can hear it
And we don't hear it with our ears, we hear it with our sou

There is magic to be accomplished and the Master takes the wand. What are the signs he is tracing in the air? There
is 3 transformation occurring, we can feel it but it is impossible to know its nature. It is not unlike alchemy. Roberta
Carreri, following the tracings in the air of the Master's wand, has given my letters voice again. She has penetrated
the opaque mirror of the writing. | see her: she is leaping inside a circle of gestures and words.” (excerpts from
Antonio Tabacchi's “The Voice, The Body: Reflections after a rehearsal of SALT”)

0din Szinhaz/Antonella Diana and the Odin Teatret = Jelmez/Costume: Odin Szinhaz/0din Teatret = Fénytervezd/Light designer:

Jesper Kongshaug = Grafika/ Graphic: Marco Donati = Rendezdasszisztens/ Assistant director: Raul laiza Irodalmi tandcsadd/ Literary
advisor: Nando Taviani = A Fondazione Pontedera Teatro és Nordisk Teaterlaboratorium koprodukciéja./ Fondazione Pontedera Teatro
and Nordisk Teaterlaboratorium




szerda / wednesday
19.00 — Nagyszinpad / 7/ pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

Macedonia

Nyikolaj Erdman Az angyilkos cim( darabja alapjan

AZ ELET SZEP

LIFE IS BEAUTIFUL

Based on Nikalai Erdman’s play The Suicide.

Rendezd = Director: Alekszander Morfov / Alexander Morfov
Macedon Nemzeti Szinhaz, Szkopje / National Thearte of Macedonia, Skopje

3 0ra 40 perc egy szunettel / Macedon nyelven magyar és angol felirattal.
3 hours 40 minutes with one intermission /
Performed in Macedonian, with Hungarian and English subtitles

Oroszorszag a mult szazad huszas éveiben. Mar kialakuloban egy Uj tarsadalom Uj rettegesi formai. A foszerepld
— 3 nyomorult, sokszorosan megalazott munkanélkuli, Szemjon Szemjonovics Podszekalnyikov. Elkeseredéeseben
elhatarozza, hogy angyilkos lesz, hiaba az iddsodo felesége es az anyosa rimankodasa. Hire megy a tervnek, és kiderul,
3 tarsadalom minden rétege érdekelt ebben az ongyilkossagban. Sorban megjelennek mindazok, akiknek sorsan
forditana, ha egy idegen halala megvaltana oket: az értelmiségi, a népi, a kiabrandult asszony, a pap, @ MEszaros. ..
Valoban felemeld lenne mindenkinek a nevében felvallalni e martiriumot, mely egyre inkabb szemelytelenne valik?
Podszekalnyikov az utolso pillanatban, stilszerGen, a nemzeti karaktertdl sem idegen berugashoz folyamodik, ami
Ohatatlanul megvaltoztatja a dolgok menetét... A darab a tarsadalmi feleldssegvallalas kérdésével foglalkozik, de
filozofikus gondolatokra is késztet, és nem utolso sorban, meg is nevettet. A tragikum derGje mindig is fontos

és egtajtol fuggetlenul az egymasert valo életet tobbre tartja az eldobnivalo életnél.

Russia in the 1920s. New forms of fear are emerging in @ new society. Semyon Semyonich Podsekalnikov is 3
miserable, unemployed man, humiliated repeatedly. He is so desperate that he decides to commit suicide, ignoring
the pleas of his wife and mother-in-law. News of his plans spreads, and it turns out that each and every segment
of this new society is interested in this suicide. They all come to visit, one by one, all the people whose fates would
change if a stranger’s death were to redeem them: the intellectual, the populist, the disillusioned woman, the
priest, the butcher ... Would it really be elevating to take on, in the name of so many, this act of martyrdom, which
is becoming mare and more impersonal? In the eleventh hour, Podsekalnikov gets drunk, a stylish move that is
something of a national custom, and this inevitably changes the course of events ... The play deals with the issue
of social responsibility, both encouraging philosophical reflection and making the audience laugh. The gleefulness
of tragedy has always been an important part of the survival strategies of the people of Eastern Europe, claims
Bulgarian director Alexander, who believes that, regardless of age or geographical location, a life lived for others is
worth much more than a life thrown away:

Szinészek/Actors: Nikola Ristanovsky, Nikolina Kujacha, Zvezdana Angelovska, Sashko Kacev, Tanya Kochovska, Emil Ruben, Gorast
Tsvetkovsky, Slavisha Kajev >hijak, Tina Trpkoska, Alexander Mikik, Nikola Stefanav, Kire
Giorevsky, Alexander Mihajlovsky, , Nikola Kimov
Kr skovska (heged(/
Petrushev (harmonika/harmonica), Dejan Mitrovich (nagybdgd/doublebass), Nikola Kimovsky (Utohangszerek/percussions)

sky, Nikola Acesky, Alexander Giorgiosky, Arn:

Maria Novak, Dragana L y, Maria Dimitrova, Anastazia Hristovska, Sonya

ka = Zenészek/Music

ns: “Limber-up!”: Olgica Zdrav olin), Idaet Sejfulov (klarinét/clarinet), Voiche

= Szinpadi adaptacio/Stage adaptation: Alexander Mo

fov = Dramaturg és fordito/D
Antoska Andovska = Diszlettervezé/Set designer: Nikola Toromanov = Jelmeztervezé/
Koreografus/Choreographer: Inga Krasovska = Producer/Producer: Viktor Ruben = Zene/Music: Alexander Morfov = Hangszerelés/
Musical arrangements: Darko llievsky = Plakattervezé/Poster: Srgan Janikijevik = Fényképész/P

smaturg and translator: Zagorka Pop

stume designer: Maria Pupuchevska =

t rt Jankulovsky =
Fénytervezo/Light designer: Darko Mladenovsky = Vided/Video: Filip Petrovsky, Kuzman Klekovsky
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aprilis csitortok / Thursday
19.00 — Nagyszinpad / 7/ pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

] .
Magyarorszag
] Hungary

Edmond Rostand

CYRANO DE BERGERAC

CYRANO DE BERGERAC

Edmond Rostand

Rendezd = Director: David Doiasvili / David Doiashvili
Nemzeti Szinhaz, Budapest / National Theatre, Budapest

3 6ra 35 perc egy szUnettel / Magyar nyelven angol felirattal.
3 hours 35 minutes with one intermission / Perfarmed in Hungarian, with English subtitles.

A vilagirodalomban csak a legnagyobbaknak sikerul olyan legendas figurat alkotnia, mint Cyrano. Rostand
felismerte, hogy az igazi Cyrano - aki valoban élt 3 17. szazadban - legfontosabb mUalkotasa maga az élete volt,
és ebbdl alkotta meg ,elevenbe vago, szellemes” verseléssel a szerelem orokérvenyd tortenetét.

Cyranonak nincs nagy orra ebben az el6adasban. Egyrészt mert az orr komplexusaink, frusztracioink jelkepe,
masréeszt ma egy nagy orrU Cyrano egyszerlen regimadi lenne. Kizardlag a nagy orra alapjan megitélni 6t csupan
3 komikus szituaciot er6siti — ezt a hatast viszont nagy orr nélkul is el lehet érni. R3adasul kiderul: csak Cyrano
allitja magarol, hogy nagy az orra, a tobbiek csupan erre reagalnak. Ebbdl fakadt az az elgondolasom, hogy Cyrano
csupan képzeli, hogy nagy az orra.” - mondja az eléadas rendezdje, a gruz David Doiashvili.

Rendezésenek masik kulonlegessége, hogy Roxane-t, Cyrano szerelmét ot szinésznd alakitja, akik egyszerre
is szinpadra lepnek. A koteked6, nagyszaju, sziporkazoan szellemes parbajhds es kolté, az érzelmes szivy,
onfelaldozo lovag torténete kulonos latvanyvilagban és felfogasban lathato a MITEM-en.

In the world of literature, only the greatest minds can create such a figure as legendary as Cyrano. Rostand
realized that for the real Cyrano, wha actually lived in the 17th century, the most significant work of art was his
life itself, and the playwright based his eternal story of love on this, captured in “poignant and witty” poetry.
“Cyrano does not have a big nose in this production, on the one hand, because the nose is the symbal of our
complexes and frustrations, and on the other, because today a Cyrano with a big nose would be considered
old-fashioned. To judge Cyrano solely on the basis of his big nose would reinfarce the comic situation, but this
effect can also be reached without a big nose. Furthermore, it turns out that the unusual size of his nose is only
alleged by Cyrano, and others merely react to his claim. This is the basis of my idea, according to which Cyrano
only imagines his nose to be big,” says Georgian director David Doiashvili.

Another distinctive feature of Doiashvili's production is that he made five actresses play the role of Cyrano's
love interest, Roxane, who all appear on the stage at the same time. The story of the provocative, boasting, and
sparklingly witty duelling hero and poet, the emational and self-sacrificing knight, is performed at MITEM against
an unusual visual backdrop and in an entirely new interpretation

Szinészek/Actors: Fehér Tibor, Farkas Dénes, Udvaros Dorottya, Nagy-Kalozy Eszter, Soptei Andrea, Mikecz Estilla eh., Acs Eszter
eh., Olt Tamas, Racz Jozsef, Katona Kinga e.h, Kristan Attila, Matyassy Bence, Toth LaszIo, Szabo Sebestyén LaszIo, Barta Agnes eh.,
Berettyan Nandor e.h., Berettyan Sandor e.h., Bordas Roland e.h. Fulop Tamas e.h. Roehnelt Zsuzsanna eh., Vas Judit Gigi e.h. =
Diszlettervezd/ Set designer: David Doiashvili = Jelmeztervezd/ Costume designer: Banki Roza = Koreografus/ Choreographer: Vida Gabor

= Dramaturg/dramaturge: Kozma Andras = Rendez6asszisztens/Assitant dierctor: Herpai Rita = SUgo/Prompter: Grof Kati = Ugyelé/
Stage mistress: Dobos Gabor, Lencsés Istvan



20

aprilis csutortok / Thursday

20.00 — Gobbi Hilda Szinpad / 8 pm. — Gobbi Hilda Stage

Jegyar / price: 2.600 HUF
Visky Andras / Andras Visky

PORNO / PORN

Romania
Romania

Rendez& = Director: Visky Andras / Andras Visky

Szatmarmeémeti Eszaki Szinhaz, Harag Gyorgy Tarsulat / Northern Theatre Harag Gydrgy Company, Satu Mare
10ra 5 perc / Magyar nyelven angol felirattal.

1 hour 5 minutes / Performed in Hungarian, with English subtitles

,HUsz éven at cipeltem magammal egy nagyon szemelyes, tulajdonképpen megoszthatatlan, legalabbis annak hitt
torténetet, de aztan egyszercsak elért a budapesti Nemzeti Szinhaz felkérése, és elhataroztam, hogy nem halasztom
tovabb, elmondom, lesz, ami lesz. Harmadik gyermekunket vartuk 1989-ben, Szatmarnémetiben. Mar belathato kozelsegbe
kerult 3 szulés ideje, amikor a magzat ugy dontott, mégsem jon erre 3 vilagra. Belehalt édesanyja testébe. Szuletése
elott feladta, mint Beckett anyameéhben monologizalo, megszuletni nem akard, vegul pedig aprilis 13-an, nagypénteken,
egyenesen 3 halalba beleszuletd énje. Meg kellett volna szuletnie, Ugy, halva, de erre meg nem volt hajlanda. Orvosaink
meg nem avatkoztak be, az abortuszt szigoru torvények tiltottak, majd a spontan vetélés megoldja a helyzetet, mondtak.
Egy diktatura, barmilyen szind is legyen, 3 test felett is uralkodni akar, nem elég neki a lelek megnyomoritasa. ,Pornd” —
egy fiktiv feddneév. A valosag viszont ennél a fikcional sokkal elkepesztbb. A fedonév nem fedi el 3 valosagot: feltakarja
s megeroszakolja. ,Pornd” — egy installacio, az eldadas eloszobaja, amely nyilvanassa teszi a rolam szuletett osszes
titkosszolgalati iratot. Nincs szerkesztés és nincs héstorténet. Ahol zsarnoksag van, ott zsarnoksag van., (Visky Andrds)
Visky Andras kolozsvari dramaird 2008-ban a budapesti Nemzeti Szinhaz dramapalyazatara irta meg Porng —
Feleségem torténete cimd dokumentumjatékat, amit 2016 6szén a Szatmarnémeti Eszaki Szinhaz feldjitott
épuleteben, romaniai 6sbemutatokent vitt szinre maga a szerzo.

“| have been carrying around this story ent

for more than twi
was invited b

y years — a story which is very personal and which | thought
National Theatre in Budapest and decided not to put this
re expecting our third child in Satu Mare in 1989. The

o this world. It died in its mother's womb. It gave

womb, refusing to be born, then, on 13 Apr

ut it refused to. And our doctors did not
ve the problem, they said. A dictatorship, no
d by crippling the soul. Porn”is a fictive

5ood Friday, it was
intervene, strict lav
matter what colour

name. Reality however, is far more astounding than this fiction. The ¢ es not really cover reality: it un 5
and rapes it. 'Porn’is an installation, the antechamber of the performance, which makes all the secret service documents
written about me public. There is no editing, no heroic stc ky)

Dramatist Andras Visky from Cluj-Napoca wrote his documentary-pla 08, for a drama

competition launched by the National Theatre in Budapest. The play was first performed in Romania in 2016, in the
recently renovated theatre building of the Northern Theatre in Satu Mare, and the production as directed by Visky himself

Szinészek/Actors: Albert Csilla mv, Antal Attila mv, Dimény Aron mv. = Diszlet-, jelmeztervezd/ Stage & Costume designer
Fornvald Gréti = Installacid/Installation: Fornwald Gréti é
Antal Attila m.v. = Dal/Song: Visky Péter mv./Visky Bence

sky Andras = Dramaturg/dramaturge: Deak Katalin mv. = Zene/Music

my. = Vided/Video: Suveg Karoly = Ugyel6-Sigd/Stage manage




PARYY.

,., pentek / Friday —19.00 / 7 pm

aprilis szombat / Saturday —19.00 / 7 pm
Kaszas Attila Terem / Kaszas Attila Stage
jegyar / price: 2.600 HUF

Dania
Denmark

AVE MARIA / AVE MARIA

Rendezd = Director: Eugenio Barba / Eugenio Barba = Odin Szinhaz, Holstebro / Odin Teatret, Holstebro
16ra / Olasz, angol és spanyol nyelven. / 1 hour / Performed in Italian, English and Spanish.

A halal egyedul érzi magat. Szertartas Maria Canepa chilei szinésznd emlekere.
Haromszaz lepés egyetlen pillanatban.

Kobor a fejemen.

Attetsz6 halottak, dttetszd legyek, kik ezek?

Es beldlem, mi marad beldlem?

lalan a halal nem visz magaval mindent.

Antoni Verri olasz kaltd e sorai osszefoglaljak az eléadast. Az angol szinészné, Julia Varley felidézi talalkozasat és baratsagat
Maria Canepa chilei szinesznével. Maga a Halal jon unnepelni Mariat, az alkotat, aki nyomot tudott hagyni a vilagban.
Marfa Canepa 1921 november 1-én szliletett Eszak-Olaszorszagban, és 2006 oktober 27-én hunyt el Santiagd-ban.
Elsd szerepeit a Chilei Egyetem Kisérleti Szinhazban alakitotta, palyajat a Nemzeti Szinhazban fejezte be. Julia Varley
1988-ban talalkozott vele eldszor, amikor az Odin Teatret a Talabot eléadassal Chilében turnézott. Ekkor, a Pinochet
diktatura idején a szinhazak a szabadsag szigetei voltak. A ket szinésznd kozott mély baratsag szovodott. Az
arcomat egyaltalan nem Iatni az el6adas alatt. Eqy korabbi szerepem, Mr. Peanut maszkjat viselem, vagy egy fekete
nejlon van a fejemen. A Halalt alakitom. Az el6adas egy adott pontjan ezt mondom: Lehetséges, hogy ez a kollegai
3ltal annyira szeretett szinésznd Uj eletre kel? Nem tudom. Ki tudja? Talan ez is csak egy illuzio!" Minden alkalommal,
amikor ezt az el6adast jatszom az az illiziom, hogy képes vagyok valaszt talalni erre 3 kérdesre.

Death is feeling lonely. A ceremony in memory of Chilean actress Maria Canepa

w instants

These v
meeting and friendship with the Chilean actress Maria Canepa. Death itself comes to celebrate Marig, the artist
v rk left its mark on the art of the theatre the world over.

Maria Canepa was born in Northern Italy on 1 November 1921 and died in Santiago on 27 October 2006. She played her
first roles at the University of Chile Experimental Theatre and ended her career in the National Theatre. Julia Varley first
met Maria in 1€ en touring with Odin Teatret in Chile in a production of Talabot. At the time, during the Pinochet
regime, the theatres were like islands of freedom. The two actresses became close friends. "My face is never visible during
the performance of Ave Maria. Most of the time | am hidden under the skull mask of Mr Peanut, and for the rest of the
int in the performance | say: It could
be that the dead actress so loved by her colleagues has found a 1 t ? Perhaps this too is
to these questions.”

time | am veiled and covered by a big black hat. | represent Death. [...] At a certain po

Szinész/Actor: Julia Varley = Hangmontazs/Sound montage: Jan Ferslev = Rendezdasszisztens/
Pompa = Szoveg/Text: Odin Szinhaz valamint idézetek Gonzalo Roj Pablo Nerudatol
Gonzalo Rojas and Pablo Neruda

Assistant director: Pierangelo

din Teatret and quotes from
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aprilis szombat / Saturday
15.00 és 20.00 — Gobbi Hilda Szinpad / 3 pm. and 8 pm. — Gobbi Hilda Stage
Jegyar / price: 2.600 HUF

L
vedorszag
H N Sweden

Henrik Ibsen

HEDDA GABLER

HEDDA GABLER

Henrik Ibsen

Rendez& = Director: Anna Pettersson / Anna Pettersson

Dramaten Stockholmi Kiralyi Szinhaz / Dramaten Royal Dramatic Theatre, Stockholm
10ra 15 perc / Svéd nyelven magyar és angol felirattal.

1hour 15 minutes / Performed in Swedish, with Hungarian and English subtitles

Henrik Ibsen egyik legidotallobb mestermive a Hedda Gabler. 1890-ben irta a frusztralt nd torténeteét, aki
3 patriarchalis tarsadalmi berendezkedés foglya, és amelybdl egyre elkeseredettebben menekulni szeretne.
Anna Pettersson a Stockholms City Theatre 1998-as, unnepelt eldadasaban cimszereplokent lépett szinre.
Napjainkban foleg rendezokent folytatja Ibsen felfedezéset, dramait lecsupaszitott formaban és radikalis
felfogasban allitva szinre. A Hedda Gabler cimszerepét Electra Hallman alakitja és 6 az egyeduli szereplg, aki
fizikalisan is jelen van a szinpadon. Videovetitéseken keresztul Iep kapcsolatba a harom masik férfiszereplovel,
akik korbeveszik Hedda Gablert: Jorgen Tesmannal, Assesor Brackkal és Ejlvert Lovborggal (mindannyian
az osloi Nemzeti Szinhdz mlvészei). A szinpadkép megalkotdsakor Ibsen szilévarosat, Oslot tekintették
kiindulopontnak. A mult és a jelen parhuzamosan letezik, és alomszerd atjarok torik meg a lélektanilag
realisztikus stilust. Anna Pettersson azt vizsgalja, hogyan lett a naturalisztikus drama, amely az évek soran
klasszikus felfogassa valt, ismerds és kényelmes a kozonseg szamara. Hogyan tudna megragadni a kozonseget
ugyanugy, ahogyan az 1800-as évek vegén berobbant a szinpadra. Hogyan lehet lerombolni ahhoz, hogy Ujra
megrazo erejU tudjon lenni?

Hedda Gabler is one of Henrik Ibsen’s most enduring masterpieces. The story of the frustrated Hedda, trapped
in 3 patriarchal world that she yearns to escape with increasing desperation, was written in 1890. Anna
Pettersson played the title role in the celebrated 1998 production of the play at City Theatre. Today, as a director
she continues exploring the work of Ibsen, staging his dramas in radical interpretations. In this production
Hedda Gabler is played by Electra Hallman. She is the only character who is physically present on the stage,
and as Hedda she interacts with video projections of the other three (male) characters: Jergen Tesman, Assesor
Brack, and Ejlert Lavborg (played by actars of the National Theatre in Oslo). The point of departure for the
stage design was Ibsen’s birthplace, Oslo. The past and the present exist side by side, thus the psychologically
realistic style is interrupted by dream-like passages between the two. Anna Pettersson investigates how
this naturalistic drama, which has become a classic over the course of the years, became familiar and not
scandalous for audiences. She seeks interpretations that will allow the play to captivate audiences the same
way it shook the stage in the 1800s. How could Hedda Gabler be deconstructed to make it shocking again?

Szinészek/Actors: Electra Hallman (filmen/on film: Mattis Herman Nyquist, Kim Haugen, Eindride Eidsvold) = Diszlettervez6/
Stage designer: Jan Lundberg / Anna Pettersson = Jelmeztervezé/Costume designer: Jan Lundberg = Zeneszerzé/Composer:
Gustave Lund = Fényterv/Lighting design: Magnus Pettersson = Fodrasz és maszk/Hair and make-up: Thea Holmberg Kristensen

= Afilm gyartéja/Film production: Da

Motion Agency = Operat6rok/ Film photographers: Klas Hjertberg, Dallas Motion Agency =
Koprodukcio az osloi Nemzeti Szinhazzal. / Co-production with the National Theatre in Oslo
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aprilis vasarmap / Sunday
15.00 — Nagyszinpad / 3 pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

Russia

Fjodor Mihajlovics Dosztojevszkij / Fyodor Mikhailovich Dostoyevsky

BUNESBUNHODES / CRIMEAND PUNISHMENT

Rendezd = Director: Vidnyanszky Attila / Attila Vidnyanszky

Alekszandrinszkij Szinhaz, Szentpetervar / Alexandrinsky Theatre, St. Petersburg

5 ora 30 perc egy szunettel / Orosz nyelven magyar szinkrontolmacsolassal.

5 hours 30 minutes with Tintermission /

Performed in Russian, with simultaneous interpretation in Hungarian.

Az eléadast 14 éven fellilieknek ajanijuk! / We recommend the production for people T4 years of age and older

Oroszorszag egyik legjelentdsebb és legnagyobb hagyomannyal rendelkezd szinhazanak, a szentpetervari
Alekszandrinszkij Szinhaznak monumentalis, sodrd ereju el6adasa Dosztojevszkij kultikus regénye alapjan. A let
alapkeérdéseit feszegetd, tobb szalon futo és polifonikus hangzasu szinpadi mu a kivald orosz iro regényének kortars
értelmezesét adja, amelynek kozéppontjaban a hit elvesztése es az emberi lelek megvaltasanak lehetdsege all.
Vidnyanszky Attila, 3 rendezd szerint az el6adas ,Az eurdpai civilizacio alapproblémaira kérdez 13, elsésorban
a lelkiismeret szabadsaga és a hit vonatkozasaban. A vilag egy jelentds része ateistava, valt, de ettdl mégsem
lett boldogabb. Dosztojevszkij zsenialis és profetikus regénye talan aktualisabb, mint valaha” A nagy multd orosz
szinhaz vezetd szineszeit felvonultato tarsulat segitségevel olyan kortars miszteriumjaték szuletett, melyben a zene,
3 Iatvany és a szoveg expressziv egységet alkotva kepviseli az eredeti mU teljességét, sokszinseget, ugyanakkor
azonban Ujragondolja szamos kulcsfigura szerepet. A produkcio a 10. Alekszandrinszkij Nemzetkozi Fesztival
nyitoeldadasa volt és az oroszorszagi szinhazi élet 2016/2017-es évadanak egyik kiemelkedd alkotasa.

One of the most important and oldest theatres in Russia, Alexandrinsky Theatre in St. Petersburg, presents a
monumental, overwhelming performance based on Dostoyevsky's world-famous novel. With its multiple story
lines and polyphonic sound, the play addresses the fundamental questions of existence, providing a contemporary
interpretation of the great Russian writer's novel, which focuses on the loss of faith and the possibility of redemption
for the human soul. According to the director, Attila Vidnyanszky, the performance “enquires into the basic problems
of European civilization, primarily the question of the freedom of conscience and faith. A large part of the world has
become atheist, but that has not made anyone much happier. Dostoyevsky's brilliant, prophetic novel is probably
more topical today than ever before.”The company, made up of leading actors of the established Russian theatre,
has created a contemporary mystery-play in which the music, the spectacle, and the script create an expressive
unity, thereby representing the completeness and diversity of the original work, but also rethinking the role of several
key characters. The production was the opening act of the 10th International Theatre Festival Alexandrinsky and one
the most outstanding productions in the Russian theatrical world in 2016-2017.

Szinészek/Actors: Alexander Polamishev, Maria Kuznetsova, Vasilisa Alexeyeva, Vitaly Kovalenko, Dmitriy Lysenkov, Anna Blinova,
Sergey Parshin, Victoria Vorobyeva, Victor Shuraley, Valentin Zakharov, Ivan Efremov, Elena Nemzer, Elena Zimina, Julia Sokolova
Nikolai Belin, Margarita Abroskina = Gyerekek/Children: Ikya Andreev, Dagmar Arsenyeva, Eleonora Vetlinskaya, Elza Ronis, Sofia
Rudyka, llya Shantsev = Tomegjelenetek/Mass scenes: az Orosz Allami Akadémia szinindvendékei /Students of Russian State
Institute = Fénytervezd/Light designer: Damir Ismagilov = Zene/Music: Ivan Blagoder = Executive producer: Tatiana Kalinina =
Rendezdasszisztens/Assistant director: Anton Okoneshnikov = Ugyeldk/Stage managers: Sofia Matveeva, Sofia Martyusheva
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aprilis hétfs / Monday
19.00 - Gobbi Hilda Szinpad / / pm. — Gobbi Hilda Stage
Jegyar / price: 2.600 HUF

. - Norvegia
. - Norway

Eugene O'Neill m{vét szinpadra alkalmazta Cecilia Olveczky és Eirik Stubg

AMERIKAI ELEKTRA

MOURNING BECOMES ELECTRA

Adapted for the stage by Cecilia Olveczky and Eirik Stubg

Rendez& = Director: Eirik Stubg / Eirik Stubg

Det Norske Teatret, Oslo / Det Norske Teatret, Oslo

3 0ra két szunettel / Norvég nyelven magyar és angol felirattal.

3 hours with 2 intermissions / Performed in Norwegian, with Hungarian and English subtitles

Eugene O'Neill trilogiajat, az Amerikai Elektrat Aiszkhulosz tragédiaja, az Oreszteia ihlette. Az amerikai mester koveti
3z okori drama tortenetet, de a cselekmeny szinhelyét es idopontjat megvaltoztatja. A darab Amerikaban jatszodik a
polgarhaborut kovetden. Az argoszi uralkodohaz helyett pedig egy jomodu amerikai csalad tragikus sorsat kovethetjuk
nyomon. A haborubal hazaterd apa és fia felejteni szeretné szornyl élmenyeit, de az otthon idillje hamarosan kegyetlen
csatatérré valtozik. O'Neill sokat merit 3 darab megirasa idején (1930 korll) népszer( freudi tanitasokbdl. Az Oidipusz-
komplexus, a ki nem élt érzelmek, a tudat alatt 6rzott gyermekkori sebek, az elfojtott szexualis vagyak nagy erdvel vannak
Jelen a véres csaladi dramaban. Egyes kritikusok nem véletlenul nevezik a darabot pszichologiai esettanulmanynak.

Az oslai Norveg Szinhaz az antik korust egy dzsessztrioval helyettesiti. Az eldadas kozonseg- és kritikai sikert aratott
mind Osloban, mind a stockholmi Bergman Fesztivalon. A remek szinészi jatek, a kivalo zene, a vizualis elemek
0sszjatéka hlen és a mahoz szoloan kozvetiti O'Neill megrendito darabjat.

Eugene O'Neill's trilogy Mourning Becomes Electra was inspired by Aeschylus’ Oresteia. The American playwright bath
follows the storyline of the ancient drama and changes the setting and time of the plot: the play is set in the USA after
the Civil War. Instead of the House of Atreus, the audience bears witness to the tragic fate of a wealthy American family.
Upon returning home from the war, father and son wish to forget their horrible experiences, but the idyllic home soon
becomes a battlefield. O'Ne also profoundly inspired by Freudian teachings, popular in the 1930s when the play
was written. The notion of the Oedipus complex, emotions that never find expression, childhood wounds preserved in
the unconscious mind, and repressed sexual desires are all present in this bloody family drama, and they all have 3
powerful dramatic effect. It comes as no surprise that some critics interpret the drama as a psychological case study.
Det Norske Teatret from Oslo uses a jazz trio instead of 3 Greek chorus. The production has been highly successful with
audiences and critics in Oslo and at the Ingmar Bergman Theatre Festival in Stockholm. The excellent performances
fine music, and visual elements convey the message of O'Neill's tragic play faithfully while also speaking directly to
today's audiences

Szinészek/Actors: Torbjern Eriksen, Kirsti Stubg, Lasse Kolsrud, Bjorn Skagestad, Gjertrud Jynge, Espen Lavds, Marie Blokhus =
Zenészek/Musicians: Steinar Senk Nickelsen, Erik Nylander, Havard Stubg = Diszlet- és jelmeztervez6/Set and costume designer
v = Zenei vezetd/Musical director
oya B e
Dramaturge: Cecilia Olveczky = Sugo/Prompter: Torill Steinlein = Ugyelé/Stage manager: Per Berg-Nilsen

Kari Grav >gnk Nickelsen = Fénytervezd/Lighting designer: Torkel Skjeerven = Vided/

Video gckman = Hangtervezd /Soun Vibeke Blydt-Hansen = Maszkmester/Makeup: Tonje Lie Nauff = Dramaturg/
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aprilis hétfé / Monday
20.00 — Nagyszinpad / 8 pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

] .
Magyarorszag
] Hungary

Fjodor Mihajlovics Dosztojevszkij / Fyodor Mikhailovich Dostoyevsky

A KROKODILUS / THE CROCODILE

Rendezd = Director: Valerij Fokin / Valery Fokin

Nemzeti Szinhaz, Budapest / National Theatre, Budapest

1 6ra 35 perc szunet nélkul / Magyar nyelven angol felirattal.

1 hour 35 minutes / Performed in Hungarian, with English subtitles

Az eldadast 14 éven fellilieknek ajanljuk! / We recommend the production for people T4 years of age and older

Mi tortenik, ha valakit lenyel egy krokodilus? Meghal, mondanak Onok. De mit mand Dosztojevszkij? Miutan a
pétervari csinovnyikot (ma Ugy mondanank: hivatalnokot) lenyeli egy hatalmas fenevad, nemhogy meghalna, de
— 3 krokodil legnagyobb meglepetésre — kifejezetten orul Uj helyzetének. A hullé gyomrabal ugyanis vilagossagot
es Uj eszmeket hirdethet polgartarsainak. ,Elég csak elkulonulni valahol, vagy belekerulni egy krokodilba, maris
megteremtddik az egész emberiség szamara 3 paradicsomi let lehetosége” — bolcselkedik a fohos odabentrdl.
A kisregényt valos esemény ihlette: egy német zoologus 1864-ben Szentpétervaron €lé krokodilt mutogatott az
egzatikus élmeényekre vagyo kozonségnek penzért. A kulonos, groteszk élmeény hatasara Dosztojevszkij fanyar,
filozofikus humor(, abszurd torténetet kerekitett, amely leginkabb Gogol pétervari torténeteinek (mint példaul az
Orrvagy a Koponyeg) irodalmi hagyomanyabal meritett.

Az eldadasnak 2016 6szén volt 3 magyarorszagi 6sbemutatoja a Nemzeti Szinhazban. Rendezdje Valerij Fokin, az
orosz szinhazi elet kiemelkedo alkotoja, az egyik legjelentdsebb orosz szinhaz, a szentpetervari Alekszandrinszkij
Szinhaz vezetoje. A 2014-es MITEM egyik szenzacioja volt A jatékos cimU Dosztojevszkij-regény nyoman keszult
Fokin-rendezés, a Zéro liturgia.

What happens when one is swallowed by a crocodile? One dies, you would think. But what does Dostoyevsky say?
When Ivan Matveich, a civil servant from St. Petersburg, is swallowed alive by a giant crocodile, he does not die
Rather, much the crocodile’s surprise, he is pretty happy about the situation. From the reptile’s belly he can spread
light and new ideas amang his fellow citizens. “You have only to creep into a secluded corner or into a crocodile, to
shut your eyes, and you immediately devise a perfect millennium for mankind,” so philosophizes the protagonist
inside the crocodile

The short story was inspired by a real event: in 1864 a German zoologist was making money by exhibiting a live
crocodile to audiences that craved the exotic. The odd and grotesque experience made Dostoyevsky write a3 sour,
philosophical, absurd story, drawing mainly on the literary traditions of Gogol's St. Petersburg tales (such as The
Nose and The Overcoat)

The Hungarian premiere of the performance was held in the National Theatre, Budapest in 2016. The director, Valery
Fokin, is an outstanding creative mind in Russian theatrical life and also the artistic director of one of the maost
significant theatres in Russia, Alexandrinsky Theatre, in St. Petersburg. His production of Zero Liturgy, a play based
on Dostoyevky's The Gambler, was one of the biggest successes of MITEM in 2014

Szinészek/ Actors: Horvath Lajos Otto, Toth Auguszta, Kristan Attila, Szlcs Nelli, Soptei Andrea, Szarvas Jozsef, Blasko Péter, Toth Laszlo, Olt
Tamas, Berettyan Sandor e.h., Ferenci Attila, Gaal Natalia, Kacsur Andras, KacsUr Andrea, Sotér Istvan, Stefanszky Istvan e.h,, Szabo Imre,
Szabo Sebestyén Laszlo, Tarpai Viktoria, Vass Magdolna = Diszlet- és jelmeztervezé/set and costume d
Music: Anton lakhontov = Koreografus/Cho

gner. Semion Pastuh = Zene/

eographer: Igor Kachaev = Dramaturg/ dramaturge: Kozma Andras = Vided/Video: Asia Mukhina
= Rendezasszisztens/ Assitant dierctor: Kolics Agota = Sigd/ Prompter: Sit6 Aniko = Ugyeld/Stage manager: Dobos Gabor, Lencsés Istvan
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aprilis kedd / Tuesday
1700 — Kaszas Attila Terem / 5 pm. — K
Jegyar / price: 2.600 HUF

Lengyelorszag
N

SHAKESPEARE FOREVER!
SHAKESPEARE FOREVER!

Rendezd = Director: Andrzej Seweryn / Andr
Arnold Szyfman Lengyel Szinhaz, Varso / Arnold ¢

2 0ra / Lengyel nyelven magyar és angol felirattal.
2 hours / Performed in Polish, with Hungarian and English subtitles.

Andrzej Seweryn nemzetkozi hirG lengyel szinész és filmszinesz, a Comédie Francaise orokas tagja jelenleg a varsoi
Lengyel Szinhaz (Teatr Polski) igazgatoja. Shakespeare forever! cimi eléadasaban parbeszédet kezdeményez a
kozonseggel Shakespeare-rol és a vilagral. V. Henrik, Hamlet, Falstaff, lll.Richard, valamint Ariel, Lady Macbeth és Julia
szerepeiben 3 szinész felmutatja Shakespeare koltészetének szepseget és bolcsesseget. Jol ismert monologokbol
eqgy izgalmas torténetet hoz létre az irodalomral, kultdrardl, a gydztes, a kétkedd és a vedekezd emberrdl. Utal a
fobb Shakespeare-témakra is: a hatalom rogeszméjere, az érzeki oruletre, az idotlen szerelemre és 3 szomoru
maganyossagra, féltekenységre és arulasra, az élet értelmével kapcsolatos kételyekre és a remény éltetd erejére.
Az eloadas a Shakespeare-mUveket jol ismeroknek és azoknak is szol, akik még csak most kezdenek el ismerkedni
eletmavevel. Shakespeare szakértdi meghallgathatjak kedvenc monologjaikat Piotr Kaminski forditasaban,
amelyeket Andrzej Seweryn mesteri modon ad eld. Az utobbiak pedig batoritast merithetnek arra, hogy tovabb
folytassak a stratfordi geniusz szinpadi vilaganak megismeresét.

vho know ¢
can listen to the famous monoloc
e encouraged to continue le:

on: Piotr Kaminski = Forgatokonyv/Script: Piotr Kaminski, Jerz)
ctor: Prz P f

of Bielinski

© Krzyszt

Fot6/Photo!
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. kedd / Tuesday —20.00 / 8 pm

aprilis szerda / Wednesday —18.00 / 6 pm
Gobbi Hilda Szinpad / Gobbi Hilda Stage
jegyar / price: 2.600 HUF

Lettorszag
Latvia

Szerzok: Vilis Daudzing, Liena Smukste, Kristine KrUze, Jana Civzele, Iveta Pole, Sandra Klavina

FEKETE TEJ

BLACK MILK

Autors: Vilis Daudzing, Liena Smukste, Kristine Krize, Jana Civzele, Iveta Pole, Sandra Klavina

Rendqzé = Director: Alvis Hermanis / Alvis Hermanis
Rigai Uj Szinhaz, Riga / New Riga Theatre, Riga

16ra 40 perc / Lett nyelven magyar szinkrantolmacsolassal.
1 hour 40 minutes / Performed in Latvian, with simultaneous interpretation in Hungarian.

Az Rigai Uj Szinhazat 1992-ben alapitottak és immar hisz éve Alvis Hermanis m(ivészeti igazgatasa alatt méikadik.
Alvis Hermanist nemréegiben az utobbi évtized tiz legnagyobb hatasu szinhazi szemeélyisége koze valasztotta a
DU svajci maveszeti és kulturalis folyoirat, jelentds eurdpai szinhazakban dolgozik és szamos rangos dijat kapott.
A Fekete tej cimU el6adasban Hermanis a lett identitas archetipusat szeretné tetten érni. ,Az Alvis Hermanis
altal teremtett vilag gazdag és sokszinl. Meg lehet benne talalni a férfiassag és noiesség eredetét, a rendezd
és a szinészei kapcsolatanak dsszetettségét.”- irja Valda Cakare lett kritikus. A rigai szinészek ket évig gyGijtottek
torteneteket Lettorszag kulonbozo régioibdl, ezek alapjan keszult az eldadas. Azt tapasztaltak, hogy csak videken
egyértelmy, hogy a lettek masok, mint a tobbi ember. Ezek a kulonbségek a varosokban eltinnek. A videki eletforma
kozponti eleme pedig 3 mezdgazdasagi munka, ami Lettorszagban fokent az allattartasrol szol. A végso tanulsag
pedig az, hogy amikor az utolso lett nagymama atadja az utolso tehenet, az igazi Lettorszag a mult egy darabjava
valik. Ezert szerepldi ennek az eldadasnak a tehenek is.

The New Riga Theatre was founded in 1992, and for the past twenty years it has been led by artistic director Alvis
Hermanis, recently named one of the ten most influential European theatre personalities of the last decade by DU,
3 Swiss magazine on the arts and culture. He currently works with major European theatre companies and has
received almost innumerable accolades. With the performance of Black Milk, Hermanis aims to find the archetype
of Latvian identity. “The world created by Alvis Hermanis is rich and multifarious. One can find the confrontation of
masculine and feminine radix and the complexity of relation between a director and his actors there,” claims critic
Valda Cakare. The actors from Riga spent two years collecting stories from different regions of Latvia to create the
foundations of the performance. In their experience, only when one is in the countryside is it clear that Latvians
are different from other peoples. These differences disappear in the city. The core of country life is agricultural
work, which in Latvia predominantly means animal husbandry. The moral here is simple: when the Iast Latvian
grandmother hands over the last cow, the real Latvia becomes a piece of the past. And this is why cows are also
important characters in this performance.

Szinészek/Actors: Jana Civzele, Sandra Klavina, Iveta Pole, Liena Smukste, Kristine Krize, Elita Klavina, Vilis Daudzing = Diszlet- és

jelmeztervezd/Stage and cos

ume designer: Alvis Hermanis = Fény/lighting: Normunds Alsins = Hang/Sound: Andris Jarans =
Ugyeld/Stage manager: Liene Samite = Turnészervezd /Tour manager: Agnija Apele
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aprilis szerda / Wednesday
20.00 — Nagyszinpad / 8 pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

- Oroszorszag
Russia
Mihail Jurjevics Lermontov

ASIK KERIB

ASHIK KERIB

Mikhail Yurievich Lermontov

Rendez§ « Director: Iszkander Szakajev / Iskander Sakayev
Almetyjevszki Tatar Allami Dramai Szinhaz, Almetyjevszk / Almetyevsk Tatar State Drama Theatre,
Almetyevsk, Tatarstan

16ra 30 perc / Tatar nyelven magyar felirattal.
1 hour 30 minutes / Performed in Tatar, with Hungarian subtitles.

Az Almetyjevszk varosaban mikodo tatar szinhaz folyamatosan kiserletezik, keresi az Uj szinhazi formakat, de
sajat nepi hagyomanyaibal is merit. Lermontov mave, az Asik Kerib egy elblvold szerelmi torténet, egy koltdi,
keleti tundermese. Az asik torok szo, énekest es szerelmest is jelent. A kerib jelentése pedig: koborld, bolyongd
szegeny ember. Asik Kerib, a szegény koltd, az arok vandor, akinek gyonyor( hangjan kivul nincsen semmije.
Csak ugy nyerheti el szerelme kezét, ha vagyont szerez. Ezer nap hiséget fogad egymasnak a kolté és a lany,
megkezdadik a vandorlasuk. A tatar szinhaz el6adasa bonyolult diszletek helyett a kozvetlensegre, dinamikus
eléadasmadra, az allegorikus, szimbolikus kifejezésre koncentral. Az archaikus szinhazi formakat hasznald
eldadast a szinészek plasztikus jatékanak szépsege, 3 mimikara es gesztusokra epulé lenylgozd jatekmad
teszi izgalmassa. A hosok sorsa, erzelmi allapota olyan szuggesztiv, hogy attori a nyelvi korlatokat. Az el6adas
2010 ota tobb oroszorszagi fesztivalon szerepelt és kapott elismerest.

The Tatar Drama Theatre operating in the city of Almetyevsk is constantly experimenting, searching for new
theatrical forms but also drawing on on its own folk traditions. Lermontov’s short story “Ashik Kerib” is 3
charming love story, a poetic, Oriental fairy-tale. In Turkish, ashik means both singer and lover, while kerib
translates as a wandering, rambling poor man. Ashik Kerib, the poor poet, the eternal wanderer, has nothing
but his beautiful voice. The only way he can win the hand of his sweetheart is by becoming wealthy. The poet
and the girl promise to wait for each other for one thousand days, and then he sets off. The Tatar Theatre's
performance does not use complicated décor but focuses instead on immediacy, on dynamic interpretation, on
an allegorical and symbolic mode of expression. The production uses archaic theatrical forms, made especially
exciting by the beauty of the actors’ captivating performance, based on mimicking and gestures. The fates
and emotional states of the protagonists are so suggestive that they break linguistic barriers. Since 2010, the
production has been performed and has won recognition in several festivals in Russia.

Szinészek/Actors: Eduard Fagimovich Latipoy, Dinar Vazimovich Khusnutdinov, Eimira Rafikovna Minkhanova, Ramil Gayazovich
Minkhanov, llsur Muhamatdinovich Khaertdinov, Rafik Rustamovich Tagirov, Nailya Rifkatovna Miftakhutdinova, Sakina
Gabdrakhmanovna Minkhanova, Ayrat Gabdulkhaevich Miftahov, Gulnara Arsenalovna Valeeva, Gulnara Shaukatovna Kashipova,
lIshat Fanzavievich Agiev, Gulnara Shaukatovna Kashipova, lishat Fanzavievich Agiev = Diszlet- és jelmeztervezd/Stage and costume
designer: Dimitry Khilchenko = Zeneszerz6/Composer: Lilia Bayars-Batirgaraeva = Koreografus/Choreographer: Elena Gorbunova =
Szinpadi adaptacio/Adapted for the stage: Gulnara Kashipova
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. csitortok / Thursday —19.00 / 7 pm ) .E“SE‘TTU‘ERE
aprilis péntek / Friday —19.00 /7 pm ROMAN

Eiffel Csarnok / Eiffel Hall
jegyar / price: 3.000 HUF

Romania
Romania

Johann Wolfgang von Goethe muUve alapjan

FAUST / FAUST

Based on Johann Wolfgang von Goethe's tragic play

Forgatokonyy, rendezd = Script, director: Silviu Purcarete / Silviu Purcarete
Radu Stanca Nemzeti Szinhaz, Szeben / Radu Stanca National Theatre, Sibiu
2 6ra / Roman nyelven magyar és angol felirattal.

2 hours / Performed in Romanian, with Hungarian and English subtitles

Az elbadast 16 éven felulieknek ajanijuk! / We recornmend the pro

years of age and older.

Faust egyike a nyugati-europai gondolkadas nagy mitoszainak, Goethe dramajanak hose a3 modern ember
eloképe. Silviu Purcarete Faust-értelmezése meélysegesen aktualis; a nagy kulturalis mitoszokat megkérddjelezd
ember szemszogebdl alkotja meg az emberiség ellentmondasokkal, ketkedessel teli hasies és groteszk kalandjat a
vegsd igazsag felkutatasaban. A szebeni Faust eldadast a rendezes komplexitasa teszi kulonlegessé: Fold es Pokol
hatarmezsgyéjere kalauzolva nyujt zsigeri elményt, a teret vetitésekkel, tizijatekkal, €16 rockzenével, szinészek, tancosok
hadaval és mélyrehato eredeti zenével sokszorozza meg. Az eldadas Goethe muvének f6 motivumait vonultatja fel:
Faust szerzodeset az ordoggel, Margit irant érzett szerelmét, a pokoli balt, 3 Walpurgis éjt és Faust megdicsouleset.
Az eloadas immar nyolc éve van musoron Szebenben, tobb nemzetkozi fesztivalra hivtak meg, eldszor a Goethe
Fesztivalra Frankfurtba. 2009-ben a vilag egyik legjelentdsebb szinhazi seregszemlgjen, Edinburgh-ban a Mefisztot
alakito szinésznd, Ofelia Popii megkapta a The Herald Angel dijat. “Eladnam a lelkemet, hogy ezt a Faust eldadast meg
egyszer lassam’~ irta Euam Ferguson a The Observer kritikusa 2009-ben.

Faust is one of the greatest myths of Western-European cultural history. The hero of Goethe's drama is the archetype
of modern man. Silviu Purcarete’s interpretation of the story is extremely topical; from the point of view of Faust, 3
man questioning grand cultural myths, Purcarete recreates mankind's heroic and grotesque adventures in search
of the ultimate truth as a journey Full of contradictions and doubt. The extraordinariness of the production of Faust
by the Radu Stanca National Theatre lies in the complexity of the direction: Purcarete guides us to the borderline
between earth and hell, offering a visceral experience in which we witness space multiplied with the help of projections
fireworks, live rock music, and a profound original score. The production follows the main motives of Goethe's w
Faust's pact with the devil, his love for Gretchen, the ball in hell, Walpurgis Night, and Faust's glorification. Faust has
been playing for eight years in Sibiu, and it has been invited to a number of international festivals, first to the Goethe
Festival in Frankfurt. In 2009, actress Ofelia Popii received the prestigious Herald Angel Award at the Edinburgh Festival
for the role of Mephistopheles. “I would sell my soul if | could see this production of Faust once again,” wrote reviewer

s, Mephistp: Ofelia Popii, Margaret: Tania Anastasof, Astrid Hermann, lunis Minculete,
ine Buta = Valamint/Other roles: Johanna Adam, Veronica Arizancu
N, Dana Maria Lazarescu, Mariana Mihu, Fatma Mohamed, €

agos, Cristina Stoleriu, Dana Talos, Arina loa

ela

ste Muller Nica, Iulia Pop 3 Trif,

ean, Mihai Coman, Florin Cc Jan Gla andru «h\aw, Adrian Matioc, Adrian Neacsu, Catalin

Neghing, Toan Parasch u, Catalin Patru, Viorel Rala, Viad Robas, Bogdan Saratean, Ciprian Scurtea, Christian Stanca

Marias Turdeanu, Pali Vecsel, Liviu Viad = Kozremakodnek a szebeni Lucian Blaga Egyetem szinész szakos hallgatoi és novendékel./

Collaborators graduates of the Lucian Blaga University of Sibiu, drama department. = Electric zenekar/Electric band: Dorin Pitariu

(gitar
Kutyaidomar/

/quitar), Calin Filip (basszusgitar/b:

nstructo

designer: Helmut Sturmer = Jelmeztervezd / Costume designer: Lia Mantoc = Zeneszerz6/C
layout: Doru Apreotesei = Vided/Video: Andt

5), Lucian Fabro (dob/percution), Ciprian Oancea (billentyls hangszerek/key

mp

Dumitrescu = A diszlettervezo asszisztense/Stage design assistant: Daniel Raduta

oser: Vasile Sirli = Hangszerelés/ M

Silviu Stan = Enektanar/Vocal training: Gheorghe Stoica = Diszlettervezd és fénytervezd/Set & light

lusic



27 28 csutortok / Thi

aprilis péntek / Frid

Gobbi Hilda Szinpad /

Jegyar / price: 2.600 HUF
Bartis Attila

A NYUGALOM
TRANQUILITY

Attila Bartis

Rendezd = Director: Radu Afrim / Radu Afrim

Marosvasarhelyi Nemzeti Szmhaz Tompa M|k|os Tarsulat, Marosvasarhely /
al Theatre, Tompa Mikl M argu-Mures
45 perc / Magyar nyelven ango\ Fehrattal

Az eléadast /8 éeven /‘e lieknek ajanljuk! /|

A Nyugalom Radu Afrim rendezd masodik kozos munkaja a Tompa Miklos Tarsulat miveszeivel. Az el6adasszoveg
Bartis Attila azonos cimU regenyebdl illetve a regenybol keszult Anyam, Kleopatra cimi szindarabjabdl, a rendezo és
3z alkotocsapat kozos dramatizalasabol szuletett. Az eldadas — megdrizve a regény nyelvezetét —a marosvasarhelyi
szarmazasu szerz0 vilaganak szereploit vonultatja fel. Az irodalmilag igen értékes realista szoveg a misztikumnak, az
efemer letezes groteszkségének, az emberi kapcsolatok torekenységének ad helyet — tipikus afrimi hangulatban. Az
eléadasnak nem ceélja a tabudontogetés, erzelmileg kivanja megérinteni nézojét: szenvedelyeket, erotikat, humort,
zeneét, szovevenyes cselekmenyt, anya-fiu, né-ferfi kapcsolatokat mutat be szétesettsegukben, szexualitasukban.
Az érzelmekre hato el6adas ugyanakkor a néz6t gondolkodasra, értelmezesre készteti. Az el6adas szamos jelentds
szakmai dijat kapott Romaniaban és Magyarorszagon egyarant

Bora = KozremUkadik/ Partic

mapping
tor: Berekméri Katalin = S0gd/Promp ugo Erzsebet = Ugyeld/Stag

© Radu Afrim

Fotd/Photo
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L pentek / Friday —19.30 / 730 pm. WORKCENTER OF
apills szombat / Saturday ~15.00 /3 pm. ey GRoTowsK
Kaszas Altila Terem / Kaszas Attila Stage THOMAS RICHARDS
jegyar / price: 2.600 HUF Pontadara/ laly

IDIELLL AN
| 'WOKSIC/ANNA

TEATRO) |

f] WELANIRIO)

Olaszorszag
Italy

AZ EGERLYUK: PARBESZED DOSZTOJEVSZKIJJEL

THE UNDERGROUND: A RESPONSE TO DOSTOEVSKY

Rendez& = Director: Thomas Richards / Thomas Richards
Jerzy Gratowski és Thomas Richards Workcenter, Pontedera /
The Workcenter of Jerzy Grotowski and Thomas Richards, Pontedera

2 6ra / Angol nyelven magyar felirattal.
2 hours / Performed in English, with Hungarian subtitles.

A Workcenter 1986-ban jott letre az olaszorszagi Pontederaban. Itt dolgozott Grotowski elete utolso tizenharom
évéeben. Az intenziv kozas munka folyomanyakent a Mester Thomas Richardsot és Mario Biaginit tette meg szellemi
oroksége kizarolagos gondozoiva. Napjainkban e kozpontban a vilag kilenc orszagabdl szarmaza tizennyolc mivesz
dolgozik azon, hogy tovabbfejlessze Grotowski utalso korszakanak felvetéseit, ,a miveszet mint kozvetitd’ valamint
3 befogadoi magatartasok feltérkepezesere iranyulo kutatasait.

Valamennyiunkben ot rejtezik egy foldalatti odu, melyben ki nem élt szuksegleteink, megvalaszolatlan kerdeseink
erjednek. Olyan ez, mintha a halal bejelentés nelkul jelenne meg a kuszobunkan. Lehetséges-e, hogy megszabaditsuk
magunkat attol az erdtdl, mely elnyeléssel fenyeget? Az eldadasban részletek gomolyognak, keverednek egymassal
3 Feljegyzesek az egerlyukbdl es a Karamazov testverekbdl, probara téve a szinhazi megkozelites lehetosegeit.
Dosztojevszkij pszichologiai analizisenek és a Workcenter kreativ alkotoertkre iranyuld kutatasainak talalkozasa
emlékezetes esemenyt igér.

The Workcenter was founded in Pontaders, Italy in 1986. Grotowski has worked here for the last thirteen years of his
life. As a result of an intensive collaborative endeavar, the master entrusted Thomas Richards and Mario Biagini with
his legacy. Today, eighteen artists from nine countries work together in the Workcenter to continue to address the
issues raised by Grotowski in the final period of his life: his research on “art as a mediator” and our understanding
of receptive attitudes and behaviours. All of us have a hidden, underground hale inside, in which the needs on which
we have not acted and the questions we have never answered ferment. It is 3 bit as if death were to appear on our
doorstep unexpectedly. Is it possible to free ourselves from the force that threatens to swallow us? The performance
is 3 unique combination of excerpts from Notes from Underground and The Brothers Karamazov, and it tests the
possibilities of a theatrical approach. The special encounter between Dostoyevsky's psychological analysis and the
creative force of the Workcenter promises to be a memorable event.

Szinészek/Actars: Antonin Chambon, Benoit Chevelle, Bradley High, Guilherme Kirchheim, Jessica Losilla-Hébrail, Sara Montoysa,
Tara Ostiguy, Thomas Richards = Rendezdasszisztensek/Assistant diectors: Cécile Richards, Jessica Losilla-Hebrail
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aprilis szombat / Saturday
1700 — Gobbi Hilda Szinpad / 5 pm. — Gobbi Hilda Stage
Jegyar / price: 2.600 HUF

Magyarorszag
BN Hungery

Ivan Viripajev / lvan Vyrypaev

RESZEGEK / DRUNKS

Rendezd = Director: Viktor Rizsakov / Viktor Ryzhakav

Nemzeti Szinhaz, Budapest / National Theatre, Budapest

16ra 50 perc / Magyar nyelven angol felirattal.

1hour 50 minutes / Performed in Hungarian with English subtitles

Az eldadast 16 éven felilieknek gjanljuk! / We recommend the production for people 16 years of age and older

Fesztivaligazgato, prostitualt, menedzser, egy legenybucsu résztvevoi. A sors kulonos jatéka folytan a beldluk
osszeverodott tarsasag jelenik meg a Reszegekben. Istenrdl, szeretetrdl, szabadsagrol, onmaguk keresesércl
beszélnek akadozo nyelwvel. Leginkabb azt probaljak megfogalmazni, hogy kiuresedett, jozannak tind vilagunkban
van-e még helye az dszintesegnek, lehet-e valodi szeretetet talalni.

A Részegek 3 mai ember, 3z europai civilizacio alapproblemaira kérdez ra. Arra a racionalisnak, toleransnak és
jozannak hazudott életformara, amely valojaban az eurdpai ember Ietenek értékveszteset, a szeretet, a hit, a
kultura eltinéset, a hazug ideologiakat takarja. Errdl azonban csak nehany ,részegségében oszinte” figura képes
fajdalmasan, eltorzult tudattal beszélni egyfajta apokrif gyonaskent.

A szerzd a kortars orosz szinhazi éelet mara mar kultikussa valt dramairo-rendezoje, az ,Uj drama” mozgalom
alakja, az 1974-ben Irkutszkban szuletett Ivan Viripajev. Az egyik els6, nagy siker( dramaja nyoman elnevezett és
munkatarsaval, Viktor Rizsakowal kézosen elinditott ,Oxigén (Kiszlorod)” mivészeti csoport egy Uj hangvételd és
szellemiségU szinhazi nyelv megteremtésére tesz kiserletet. Ez az j, szokatlan és kulanleges szinhazi nyelv jellemzi
Viktor Rizsakov rendezeset.

A festival director, a prostitute, a manager — participants in a bachelor party. A peculiar twist of fate brings these odd
characters together in Drunks. They speak about God, love, freedom, and the search for themselves, also stuttering
haltingly. For the most part, they are trying to put into words the anxiety that in our empty, seemingly rational world
honesty may well have no real place and it may be quite impossible to find real love

Drunks enguires about the most fundamental issues of European civilization and contemporary life, about a lifestyle
that we have been deceived into seeing as rational, tolerant, and sober but which, in fact, hides the loss of love
faith, and culture and conceals deceitful idealogies. Only a few “drunk and hanest” figures can speak about all this,
painfully and with distorted minds, as if making an apocryphal confession

The author, Ivan Vyrypaev was born in Irkutsk in 1974. He is a cult figure in contemporary Russian theatrical life, a
dramatist and director, and a central figure of the New Drama movement. Together with Viktor Ryzhakov, Vyrypaev
has launched an art group, "Oxygen” (Kislorod), which endeavours to create a new theatrical language with a fresh
tone and mentality. Ryzhakov's directing is characterized by this new, unusual, original theatrical language

Szinészek/ Actors: Trill Zsolt, Fehér Tibor, Kristan Attila, Nagy Mari, Toth LaszI6, Sziics Nelli, Barta Agnes e h., Katona Kinga e.h., Acs Eszter

e.h, Szabo Sebestyen Laszlo, ifj. Vidnyanszky Attila my, Bordas Roland e.h., Berettyan Sandor e.h, Mikecz Estilla e h. = Diszlet- és

jelmeztervezd /Set and costume designer: Maria Tregubova, Alekszej Tregubov = Dramaturg/Dram
jer Manotskov = Video-Iatvany/

Prompter: Grof Kati = Rendezdasszisztens/ Assistant director: Herpai Rita

aturge: Kozma Andrds = Zeneszerz6/

Composer: Ale ge manager: Lovass Agi = Sigs/

y: Viagyimir Guszev = Ugyeld/S
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aprilis szerda / Wednesday
19.00 — Nagyszinpad / 7 pm. — Main Stage
Jegyar / price: 2.600 HUF

- Oroszorszag
Russia
Alekszandr Szergejevics Puskin / Alexander Sergeyevich Pushkin

JEVGENYIJ ANYEGIN / EUGENE ONEGIN

Rendez& = Director: Rimas Tuminas / Rimas Tuminas

Vahtangov Allami Szinhaz, Moszkva / Vakhtangov State Academic Theatre of Russia, Moscow
3 6ra 50 perc egy szunettel / Orosz nyelven magyar szinkrontolmacsolassal.

3 hours 50 minutes with Tintermission /

Performed in Russian, with simultaneous interpretation in Hungarian.

Az eldadast 16 éven felilieknek sjanijuk! / We recor

Puskin legismertebb mavét, a , Jevgenyij Anyegin”cimd koltdi regényt mar a kortarsak is az ,orosz élet enciklopédiajanak”
nevezték, és 3 mai napig a 19. szazadi irodalom, az orosz romantika egyik csucsteljesitményének tartjak. Szamos
formaban feldolgoztak mar, Csajkavszkij a regény nyoman komponalta egyik leghiresebb operajat, szuletett beldle film
Rimas Tuminas, a litvan és az orosz szinhazi élet kiemelkedd alkotoja szivesen dolgozik orosz klasszikusok szovegével,
Puskin Anyeginjére pedig igazi ihletforraskent tekint. Ezért Oroszorszag egyik legnagyobb multd intézménye, 3
Vahtangov Szinhaz miveszeti vezetojeként a szerzo szellemisegéet megérizve @ mU mai olvasatara vallalkozott, mely
egyrészrol egy nagy, beteljesuletlen szerelem tortenete, masreszrol koltéi-filozofiai vallomas is az emberi It értelméral.
A rendezd szavaival elve: ,Szerettem volna elrugaszkodni a sztereotipiaktol. A Jevgenyij Anyeginen dolgozva a mi
jelentésretegeinek szimfoniajat kutattam, hogy megragadhassam a verses regeny érzelmi, zenei harmoniajat.”

N

Pushkin’s most well-known work, the verse novel £ vas referred to, even by his contemporaries
s “the encyclopaedia of Russian life,” and it is still considered one of the greatest accomplishments of 19th-
ntury Russian literature and Russian Romanticism. The novel has been interpreted in several ways and adapted
several forms. Tchaikovsky, for example, composed one of his most renowned operas on the basis of Pushkin's
novel. It has also been adapted for film and ballet, but few theatrical companies have ever endeavoured to adapt
the monumental novel for the stage
Rimas Tuminas, a remarkable creative mind in both Lithuanian and Russian theatrical life, enjoys\
of Russian classics and considers Pushkin's Onegin a genuine source of inspiration. This artistic director of
Vakhtangov State Academic Theatre, one of Russia’s most established theatres, he endeavoured both to preserve the
mentality of the novel and to come up with a new interpretation: ( s, on one hand, the story of an unrequited
love; on the other hand, it is a poetic-philosophical confe ing of human life

ted to avoid stereatypes,” the director explains. “Working on vas investigating the symphony of
the various layers of its meaning in order to be able to grasp the emotional and musical harmony of this poetic novel.”

vorking with the texts

Iona

Olga Lerman, Yulia Bor

Viadimir Beldiyan, Ruber

v, Maria Berdinskikh, Maria Rival, Vasilisa Sukhanova, Elena

= Otlet, szinpadra allitotta és a szovegkonyvet irta/ The idea, literary composition and staging: Rimas Tuminas = Diszlettervezd/

kis = Jelmeztervez6/Costume designe

Set designer: Adomas Ja
= Koreografus/C
designer: Maya

Angelica Cholina = Zenei vezetd/Musical dir atiana a3 = Fénytervezo/!

k with actors: Alexei K

havdatuashvili = Maszk/Make up design: Olga Kalyavina = Jatékmester
= Szerkeszté/Editor: Elena K

= Beszédtanar/° 3 = Hangmérnok/Sound engineer
Vadim Bulikov, Ruslan Knushevitsky = Koncertmester/Concertmaste 3 = Asszisztens gyakornok/Assitant
Natalya Menyshikova, Nataliya Kuzina

je speech training: Susanna Serova

Natalya Turiyan

trainee: Gulnaz Balleisova = Rendez6asszisztens/Assitant dire
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aprilis vasarnap / Sunday
1700 — Gobbi Hilda Szinpad / 5 pm. — Gobbi Hilda Stage
jegyar / price: 1.800 - 3.800 HUF

Russia

Andrej Platonov

FRO / FRO

Andrei Platonov

Rendez& = Director: Mihail Rahlin / Mikhail Rakhlin

Julius-egyuttes - MHAT 9. Stadio, Moszkva / July Ensemble, Studio 9, Mascow

16ra 30 perc / Orosz nyelven magyar szinkrontolmacsolassal.

1 hour 30 minutes / Performed in Russian, with simultaneous interpretation in Hungarian

Az eldadast 16 éven felilieknek gjanljuk! / We recommend the production for people 16 years of age and older

A Sztanyiszlavszkij 3ltal alapitott Moszkvai Mivész Szinhaz (MHAT) tavaly végzett diskjaibol hozta Iétre osztalyvezetd
tanaruk, Viktor Rizsakov az orosz szinhazi élet egyik legfiatalabb tarsulatat, a ,Juliusegyuttes’-t, amely a Mejerhold
Kortars Maveszeti Kozpont keretein belul mikodik és nagy nepszerUsegnek orvend a szélesebb kozonség koreben
is. Repertoarjukba beemelték legsikeresebb vizsgaeldadasaikat, melyekkel mar tobb nemzetkozi fesztivalon is sikerrel
bemutatkoztak. A 20. szazad elejen élt jelentds szovjet-orosz ir6, Andrej Platonov kulonleges hangvétell irasait tobb
alkalommal is szinpadra allitottak, ebben az eldadasban egyik legismertebb mivet, a Fro cimd elbeszélést dolgoztak fel
3 tehetseges, fiatal rendezd, Mihail Rahlin iranyitasaval.

Az eldadas — melynek cime a foszerepld becenevét jelenti — egy torekeny, almodozo lany torténetét meséli el. Fro az
1920-as évek Uj, gyokeresen atalakuld orosz vilagaban — a csehovi hosokhoz hasonldan — szintén a boldogsagot, a
szerelem beteljesuléset keresi. Az eldadas stilusa, szinészi eléadasmaoda a korabeli szovjet filmek esztétikajat idezi meg.
A szoveg hitelesen szolal meg. Akkoriban igy jatszottak, pontosan ilyen modorban beszéltek” — mondja az eloadas
ahhoz a korhoz, mindig van egy sajatos vagyodasunk, nosztalgiank a be nem teljesult boldogsagunk a fiatalsagunk irank
amely soha nem térhet vissza. Abban a korban is, mint mindig, az emberek hittek, dimodoztak, igy beszeltek Mindenféle
szkepszis, cinizmus nélkul. Mi, egy kesobbi kor gyermekel, mar ismerjuk a tortenelmi kontextust a szerepldink jovdjet.
Tudjuk hogy mi var ezekre az emberekre, Andrej Platonov hoseire, hogy mi torténik az orszaggal a kescbbiekben. A
szereplok viszont — még nem.”

One of the newest theatrical companies in Russia was set up by Viktor Ryzhako, class master to the group of young actors
and actresses who graduated last year from the Moscow Art Theatre School (MHAT), which was founded by Stanislavsky
himself. The so-called “July Group”works within the framework of the Meyerhold Contemporary Art Centre and has gained
great popularity among a wide range of audiences. The stylistically distinctive works of Andrei Platonov, a Soviet Russian
author in the early 20th century, have been adapted for the stage several times. This production, an adaptation of his most
well-known short story, “Fro,” is performed in a production by the talented young director Mihail Rahlin

The title of the play refers to the nickname of the female protagonist, a fragile daydreamer. Like Chekhov's heroes, Fro is
searching for happiness, for love fulfilled, in the Russia of the 1920s, which is undergoing radical changes. The style of the
production and the actors’ interpretation evoke the aesthetics of the Soviet films of the era

“The way the text is performed is authentic. In those days, this is how people talked, in exactly this manner, “says director
Mihail Rahlin, who also graduated from MHAT. “No matter how sarca: ly we look back on that era, we always feel a
certain sense of longing, a certain nostalgia for happiness that remained unfulfilled, for our youth, which can never come
back. In those days, as always, people believed, they dreamt, they talked like this. We, the children of a later ers, already
know the historical context; we know what the future holds for Platonov's characters, but they don't. Not yet.”

Szinészek/Actors: Varvara Feofanova, Aleksei Kamanin, Jordan Fry, Sergey Shadrin, Roman Vasilyev, Alektina Tukan, Irina Obrutkova,
Stepan Azaryan = Diszlet- és jelmeztervez6/Set and costume designer: Evgeny Terekhov = Mozgastanar/Movement: Oleg Glushkov
= Zene/Music

aac Dunaevsky, Shostakovich, Mahler, Zbigniew Preisner, Alexander Alexandrov = Miveszeti vezetd/ Artistic director:

Viktor Rizsakov/ Victor Ryzhakov
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aprilis vasarmap / Sunday
20.00 — Nagyszinpad / 8 pm. — Main Stage
jegyar / price: 1.800 - 3.800 HUF

Litvania
- Lithuania

Franz Kafka

AZ EHEZOMUVESZ

THE HUNGER ARTIST

Franz Kafka

Rendezd = Director: Eimuntas NekroSius / Eimuntas Nekrosius

Meno Fortas Szinhaz, Vilnius / Menao Fortas Theatre, Vilnius

16ra 30 perc / Litvan nyelven magyar és angol felirattal.

1 hour 30 minutes / Performed in Lithuanian, with Hungarian and English subtitles.

Amuvészet erodje - ezt jelenti magyarul a litvan Meno Fortas Szinhaz neve, amelyet 1998-ban alapitott tobbedmagaval
Eimuntas Nekrosius. Az 6 innovativ rendezései olyan klasszikus mavekbdl, mint a Hamlet, Macbeth, Othello, Siraly vagy
az Enekek Eneke és Dante Isteni szinjatéka, vilaghir(ivé tették a rendezéit és a szinhazat egyarant. A leqUjabb eldadasuk
Franz Kafka utolso elbeszélésebdl, Az ehezomdveszbdl készult. NekroSius szinpadi vizioja Kafka sokat elemzett
filozofikus mUvebol a legtajékozottabb irodalomtudost is meglepné, és nem csupan azert, mert 3 ketrecben ulo férfi
helyett egy szabadon setalo no jatssza a foszerepet. A négy szerepld jatéka annyira erdteljes és magaval ragado, hogy
3 nézoknek legtobbszor nem marad idejuk es szandékuk arra, hogy a filozofiai mélységeket kutassak benne. Vacsora
talalva! Kér valaki belole? Hirtelen azon kapjuk magunkat, hogy egy gyerekkorunkbol ismert nepszerG dalt énekel
3z ehezdmUvesz vagy megprobal rovid orvosi eladast tartani az emesztesrol — és, 3 legmeglepdbb madon minden
szerves egésznek 1atszik és hallatszik. Mint az az aszkétikus minimalizmus is, amely annyira 0sszhangban van Kafkaval.

The Lithuanian Meno Fortas Theatre, the name of which means “3 fortress of art,” was founded in 1998 by several
people, but among the most prominent was perhaps Eimuntas NekroSius. Nekrosius's innovative productions of classic
plays such as Hamlelt, Macbeth, Othello, The Seagull, as well as texts like The Song of Songs and Dante’s Divine Comedy,
have brought international fame to the director and the theatre alike. Their latest production is based on Franz Kafka's
last short story, “The Hunger Artist.” NekrosSius's theatrical vision of Kafka's much-analysed philosophical work would
probably surprise even the most erudite literary scholar, and not only because instead of a man sitting in a cage the
protagonist is 3 woman who walks free. The interpretation of the four performers is so powerful and captivating that
often the audience has no time or prompting to search for philosophical depth. Dinner is served. Would anyone like a
bite? Suddenly we find ourselves listening to the hunger artist singing a popular song from our childhood or trying to
give us a short lecture on digestion. The most striking aspect is that all this looks and sounds like an organic totality.
Like the ascetic minimalism that is in such perfect harmony with Kafka

Szinészek/Actors: Viktorija Kuodyte, Vygandas Vadeisa Vaidas Vilius, Genadij Virkovskij = Jelmeztervezé/costume designer
Nadezda Gultiajeva = Diszlettervezd/Set designer: Marius Nekrosius = Fénytervezd/Lighting designer: Audrius Jankauskas =
Hangmérnok/Sound designer: Arvydas Duksta = Kellékes/Stage manager: Genadij Virkovskij = Rendezéasszisztens/Assitant
director: Tauras Cizas = A Meno Frotas Szinhaz produkcigja, a Litvan Kulturalis Tanacs tAmogatasaval. /Produced by Meno Fortas
Theatre with a support of Lithuanian Culture Council




SZAKMAI PROGRAMOK

PROFESSIONAL PROGRAMMES

Magyar és angol szinkrontolmacsolassal. = El6zetes regisztracio: szervezés(@nemzetiszinhaz.hu

Aprilis 19. szerda 11:00 — Panorama Terem

MESTERKURZUS EUGENIO BARBAVAL ES JULIA VARLEY-AL
Eugenio Barba korunk egyik legjelentdsebb szinhazi Ujitojs,
rendezoje. Mesterkurzusa a szinhazi alkotofolyamat 3ltala
kidolgozott madszereirdl szol, szamos tanulsagos és
elgondolkodtatd reszlettel. Barba gyakorlati szinhazcsinalo,
de szinhazelméletben is alig taldlunk nala tajékozottabb
maveszt. A lebilincsel6 és olaszosan temperamentumos
el6add ,magyar hangja“Regds Janos lesz, akinek alkalma volt
tobbszor és tobb helyen tolmacskeént, beszélgetotarsként a
kozeleben lenni. A mesterkurzus szinész demonstraloja
a3 tarsulat egyik legrégebbi tagjs, Julia Varley lesz, aki
3 hangképzés és a gesztus-slrités mestere, tobb szold
el6adas tarsalkotdja, és a legendas, gyerekkoponya fejd Mr.
Peanut maszk viseléje az Odin eléadasaiban.

19 April, Wednesday, 11 AM. — Panorama Room

MASTERCLASS WITH EUGENIO BARBA AND JULIA VARLEY

Odin Theatre, Holstebro, Denmark

Eugenio Barba is one of the mast important theater innovators and directors of our time. His
masterclass presents the methods of creative theater composition that he has developed, offering
many illuminating and thought-provoking insights. Barba is a practical figure of the theater, but
one hardly finds an artist more familiar with the theoretical aspects of the art of the stage. He is a
captivating presenter with an Italian temperament. Janos Regds will be his “voice in Hungarian,” an
interpreter and conversation partner who has been prominent on several occasions and in several
places in public life. They will be joined by actress Julia Varley, ane of the oldest members of the
company and a great master of voice and gesture on stage, as well a contributing author of several
solo productions and the person who wears the legendary Mr. Peanut mask in the Odin productions.

Aprilis 19. szerda 14:00 — Bajor Gizi Szalon

AZ ANTROPOLOGIAI SZINHAZ ESELYEI MAGYARORSZAGON

Kotetlen beszélgetés Eugenio Barbaval.

Beszélgetdtars: Szasz Zsolt = Moderator és fordito: Regds Janos

Ma mar joggal emlegethetjuk az Odin Teatret s a Nemzeti Szinhaz kozott kialakult testvérkapcsolatot.
Eugenio Barba el6szar 1985-ben mutatkozott be tarsulataval Magyararszagon és 2001-ig rendszeresen

szerepeltek hazankban. Tobb mint tiz év kihagyas utdn az utébbi néhany évben Ujra testkozelbdl
tapasztalhatta meg az Odin tarsulata és személy szerint Eugenio Barba a magyar szinhazi élet egy
sajatos jellegét. Mig korabban az alternativ kozeg fogadta be oket, most készinhazi kornyezetben
nyilvanulhatnak meg. Milyennek Iat ma benniinket a Mester? Es rajtunk kereszt(il mi a benyomasa errdl
a kozép-kelet-eurdpai térségral? Azert is kerdezzuk tole ezt, mert lequtobbi eldadasuk, A fa Iattan Ggy
érzékeljuk, az Odin szinpadan minden nemzetnek megvan a maga szenvedestorténete és energiabazisa,
s ezaltal 3 jogalapja van arra, hogy a maga szolamaval részt vegyen egy Uj vildgheszéd megalkotasaban.

19 April, Wednesday, 2 PM. — Bajor Gizi Salon

THE CHANCES OF THEATRE ANTHROPOLOGY IN HUNGARY

Informal Roundtable with Eugenio Barba.

Participants: Zsolt Szasz = Janos Regos as moderator and translator

Today we may rightly talk about the twinship of Odin Teatret and the Nemzeti Szinhaz (National
Theatre). How is this possible for two such different theatrical institutions? We would like to recall
In the course of the conversation that Attila Vidnyanszky, then artistic director of Csokonai Szinhaz
(Csokonai Theatre, Debrecen), already declared his intention to establish the anthropological theatre
model as represented by Eugenio Barba. In what way has this intention been manifested over the last
12 years? Eugenio Barba and his company made their first debut in Hungary in 1985 and continued to
visit us regularly until 2001. And now - after more than 10 years — Odin company, and Eugenio Barba
personally, have again made close-up observations of a special aspect of the Hungarian theatre scene
over the last couple of years. While they were previously welcome by the alternatives, now they are
admitted to the so-called ,official” stone theatre. How does the Master see us taday? And, through
us, what are his impressions about this Central and Eastern European region? We would be interested
in his opinion not in terms of our political culture primarily but rather in terms of our specific cultural
potential. We are asking him this also because, on seeing their recent performance, The Tree, we feel
that on the Odin stage each nation has its own passion story and energy base, and therefore its own
legal basis to take part in the creation of 3 new world speech in their own voice.

Aprilis 21. péntek 17:00 — Balett Terem
NYOMOK A HOBAN

Egy szinész miivészi onéletrajza

Eléadasszerti mihelybemutato Roberta Carrerivel
Odin Szinhaz, Holstebro, Dania

Minden eldadas egy torténetet mond el. A karakterek a
képzelet vildgahoz tartoznak, és a szinész technikajanak
koszonhetden valnak hitelesen val6sagossa a nézd szamara.
A Nyomok a hoban cim( munkademonstracioban maga a
technika a fészerepld. A szinész parbeszédet folytat azokkal
a titkokkal, melyek megelézik, és amelyek végigkisérik
egy karakter felépitését és egy el6adas megalkotasat.
Roberta Carreri ennek a folyamatnak a titkait mutatja be.
A feszUltség, ami minden drama jellemzdje, szintén jelen
van ebben az el6adasszerd munkademonstracioban: a
szinész ketféle viselkedésformajanak, a hétkoznapinak és a
szinpadinak a szembeallitasaban.
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Roberta Carreri szinész, tanar, ird és szervezd. 1953-ban szuletett Milanoban. Reklamgrafikusként
és mivészettorténészként diplomazott a Milanai Allami Egyetemen. 1974-ben csatlakozott az Odin
Szinhdzhoz. Részt vesz az ISTA (International School of Theatre Anthropology) munkajaban annak
1980-as megalakulasa ota, melynek koszonhetden megismerkedett japan, indiai, bali és kinai
szinhazi technikakkal is. Ez erdsen hatott ra szinészkent és tanarként egyarant.

21 April, Friday, 5 PM. — Ballet Room
TRACES IN THE SNOW

An actor’s artistic autobiography

Performance Demonstration with Roberta Carreri
Odin Teatret, Holstebro, Denmark

Every performance tells a story. The characters belonging to the world of fiction become credible reality
for the spectator thanks to the actor’s technique. In Traces in the Snow the technique itself becomes
the protagonist. The actor carries on a dialogue with the secrets, which precede and follow the building
of a character and the creation of a performance — and its process, she expases these secrets. The
tension, which characterises every drama, is also present in this performance /work demonstration, due
to the confrontation between the actor’s two forms of behaviour: daily and scenic.

Raberta Carreri is an actor, teacher, writer and arganiser. She was born in 1953 in Milan, Italy, where
she graduated in Advertisning Design and studied Art History at the Milan State University. She
joined Odin Teatret in 1974 during the group’s stay in Carpignano, Italy. Roberta Carreri has taken
part in ISTA (International School of Theatre Anthropology) since its beginning in 1980, coming
into contact with performing technigues from Japan, India, Bali and China. This has influenced her
wark as an actor and teacher.

Aprilis 24. hétfs 14:00 — Kaszas Attila Terem
DOSZTOJEVSZKIJ-MUVEK A SZINPADON

14:00 - 15:10

Raszkolnyikov talalkozasa a krokodillal

cimi dokumentumfilm vetitése

A szentpétervari Alexandrinszkij Szinhdz és a budapesti
Nemzeti Szinhaz mar meglévé gyumalcsozo kapesolata 2016-
ban Uj fejezethez érkezett. Az intézmények miveszetiigazgatai
arra 3 pelda nélkuli elhatarozasra jutottak, hogy csaknem
egy id6ben, hasonld hosszusagu probaidoszakkal rendezest
vallalnak egymas tarsulataban. S hogy a parhuzam mivészileg
is er6s legyen, mindketten egy-egy Dosztojevszkij-prozat
allitanak szinpadra. Valerij Fokin egy fiatalkori, alig ismert, ,fantasztikus”kisregenyt, A krokodilus-t,
Vidnyanszky Attila pedig a leghiresebbet, legprovokativabbat s ma is talan leginspirativabbat:
3 Bun es bunhddeés ciml nagyregenyt. A most lathatd dokumentumfilm bepillantast enged a
parhuzamos probafolyamatokba Szentpétervaron és Budapesten, megszolaltatja az el6adasok
alkotoit és felvazolja az alapmuvek legfontosabb gondolatait. Bemutatja a Bin és bdnhddes
Leredeti” helyszineit is, melyek @ mi megjelenése ota Szentpétervar varosi legendariumanak
kiemelt jelentosegU tajékozodasi pontjai, es emléket allit Fjodor Mihajlovics Dosztojevszkijnek, aki
mind a mai napig a vilagirodalom egyik legnagyobb hatasu iroja.

WPECTYILIENN)
HHAKA3AHNE

Operator: Czigany Gergely = Hangmernok-technikus: Szalay Tamas

Vago:Szirti Anina = Szakértd-tolmacs-fordito: Kozma Andras

Producer: Jantyik Csaba = Forgatokonyvird-rendezd: Mispal Attila

A dokumetumfilmet magyar és orosz nyelvi feliratozassal vetitjuk. = Hid Média Kft - 2017

15:30

bdnhddes fogadtatasardl, a két szinhaz kozotti kapesolat jelentdsegérdl beszelgetunk.

A kerekasztal beszélgetes résztvevoi:

V Gilbert Edit, a PTE BIK docense = Alekszandr Csepuroy, a Szentpétervari Szinmdvészeti Akadémia
lektora = Valerij Fokin, rendezé = Vidnyanszky Attila, rendezo

Felkért hozzaszolok: Dr. Kirdly Nina, Palfi Agnes (Szcenarium) = Moderator: Kozma Andras

24 April, Monday, 2 PM. — Kaszas Attila Room
WORKS OF DOSTOEVSKY ON STAGE

14:00 —15:10 — Film screening
A screening of the documentary film
Raskolnikov Meets the Crocodile
In 2016, the Alexandrinsky Theatre in Saint Petersburg and the Budapest National Theater, which
had already enjoyed close ties, opened a new chapter in their relationship. The artistic directors
of the two institutions came to the unique decision ta do productions in each other’s theaters at
roughly the same time and with the same time for rehearsals. In order to ensure that the parallel
would be strong from an artistic perspective as well, they both choose a prose work by Dostoevsky
and brought it to the stage. Valery Fokin chose The Crocodile, a “fantastic” and lesser-known short
story that Dostoevsky wrate in his youth. Attila Vidnyanszky, in contrast, chose the most famaus,
most provocative, and even today perhaps most inspiring of Dostoevsky's works, the navel Crime
and Punishment. The documentary film offers a glimpse into the processes of rehearsal that
were taking place at the same time in Saint Petersburg and Budapest. It gives the creators of the
productions chances to speak about their work, and it offers sketches of the most important ideas
of the compositions on which the productions are based. It also presents the “original” sites of
Crime and Punishment, which have been important points of orientation in the cityscape of Saint
Petersburg since the publication of the novel. It pays tribute to Feodor Dostoevsky, who to this day
remains one of the most influential writers in world literature.
Cinematographer: Gergely Czigany = Sound engineer and technician: Tamas Szalay = Editing: Anina
Szirti = Translator and interpreter: Andras Kozma = Producer: (saba Jantyik = Screenwriter-director:
Attila Mispal = The documentary film is in Hungarian and Russian, and the screening includes subtitles
= Hid Media Kft - 2017

15:30 — Roundtable discussion

Following the screening, we will have a conversation about the reception of Dostoevsky in Hungary,
the reception of The Crocadile and Crime and Punishment, and the importance of the ties between
the two theaters.

Participants in the roundtable discussion: Edit V. Gilbert of the University of Pécs = Alexander Chepuroy,
professor at the Saint Petersburg Theatre Academy = director Valery Fokin = director Attila Vidnyanszky.
Invited speakers: Dr. Nina Kirdly Agnes Palfi (Szcenarium) = Moderator: Andrds Kozma
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Apfil[S 21-25.10:00 —18:00 — Panorama Terem
SZINESZ/ALKOTO — Miihelymunka Thomas Richards-al
Jerzy Grotowski és Thomas Richards Workcenter, Ponteders, Olaszorszag

A Szinész/Alkotd mihelyfoglalkozas Thomas Richards és munkatarsai vezetésével a résztvevok
alkotokepessegének kibontasat célozza. A gyakorlatok a pontassag es szervesseg, hagyomany és
egyéeni munka, valamint a cselekvés, mozgas, ritmus, ének és eléhang kozotti osszefuggeseket tarjak
fel. A mGhelyfoglalkozas minden résztvevdje megismerheti a Warkcenter alapelveit. A résztvevoktdl
egy legfeljebb harom perces jelenet tervezetét varjak, melynek alapja lehet szoveg, zene, vagy a
ketté kombinacioja. Minden jelenetnek megismételhetd kell lennie és szerkezetileg tartalmazzon
egy bevezetdt, targyalast, befejezest, akar egy rovid eldadas. A foglalkozas soran — a résztvevok
alkotokepessegének fuggvenyében — vagy a sajat eredeti tervuket dolgozzak ki, vagy a kozben
kinalkozo egyéb lehetdsegeket bontjak ki. A tervezeteket Thomas Richards és munkatarsai ertékelik.
A résztvevok megismerkedhetnek a hangzas, az impulzus és a cselekvés sajatos megkozelitesével,
amelyek a Workecenter harminc éves kutatasainak kozéppontjaban allnak. A résztvevok
hagyomanyos 6si dallamokat is hallhatnak, tovabba részesei lehetnek a szinjatszas és ének egy
olyan megkozelitésevel, melyek arra keresik a valaszt, hogy egy zenei szam dallama és ritmusa
hogyan hat vissza az azt el6ado személyre.

21-25 April, 10 A.M.-18 PM. — Panorama Room
THE ACTOR/CREATOR — Workshop by Thomas Richards
The Workcenter of Jerzy Grotowski and Thomas Richards, Ponteders, Italy

The Actor/Creator, conducted by Mr. Richards and his colleagues, will strive to unearth the creative
potentialities of each participant through work on relations between precision and organicity,
tradition and individual work, as well on action, movement, rhythm, singing, and the living voice.
During the warkshop the participants will enter in contact with the basic principals of Workcenter
practice. Each participant will prepare an a c t i n g proposition prior to the start of the workshop.
The acting propasitions should be not longer than three minutes, and be based on either a song or
a brief text, or on a text and a song. Every acting proposition should be repeatable, with a beginning,
a development and an end, like a short performance. During the workshop, according to the creative
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Silviu Purcarete

possibilities of each individual, the participants will either develop their initial propositions or work
on other creative material discavered during the wark sessions. Throughout the Workshap, the acting
propositions will be analysed by Mr. Richards and his colleagues. The participants will also enter in
contact with a specific approach to voice, impulse, and action that has been at the heart of the
Workcenter's research for thirty years. Participants will come in contact with specific ancient songs
of tradition and an approach to action and singing that explores the potential impact that the
melodic and rhythmical qualities of a given song can have on the person who sings.

Aprilis 28. péntek 15:00 - Els6 emeleti elécsarnok
FAUST AVAGY SILVIU PURCARETE KOLTOI SZINHAZA

A Faust egy monumentalis el6adas, Silviu Purcarete rendezoi
eletmUvenek egyik csicspontja. A produkcid megszuletéséhez
hihetetlen alkoto energiskra volt szukség, a rendezo allandd
munkatarsai, 3 szinészek mellett egy kivald menedzser
és fesztivaligazgato vallalkozd kedvére. George Banu, 3
nemzetkozi tekintélyd kritikus allando kapcsolatban van ezzel
az alkoto csapattal, 6 fogja vezetni a beszéelgetést Pucarete
szinhazi vilagarol. Banu irja: Purcarete egy szabad mivész,
aki nem szeret egyetlen intéezményhez tartozni, sem elhizodo
kapcsolatokat apolni. A véletlenszer( talalkozasok vonzasaban
ide-oda jar a vilag szinpadai kozott, mindig keszen arra,
hogy feltuzeljen egy tarsulatot, és eltokélten arra, hogy a
legkilonfelébb koriilmények kozott is vegrehajtsa kildetéset. Ime, egy rendezd, aki nem fél a mozgastdl,
kész a sosem latott tarsulatokkal valo talalkozasra, de akit mindig elkisér hiséges munkatarsainak
csapata. Elvalaszthatatlanok. Helmuth Sturmer vagy Dragos Buhagiar, a szcenografusok és Vasile Sirli,
3 zeneszerzo ott vannak mellette, mert Purcarete tamaszkodik erre az idé épitette magra, és ahitattal
adjak at magukat egyutt az egymast kovetd eléadasoknak, Szentpétervartol Nagyszebenig, Moszkvatol
Portaig vagy Ljubjlanaig. Purcarete egy szabad mivesz, de nincs egyedul.”

A kerekaszlal beszélgetes résztvevoi:
George Banu, kritikus = Silviu Purcarete rendezo = Helmut Sturmer diszlettervezo
Vasile Sirli zeneszerzé = Lia Mantioc jelmeztervezé = Constantin Chiriac fesztivaligazgato

28 April, Friday, 3 PM. — Entrance hall on the first hall
FAUST, OR THE POETICAL THEATER OF SILVIU PURCARETE

One of the highpaints in the oeuvre of director Silviu Purcarete is a monumental production of Faust.
In order for the production to come into being, tremendous creative energies were needed, as well
as—alangside Purcarete’s permanent colleagues, the actors and actresses— the enterprising spirit
of a superb manager and festival director. George Banu, a critic of international prominence, is in
constant touch with the creative team. He will lead the conversation on Purcarete’s theatrical world.
As he has written, "Purcarete is a free artist, who does not like to belong to any institution at all, or to
nurture drawn out relationships. He travels from stage to stage all over the world, drawn by the lure of
coincidental encounters, always ready to ignite a theater company and always determined to pursue
his mission under the most varied conditions. Thus, he is a director who is not afraid of motion, always



an Viripajev

prepared to meet with companies he has never seen before, but also always accompanied by a faithful
team of colleagues. They are inseparable.  Scenographers Helmuth Sturmer and Dragos Buhagiar and
composer Vasile Sirli are all at his side, for Purcarete falls back on this core, which has developed over
time. They throw themselves into the productions with inspiration, performing on stages in cities the
warld over, such as Saint Petersburg, Sibiu, Moscow, Porto, and Ljubljana. Purcarete is a free artist, but
he is not alone.

Participants in the roundtable discussion:

critic George Banu = director Silviu Purcarete = stage designer Helmut Sturmer = composer Vasile
Sirli- = costumer designer Lia Mantioc = festival director Constantin Chiriac

/:\prilis 29. szombat 15:00 — Els6 emeleti elécsarnok
ALMOK, ILLUZIOK, RESZEGSEG — Beszélgetés Ivan Viripajevvel és Viktor Rizsakovval

lvan  Viripajev orosz  dramaird,  szinész,  filmrendezo,
forgatokonyvir, producer, 2013 és 2016 kozott a moszkvai
Praktika Szinhaz mivészeti vezetdje. Az egyik legelismertebb
kortars orosz dramairo, aki Viktor Rizsakov szinhazi rendezovel
egyUtt inditotta el az ,Oxigén” (Kiszlorod) elnevezési miveészeti
mozgalmat. Kulonos hangvetel, posztdramatikus miveit sokfele
jatsszak a vilagban, tobb mint hisz nyelvre forditottak le oket,
és szamos fesztival-dijat kaptak, tobbek kozott a legrangosabb
0rosz szinhazi elismerést, az Arany Maszk dijat. A Részegeket
Viripajev a dusseldorfi Schauspielhaus felkérésere irta, a 2014-
es Osbemutatd rendezoje Viktor Rizsakov volt. A dramairoval
és darabjanak rendezojével a dramai szoveg keletkezésenek
folyamataral, annak tarsadalmi illetve metafizikai vonatkozasairol
valamint a klasszikus és kortars drama szembenallasaral illetve
kapcsolodasi pontjairl beszélgetunk.

A beszélgetest vezeti: Kozma Andras

29 April, Saturday, 3 PM. — Entrance hall on the first hall
DREAMS, ILLUSIONS, INTOXICATION — A conversation with lvan Vyrypaev and Viktor Ryzhakov

Ivan Vyrypaev is a Russian dramatist, actor, film director, scriptwriter, and producer. In 20132016,
he was the artistic director of the Praktika Theater in Moscow. He is one of the most recognized
contemporary Russian dramatists. Together with Viktor Ryzhakov, he launched the “Oxygen”
(Kislorod) artistic movement. His distinctive post-dramatic works are performed all over the world,
and they have been translated into more than twenty languages. He has received numerous
awards at various festivals, including the most prestigious award in Russian theater, the Golden
Mask Award. Vyrypaev wrote The Drunks at the request of the Dusseldorf Schauspielhaus. The
warld premier in 2014 was directed by Viktor Ryzhakov. The conversation with the dramatist and
the producer will address the process of the creation of the script, its sacial and metaphysical
implications, and the contrasts and overlaps between classic and contemporary theater

The conversation will be moderated by Andras Kozma

Aprilis 30. vasarnap 14:30 — Kaszas Attila Terem
WORKCENTER 30: RETROSPEKTIV

Ebben az id6utazashan Thomas Richards végigvezeti a nézot
a Workcenter 30 éves el6ado-miveszeti kutatomunkajanak
allomasain. Az elmult harminc évben a Workcenter
szamos, merfoldkonek szamitd eldadasat dokumentalta. A
Retrospektiv’ elemzések, vetitések és a kozonséggel valo
parbeszéd egyvelege. A nézok megismerhetik a Workcenter
indulasat, amikor @ muvészet mint kozvetitd allt a kutatas
kozéppontjaban. A késdbb kibontakozo kisérletekkel, melyek
soran a gyakorlatban tesztelték a miveszet, mint kozvetitot
és a szinhaz kapcsolatat. Vequl eljutunk a Workcenter kortars
eldadasaihoz, melyek a kutatads jelenlegi kulcskérdéseire
keresik a valaszt. Ennek kozponti elemei az emberi cselekves
mélyebb megismerése, valamint kutatasaink kapcsolata az
egyénekkel, a kultirakkal és a tarsadalmakkal.

30 April 2017, Sunday, 2:30 PM. — Kaszas Attila Stage
THIRTY YEARS OF THE WORKCENTER: A RETROSPECTIVE

During Thirty Years of the Workcenter: a Retrospective, Mr. Richards will guide the public on 3
journey through the different phases of the performance research developed at the Workcenter.
Over the course of its 30 year history, the Workcenter has documented many of its performance
warks at critical points in their development. In this Retrospective — that interweaves analysis, the
screening of film fragments, and discussion — the public will encounter the Workcenter praxis from
its inception in the earliest years, dedicated to Art as vehicle, through a period of extreme opening
in which the relationship between Art as vehicle and theatre was actively tested. The event will carry
us to the Workcenter’s contemporary performance opuses, which embody the research’s ongoing
inguiries, not only in relation to the deepening of an exploration of the human being in action, but
also to widening the ways in which the essential aspects of the research can come in contact with
individuals, cultures, and societies.



RENDEZOK / DIRECTORS

Radu Afrim / Radu Afrim — A nyugalom / Tranquility

= A romaniai Betlenben szuletett 1968-ban. 1995-ben szerzett bolcseszdiplomat roman-francia
szakon, majd szinhazi rendezest tanult a kolozsvari Babes-Bolyai Tudomanyegyetemen. A roman
szinhazi elet fenegyerekeként emlegetett alkoto a klasszikusok merész rendezdi atdolgozasairal,
valamint orosz, dan, svajci, néemet, francia, norvég, lengyel, roman és magyar kortars szovegek
tobbnyire adaptalt formaban torténd szinpadra allitasaral valt ismertté. Munkainak egy
resze improvizaciora epuld, Ugynevezett ,szerzoi eldadas’, melyeknek szoveget gyskran az
alkotocsapattal kozosen maga irja. Romania legtobb szinhazaban rendezett mar. Két alkalommal
nyerte el a legjobb rendezésért jard UNITER-dijat, 8 Roman Szinhazi Szovetség elismerését
lequtobb A nyugalom cim( eldadasért kapta.

= Born in the city of Beclean in Romania in 1968, Radu Afrim obtained his first degree as a philologist of Romanian and French in
1995 and his second one as a theatre director in 2000, both from Babes-Bolyai University in Cluj-Napoca. Often referred to as the
“daredevil” of the Romanian theatrical scene, Afrim has risen to notice both for his daring directorial interpretations of classical
plays for the stage and his productions of contemporary Russian, Danish, Swiss, German, French, Norwegian, Polish, Romanian,
and Hungarian literary texts, which usually take the form of adaptations. Some of his works are so-called “authorial productions”
based on improvisation, with the texts often written jointly by him and the members of the theatrical company. He has directed
performances in almost every theatre in Romania. He has won the UNITER Prize for best director, awarded by the Theatre Union
of Romania, on two occasions, most recently for his production of Tranquility.

Eugenio Barba / Eugenio Barba — Ave Maria = Salt (S6) / Ave Maria = Salt

= Olaszorszagban szuletett1936-ban. Tizenhet évesen bejarta Europat. 1954-ben Norvégiaba ment,
ahol apja nyomdokait kovetve tengerészként is dolgozott. Francia és norvég irodalombal, valamint
vallastortenetbol szerzett diplomat az Osloi Egyetemen. Andrzej Wajda filmje, a Hamu és gyémant
miatt Lengyelorszagban folytatta tanulmanyait, ahol kapcsolatba kerult Jerzy Grotowskival és
annak opolei 13 Széksor Szinhazaval. Mindez olyan hatassal volt ra, hogy egész életen at a lengyel
mester elkotelezett hive lett. Indiaban talalkozott a nyugaton akkor még ismeretlen szinhazi
formaval, a kathakalival. Ezutan amator szinészekkel Iétrehozta az Odin Szinhazat 1964-ben
Osloban. A tarsulat 1966 6ta a daniai Holstebroban makodik. Azota az Odinban kozel nyolcvan
eldadas keszult a kulturak sokszinG parbeszede és a kulonbozd tarsadalmi rétegek kozotti hid
megteremtésének jegyében. Az antropologiai szinhaz fogalma is Barba munkassagahoz fizodik, melynek vilagmeret( halozata
az ISTA, a Szinhazi Antropologia Nemzetkozi Iskoldja. Eugenio Barbat egyre szorosabb szalak fUzik a budapesti Nemzeti
Szinhazhoz, a MITEM-en 2015-ben zajos sikert aratott The Chronic Life cim( eléadasa utan 2016 6szen a legujabb darabjat The
Tree cimmel Budapesten mutatta be.

= Born in Italy in 1936, Eugenio Barba travelled all over Europe at the age of seventeen. In 1954, he moved to Norway, where,
following in the footsteps of his father, he worked as a mariner. Later, he completed a degree in French and Norwegian literature
and the history of religion at the University of Oslo. He got so moved by Polish director Andrzej Wajda's film Ashes and Diamonds
that he continued his studies in Poland, where he met Jerzy Grotowski, director of Theatre of 13 Rows in Opole. This encounter
exerted an extraordinary influence on him, and he became an ardent follower of the Polish director and theoretician for the rest
of his life. In India, he studied Kathakali, a classical Indian dance drama which was unfamiliar in the West at the time. In 1964,
he founded the Odin Theatre in Oslo, although in 1966 the theatrical company moved to the Danish municipality of Holstebro,
which has been its base ever since. The Odin Theatre has brought almost eighty performances to the stage. Its members seek
to foster an intercultural dialogue that is founded on diversity and to build bridges between the various social classes. Both the
notion and the field of Theatre Anthropology are closely related to Barba's oeuvre, who also founded the International School of
Theatre Anthropology (ISTA), a global network. Recently, Barba established close ties with the National Theatre in Budapest. After
the resounding success of The Chronic Life, which was performed as part of MITEM in 2015, the premiere of his Iatest play, The
Tree, was held in Budapest in the autumn of 2016

David Doiasvili / David Doiashvili — Gyrano de Bergerac / Cyrano de Bergerac

= Gruzia fovarosaban, Thilisziben szuletett1971-ben, itt szerzett diplomat a Sota Rusztaveli
Szinhaz- és Filmmuveszeti Egyetem szinhazrendezdi szakan. 1998-tol a Mardzsanasvili
Szinhaz férendezéje, 2007 6ta a Vaszo Abasidze Allami Zenés és Dramai Szinhaz igazgato-
miveészeti vezetéje. Olyan jelentés europai teatrumokban is dolgozott, mint a londoni Royal
National Theatre, a leedsi Playhouse Theatre, a szentpétervari Mariinszkij Tyeatr, a rijekai Horvat
Nemzeti Szinhaz, valamint a Bukaresti Nemzeti Szinhaz. Kétszer is elnyerte a legnevesebb
griziai szinhazi elismerést, a Duruji-dijat, 3 2014-es MITEM-en Iatott Macbeth rendezése pedig
3 legjobb eldadas dijat kapta a vilag egyik legjelentdsebb fesztivaljan, a kolumbiai Bogotaban.
A budapesti Nemzeti Szinhaz repertoarjaban: a Szentivanéji alom és a Cyrano de Bergerac cim(

rendezesei szerepelnek.

= Born in 1971 in Thilisi, the capital of Georgia, David Doiashvili graduated as a theatre director from the Shota Rustaveli
Theatre and Film University. He was appointed principal director of the Kote Marjanishvili State Academic Drama Theatre in
1998 and managing director and artistic director of Vaso Abashidze Music and Drama State Theatre in 2007. He has worked for
major European theatres, such as the Royal National Theatre in London, the West Yorkshire Playhouse in Leeds, the Mariinsky
Theatre in Saint Petersburg, the Croatian National Theatre Ivan Zajc in Rijeka and the National Theatre Bucharest. He is
two-time recipient of the Duruji Award, the most noted prize for work in the theatre in Georgia, and his stage production of
Macbeth, which was performed as part of MITEM in 2014, was chosen as the Best Play at a prestigious international festival
in Bogota, Columbia. Currently, two of Doiashvili’s productions are part of the repertoire of the National Theatre in Budapest,
A Midsummer Night's Dream and Cyrano de Bergerac.

Valerij Fokin / Valery Fokin — A krokodilus / The crocodile

= Rendez6, szinhazigazgato. Oroszorszag Nemzeti Mlvésze es meg szamos magas allami
kitintetés birtokosa, a tobbi kozott Lengyelorszag Erdemes Mvésze. Tanitott Moszkvaban és
Krakkaban. 1991-ben alapitotta meg a moszkvai Mejerhold Kozpontot, a varos egyik legjelentésebb
kortars maveszeti intezmenyet, melyet husz even at vezetett. Jelenleg az 1756-ban alapitott
szentpétervari Alekszandrinszkij Szinhaz igazgatoja, amelynek rangos nemzetkozi fesztivalja az
orosz szinhazi élet egyik fontos eseméenye. 2006 6ta az Orosz Foderacio elnoke mellett mikodd
kulturalis és maveszeti tanacs tagja. Ket alkalommal is megkapta a legrangosabb orosz nemzeti
szinhazi fesztival, az Arany Maszk dijat. A MITEM-en eddig Iatott rendezése a Zéro fiturgia.

= Director and managing director, Valery Fokin has been distinguished as the People’s Artist of
Russia and has been the recipient of several other state awards, both in Russia and in Poland, where he was recognized as
an Honoured Art Worker of Poland. Having taught in Moscow and Krakow, he established the Meyerhold Centre in Moscow in
1991, which subsequently became one of the major contemporary art institutions of the capital, and which functioned under
his leadership for approximately twenty years. At present, he is the managing director of the Alexandrinsky Theatre in Saint
Petersburg. Founded in 1756, the Alexandrinsky Theatre hosts a significant international festival, which is a major annual event
in the life of the theatre in Russia. In 2006, Fokin was appointed member of the Presidium of the Presidential Council for Culture
and the Arts of the Russian Federation, and he was given the Golden Mask Award, the highest theatre award in Russia, twice
This production of Zero Liturgy has been performed as part of MITEM

Alvis Hermanis / Alvis Hermanis — Fekete tej / Black milk

= A legismertebb lett szinhazi rendezd, diszlettervezd. Rigaban szuletett 1965-ben. A svajci
DU Magazine kulturdlis és mavészeti folydirat szerint az elmult évtized tiz legbefolyssosabb
eurdpai szinhazi személyisége kozé tartozik. Pantomim és filmszinész stdiumok utan a Lett
Allami Konzervatorium Szinhazi Karan végzett. 1992-ben az Uj Rigai Szinhaz alapito tagjs volt,
melynek 1997 ota mivészeti vezet6je. Rendezett a tobbi kozott a bécsi Burgtheaterben, a berlini
Schaubuhné-ben, a muncheni Kammerspielé-ben illetve a zurichi Schauspielhaus-ban. Operakat
3llitott szinpadra a milandi Teatro alla Scald-ban, a parizsi Nemzeti Operaban, a berlini Schiller
Allami Operahazban, a briisszeli La Monnaie-ban, illetve a Salzburgi Unnepi Jatékokon. Szinhazi
rendezései szamos fesztivalon, mintegy 40 orszagban vendégszerepeltek Avignontél Edinburghig.
Tobb jelentos szinhazi dijat is elnyert, koztik az “Uj Szinhazi Realitasok” eurdpai szinhazi dijat, a Sztanyiszlavszkij-dijat, az Arany
Maszk-dijat, a Max Reinhardt tollat, a Nestroy-dijat valamint a Konrad Wolf-dijat

= Alvis Hermanis, noted as perhaps the best-known Latvian theatre director and stage designer, was born in Riga, the capital of
Latvia, in 1965. According to DU Magazine, a Swiss periodical on the arts and culture, Hermanis is among the ten most influential
theatre personalities of the last ten years. After pursuing studies to become a pantomime artist and a film actor, he completed his
degree at the Theatre Department of the Latvian State Conservatory. In 1992, he was a founding member of the New Riga Theatre, of
which he became artistic director in 1997 He has directed performances in the Burgtheater in Vienna, the Schaubuhne in Berlin, the
Munich Kammerspiele, and the Schauspielhaus Zurich, and he has brought opera productions to the stage in distinguished venues
such as the Teatro alla Scala in Milan, the Opéra National de Paris, the Schiller Opera House in Berlin, La Monnaie in Brussels, and the
Salzburg Festival. His stage productions have been featured as guest performances at several festivals (for instance in Avignon and
Edinburgh) in approximately forty countries. His numbersome accolades include the Europe Prize for New Theatrical Realities, the
Stanislavsky Award, the Golden Mask Award, the Max Reinhardt Pen, the Nestroy Prize, and the Konrad Wolf Prize

Krystian Lupa / Krystian Lupa —Itas Holzfallen / Woodcutters

= Az eurdpai szinhazi élet elismert rendezéje és diszlettervezdje, Krystian Lupa 1943-ban szuletett
egy sziléziai kisvarosban, Jastrzebie-Zdroj-ban. El6szor a krakkoi Képzémivészeti Akadémian
szerzett grafikusi diplomat, majd szinhazi- és filmrendezést tanult. Didkként lenydgozte Tadeusz
Kantor szinhaza és a 70-es években Jelena Goran het évig teljes elszigeteltségben dolgozott sajat
madszerén. Lupa olyan rendezo, aki képes felszabaditani a szinészeket, a probak soran megengedi
3 improvizaciot de megkoveteli a precizitast. Legnagyobb sikereit az eurdpai proza remekmiveinek
emlékezetes szinhazi adaptacidival aratta, hires eladasai: Dosztojevszkij Ordégck vagy a Bin és
bdnhddés. Az utobbi idében 6 Thomas Bernhard szinhazanak legkifinomultabb tolmacsoldja.
Szamtalan elismerése mellett rendezéi életmiveert 2009-ben megkapta az Eurdpai Szinhazi Dijat




= A renowned director and stage designer on the European theatrical scene, Krystian Lupa was born in Jastrzebie-Zdroj, a small
Silezian town, in 1943. Having completed his first degree as a graphic artist at the Academy of Fine Arts in Krakow, Lupa later decided
to embark on the study of theatre direction and film direction. While still a student, he became so enthralled by the oeuvre of
revolutionary Polish theatre director Tadeusz Kantor that in the 1970s, while warking for the Theatre in Jelenia Gora, he spent seven
years in complete intellectual seclusion, developing his specific method of “laboratory rehearsals,” a form of collaboration with actors
As 3 result, he has generally been considered a director who is capable of liberating actors by providing space for improvisation
during the rehearsal process, while also insisting on precision in acting when the drama is already on stage. He has received great
acclaim from theatre critics and audiences alike for his adaptations of the canonized masterpieces of European prose fiction. His
most notable productions include his adaptations of Fyodor Dostoevsky's Demons and Crime and Punishment. He has also produced
some of the most delicate interpretations of the texts of Austrian novelist and playwright Thomas Bernhardt. His mast prestigious
awards include the Europe Theatre Prize, which he received for his lifetime achievement as a director in 2009

Alekszander Morfov / Alexander Morfov — Az élet szép / Life is beautiful

= A bulgariai Jambolban szuletett 1960-ban. 1990-ben végzett szinhaz- és babrendezokent
Szofiaban. 1994 es 2000 kozott a szofiai lvan Vazov Bolgar Nemzeti Szinhaz forendezojeként
sikerult megfiatalitania a teatrum kozonségeét. Rendszeresen dolgozik Oroszorszagban, szamos
rendezeése kapott jelolést és dijat az orosz nemzeti szinhazi seregszemlén, az Arany Maszk
Fesztivalon. 2003 és 2006 kozott a szentpétervari Vera Komisszarzsevszkaja Allami Szinhaz
forendezoje volt. 2006-ban Ujra a bolgar Nemzeti Szinhaz férendezoje lett, majd 2015-ben
rovid ideig az igazgatojava is kinevezték, jelenleg azonban ismet a teatrum forendezoje.
Eldadasai szerepeltek Bécs, Casablanca, Kijev, Torun, Belgrad, Wroclaw, Hamburg és Budapest
nemzetkozi szinhazi fesztivaljain. Az utobbi években Franciaorszagban, Svédorszagban, Izraelben, Romaniaban, Litvaniaban
és Macedoniaban dolgozott. Rendezett és irt filmeket, filmszinészkeént is ismert.

= Born in the city of Yambol in Bulgaria in 1960, Alexander Morfov graduated as a theatre and puppet theatre director from
Krastyo Sarafov National Academy for Theatre and Film Arts in Sofia in 1990. Between 1994 and 2000, while he was serving as
the principal director of the Ivan Vazov National Theatre in Sofia, he succeeded in winning over the younger generation, who
started to frequent the Theatre. He regularly directs performances in Russia, and many of his stage productions having been
nominated for and have won awards in the Golden Mask, the Russian National Performing Arts Festival. After working as the
principal director of the Vera Komissarzhevskaya Theatre in Saint Petersburg between 2003 and 2006, he returned to the Ivan
Vazov National Theatre in 2006 as its principal director. In 2015, he was appointed managing director, but after a short period he
became the principal director again. His performances have been presented in various international theatre festivals, for instance
in Vienna, Casablanca, Kiev, Torun, Belgrade, Wroctaw, Hamburg, and Budapest, while in recent years he has directed performances
in countries as culturally diverse as France, Sweden, Israel, Romania, Latvia, and Macedonia. As someone who is involved in the
film industry, Morfov is noted both as an influential film director and a scriptwriter, and he regularly works as a film actor.

Eimuntas NekroSius / Eimuntas NekroSius — Az éhezomdvész / The hunger artist
= Az egyik legjelent6sebb kortars litvan rendezd, a vildghirG ,Meno Fortas” tarsulat alapitoja
és muveészeti vezet6je. Egy kis litvan faluban szuletett 1952-ben. 18 éves koraig tanyan élt
foldm(ives csaladjaval, majd ezt kovetden a Vilniusi Allami Konzervatériumba jelentkezett, és egy
év elvégzése utan a moszkvai Allami Szinhazmuvészeti Féiskola rendezd szakara nyert felvételt
A. Goncsarov o0sztalyaba. Rendezoként el6szor a Kaunas-i Drdmai Szinhazban mutatkozott
be, késdbb a vilniusi Allami Ifjisagi Szinhazban dolgozott. Ebben az idészakban formaladott
ki sajatos, metaforikus szinhazi nyelvezete, mely leginkabb a késobbi, Csehov és Shakespeare
mlvei alapjan készult legfontosabb eldadasainak védjegye lett. Az 1997-ben rendezett
korszakos jelentdségl Hamlet el6adasa utan egy éwel megalapitotta a Meno Fortas (MUvészet Erodje) tarsulatot, mely
2000-ben az Eurdpai Szinhazi Unio tagja lett. NekroSius szamos nemzetkozi szinhazi dijat kapott: Othello cim( darabjaért
LJArany Maszk” dijat nyert, a ,Legjobb kulfoldi el6adas” kategoridban, rendezoként pedig Sztanyiszlavszkij-dijjal jutalmaztak.
2002-t6l szamos operat is rendezett a tobbi kozott Firenzében, a milandi La Scalaban, a moszkvai Bolsoj Szinhazban, a
Litvan Nemzeti Operahazban. Legfontosabb kitiintetései a Litvan SzSzK Allami dija (1983), a Szovjetunio Allami dija (1987),
az Orosz Foderacio Allami dija (1999), az ,Uj eurdpai szinhazi realitas” dij (1991). 1992-ben pedig az Eurdpai Szinhazi Unit a
legjobb eurdpai rendezonek valasztotta.

= Eimuntas NekroSius is one of the most significant contemporary Lithuanian directors and also the founder and artistic
director of the Meno Fortas theatre company. He was born in 1952 in a small Lithuanian village. As a child, he lived on
3 farmstead with his family. At 18 years of age, he was admitted to the Vilnius State Conservatory. One year after having
completed his studies, he was admitted to the Lunacharsky Institute of Theatre Arts (today the Russian Academy of Theatre
Arts), where he studied directing under Andrei Goncharov. His first position as a director was with the Kaunas Drama Theatre,
and he later worked at the Vilnius State Youth Theatre. Gradually, he developed a distinctive and highly metaphorical approach
to the language of the theatre, which was later to become the hallmark of some of his most important productions based
on the works of Chekhov and Shakespeare. One year after his 1997 production of Hamlet, which was arguably epoch-making,
he founded the Meno Fortas (Fortress of Art) company, which became a member of the Union of the Theatres of Europe
NekroSius has been won numerous awards for his work. His play Othello won the Golden Mask Award in the category of Best
Foreign Production, and he was the recipient the Stanislavsky Award for his work as a director. Beginning in 2002, he directed

several operas in cities such Florence, Milan (in La Scala), Moscow (in the Bolshoi Theatre), and the Lithuanian National Opera
House. His most important distinctions include the State Prize of the Soviet Socialist Republic of Lithuania (1983), the State
Prize of the Soviet Union (1987), the State Prize of the Russian Federation (1999), and the Europe Prize for New Theatrical
Realities (1991). In 1992, he was named the best European director of the Union of the Theatres of Europe

Anna Pettersson / Anna Pettersson — Hedds Gabler / Hedda Gabler

= Szinmiveész, szindarabird és rendezo. 2013 ota a Stockholmi Mivészeti Egyetem doktorandusza.
A Stockholmi DramamUveszeti Akadémia vendégtanara, 2017 tavaszatol pedig az August Strinberg
altal alapitott Strindberg Intima Teater mavészeti vezet6je. SzinmUveészkent, a Stockholmi Varosi
Szinhazban és a Svéd Kiralyi Szinhazban szamos klasszikus, illetve kortars darab foszerepét jatszotta
Olyan kiemelkedd dramairokkal dolgozott mint Lars Norén, vagy Kristina Lugn. 1998-ban elnyerte a
Svéd Szinhazi Kritikusok Szovetségének dijat, 1999-ben Thalia-dijat kapott. Kiemelkedd rendezesei
koze tartozik Csehov Siralya, a Mizantrop Maliere-tél, vagy az Alice Csodaorszagban Lewis Carroll-
tol, de szintén megemlithetjuk a MITEM-en szereplo Hedda Gablert, illetve a Vadkacsat Ibsen-tol.
Jelenleg Julia kisasszony cimu el6adasaval jarja a vilagot, melyben a rendezésen kivul harom fészerepet alakit.

= Anna Pettersson is an actress, dramatist, and director. In 2013, she became a doctoral candidate at the Stockholm University of the
Arts. She is a guest instructor at the Stockholm Academy of Dramatic Arts, and in the spring of 2017 she became the artistic director
of the Strindbergs Intima Theatre, which was founded by August Strindberg. She has played leading roles in numerous productions
of classic works for the theatre and contemporary plays in the Stockholm City Theatre and the Royal Dramatic Theatre of Sweden
She has worked together with prominent playwrights, such as Lars Norén and Kristina Lugn. In 1998, she was the recipient of the
prestigious Swedish Theatre Critics” Award, and in 1999 she won the Thalia Prize. She has done remarkable productions of Chekhov's
The Seagull, Moliere’s The Misanthrope, and Lewis Carroll's Alice in Wonderland, not to mention Ibsen’s Hedda Gabler and The
Wild Duck, both of which are being performed as part of MITEM. At the moment, she is doing a global tour with her production of
Strindberg’s Miss Julia, in which she also plays all three of the main roles

Silviu Purcarete / Silviu Purcarete — faust / Faust

= Bukarestben szuletett. 1974-ben végezte el a rendezd szakot a bukaresti Szinhaz- és Filmmavészeti
Egyetemen. A craiovai Nemzeti Szinhazban rendezett eléadasaival 1990-tdl berobban a nemzetkozi
szinhazi életbe és vilagraszold sikert arat fontos szinhazi fesztivalokon. 1992 és 1996 kozott a
bukaresti Bulandra Szinhaz igazgatoja volt, 1996-2002 kozatt pedig a Limoges-i Szinhazi Kozpontot
vezette, ahol szinhazi akadémiat is alapitott. Elso filmjét 2010-ben Romaniaban rendezte Valaho!
Palilulaban cimmel. Operarendezdként is ismert, a vilag legnagyobb operahazaiban rendez. A Magyar
Allami Operahéz az 6 rendezésében jatssza az Edtvos Péter: A szerelemrdl és mds démonokrd] cimi
opergjat. Kituntették a Romania Csillaga érdemrenddel és a francia Mdvészeti és Irodalmi Rend
Lovagi fokozataval. 2003-tal az Eurdpai Szinhazak Uniojanak egyéni tagja. Jelenleg Parizsban él.

= Silviu Purcarete was born in Bucharest. In 1974, he graduated with a degree in directing from the Bucharest University of Theatre
and Film. Beginning in 1990, he garnered increasing international acclaim with his productions in the Craiova National Theatre,
and he enjoyed tremendous successes at important international theatre festivals. Between 1992 and 1996, he served as the
director of the Bulandra Theatre in Bucharest, and in 1996-2002 he was the head of the Theatre Centre in Limoges, where he
founded the Union Theatre Academy. He directed his first film, Somewhere in Palilula, in 2010 in Romania. He has also won fame
for his productions of operas, which have been performed in some of the most famous opera houses in the world. His production
of Hungarian composer Péter Eotvos’ opera On Love and Other Demons (based on the novel by Gabriel Garcia Marquez) is being
performed in the Hungarian State Opera House. He has been awarded the Medal of the Romanian Order of the Star, and he was
given the title of Knight of the French Order of Arts and Letters. He has been a member of the Union of the Theatres of Europe
since 2003. He currently lives in Paris

Mihail Rahlin / Mihail Rahlin - fro / Fro

Brusznyikin osztalyaban, azota a szinhaz tarsulatanak tagja szineszkent es rendezokeént. Szerepelt
a MHAT Amadeus (rendezd: Mark Rozovszkij), Pickwick klub (Jevgenyij Piszarev), Elatkozottak és
meggyilkoltak (Viktor Rizsakov), Mefiszto (Adolf Sapiro) cim( eléadasaiban. Rendezoasszisztensként
dolgozott Szasz Janos mellett a moszkvai Mester és Margarita produkcioban. A Tambovi Dramai
Szinhazban megrendezte Shakespeare Romed és Juligjat, emellett tobb filmszerepet is kapott.
Fiatal szinhazi alkotokent 2016-ban elnyerte az Oleg Tabakov Alapitvany dijat

= Mikhail Rakhlin completed his studies at the Moscow Art Theatre (MKhAT) in 2011, where he
studied under Roman Kozak and Dmitriy Brusnikin. He has been a member of the theatre company ever since, both as an actor
and as a director. He performed in MKhAT's productions of Amadeus (directed by Mark Rozovsky), The Pickwick Papers (Evgeny
Pisarev), The Damned and the Dead (Viktor Rizakov), and Mephisto (Adolf Sapiro). He worked alongside Janos Szasz as an
assistant director in the Moscow production of Master and Margarits, and his production of Shakespeare's Romeo and Juliet was
performed in the Tambov State Drama Theatre. He has also been given roles in several films. In 2016, he was awarded the Oleg
Tabakov Foundation Prize for young theatre artists




Viktor Rizsakov / Viktor Ryzhakov — Részegek / Drunks

= Habarovszkban szuletett1960-ban. Elvégezte a Tavolkeleti Mivészeti Féiskolat, a Scsukin Szinha-
zi Foiskolat, valamint az Oroszorszagi SzinhazmUveészeti Akadémia (GITIS) doktori iskoldjat. 1995 és
2001 kozott a Kamcsatkai Drama- és Komédiaszinhaz mlvészeti vezetgje lett. 2001 ota a Moszk-
vai Mavész Szinhaz (MHAT) akadémisjanak rendezo-tanara, 2012-t6l osztalyvezeto tanar, emellett
a MHAT elismert rendezéje is. Ivan Viripajev dramair6-rendezovel egyitt hirdették meg az ,Oxi-
gén” (Kiszlorod) szinhazi mozgalmat, mely jelentos hatast valtott ki a kortars orosz szinhazi élet-
ben. A 2002-ben elinditott szentpétervari Ot este” Vologyin Szinhazi Fesztival alapito-igazgato-
ja, 2012 6ta pedig a moszkvai Mejerhold Kozpont mivészeti vezetdje. Szinhazi kurzusokat tart Né-
metorszagban, Lengyelorszagban, az USA-ban, és Magyarorszagon. Szamos dijnyertes el6adas rendez6je orosz és eurdpai szin-
hézakban. Tobb jelentds eurapai fesztival dijazottja (Torun-i Kontakt Fesztival nagydijs, Arany Maszk-dij, ,Uj Drama” fesztival
nagydij, a POSZT-on a Fodrasznd cimi rendezése a legjobb eldadas dijat nyerte el). Szinhazpedagogiai munkassagaért 2011-ben
Sztanyiszlavszkij-dijat kapott, 2014-ben Qroszorszag Erdemes mvésze lett.

= Viktor Ryzhakov was born in the city of Khabarovsk in 1960. He studied at the Far Eastern College for the Arts, the Boris
Shchukin Theatre Institute, and the Russian Academy of Theatre Arts, where he completed his doctorate. In 1995-2001, he served
as the artistic director of the Kamchatka Drama and Comedy Theatre. In 2001, he began to work as a director and instructor at the
academy of the Moscow Art Theatre (MKhAT), and in 2012 he was made head of department and recognized director of MKhAT.
Together with playwright and director Ivan Vlyrypaev, Rizakov launched the Oxygen (“Kislorod”) theatre movement, which exerted
a strong influence on contemporary Russian theatre. He is the founder and director of the Five Evenings Theatre Festival in
Memory of Alexander Volodin, which was launched in 2002 in Saint Petersburg. Since 2012, he has served as the artistic director
of the Meyerhold Centre in Moscow. He has held courses on the art of the theatre in Germany, Poland, the United States, and
Hungary. He has directed many award-winning productions in theatres in Russia and Europe. He has also won numerous awards
at prominent European theatre festivals (the Grand Prize at the Kontakt International Theatre Festival in Torun, the Golden Mask
Award, the New Drama Festival Grand Prize, and the prize for best performance for his production of The Hairdresser at the
National Theatre Meeting in Pécs, or POSZT). In 2011, he was awarded a Stanislavsky Award for his work as a theatre pedagogue,
and in 2014 he was named one of Russia’s Artists of Merit

Andrzej Seweryn / Andrzej Seweryn — Shakespeare forever! / Shakespeare forever!
= A németorszagi Heilbronnban szUletett 1946-ban. A vilag egyik legsikeresebb lengyel szinésze,
rendezbje. Andrzej Wajda szamos filmjében jatszott, 3 tobbi kozott Az igéret foldjében és a
Vasemberben, A karmesterben nyujtott alakitasaért 1980-ban megkapta a Berlini Filmfesztival
legjobb szinésznek jard Ezust Medve dijat. Mivel szimpatizalt a lengyel Szolidaritas mozgalommal,
3 megtorlastol félve 1981-ben Parizsba ment. Szerepelt Peter Brook legendas eldadasaban, a
Mahabharataban. Allandé tagja lett a francia nemzeti szinhaznak, a Comédie-Francaise-nek,
melynek a teatrum alapitasa 6ta rajta kivul csak ket nem francia anyanyelv( szinész tagja volt.
Szerepelt az Oscar-dijas /ndokinaban és a Schindler listajaban. Legutobbi filmje, a The Last Family
tobb filmfesztival dijat is elnyerte. 2011 6ta a varsoi Lengyel Szinhaz (Teatr Polski) igazgatoja, ahol nemcsak rendez de jatszik is.
= Andrzej Seweryn was born in 1946 in Heilbronn, Germany. He is one of the most successful Polish actors and directors in the
world. He has had prominent parts in many of the films of Andrzej Wajda, including The Promised Land and Man of Iron. In
1980, he was awarded the Silver Bear Prize at the Berlin Film Festival for the best actor for his performance in The Conductor.
Because he sympathized with the goals of the Polish Solidarity movement, he left Poland in 1987, fearing some form of reprisal
by the government. He played a prominent part in the legendary performance of Peter Brook's The Mahabharata, and he
became a permanent member of the Comédie-Francais, only the third member in the history of the Comédie-Francais who
was not a3 native speaker of French. He played parts in the Oscar Prize-winning films /ndochina and Schindler’s List. His most
recent film, The Last Family, won prizes at several film festivals. Since 2011, he has served as the director of the Polish Theatre
(Teatr Polski) in Warsaw, where he also performs as an actor in some of the productions

Eirik Stubg / Eirik Stubg — Amerikai Elektra / Mourning becomes Electra

= Az észak-norvégiai Narvikban szUletett 1965-ben. Tanulmanyait az Osléi és a Tromsri
Eqyetemen végezte. 1991-ben filozofia doktoratust szerzett Tromsiben, majd Oszléban az Allami
Szinhazmivészeti Foiskola rendezdszakan tanult. 1997 és 2000 kozott a nyugat-norvégiai
Stavangerben a Rogaland Teater vezetéje, majd 2009-ig az oszl6i Nemzeti Szinhaz igazgato-
forendezoje és a nemzetkozi Ibsen Fesztival miveszeti vezetdje volt. 2013-ban a Stockholmi Varosi
Szinhaz vezetojéve nevezték ki, majd 2015-t6l a Stockholmi Kiralyi Dramai Szinhaz, 3 DRAMATEN
igazgatoja lesz. Eldadasai tobb nemzetkozi fesztivalon is szerepeltek. 2007-ben New Yorkban
pedig egyik Henrik Ibsen A vadkacsa cimi mGvenek szinpadra allitasaert a legjobb rendez6 dijaval
jutalmaztak. Legutobb 2011-ben jart Budapesten Jon Fosse: Valaki majd jonni fog cim darabjaval. Norvégiaban a tobbi kozott

3 Kritikusok Dijaval, valamint a legjobb rendezesért jard Hedda-dijjal is kituntettek.

= Eirik Stubg was born in 1965 in Narvik, a city in the northern part of Norway. He studied at the universities in Oslo and Troms?
In 1991, he completed his doctorate at the University of Tromsf. He then began pursuing studies to become a director at the
Norwegian National Academy of Theatre. In 1997-2000, he served as the director of the Rogaland Theatre in Stavanger, 3 city
in western Norway. He became the head and main director of the National Theatre in Oslo and the artistic director of the
International Ibsen Festival, positions he held until 2009. In 2013, he was appointed to serve as the head of the Stockholm City
Theatre, and in 2015 he was made the director of DRAMATEN, the Royal Dramatic Theatre. His productions have been performed
at numerous international festivals. In 2007, he was awarded the prize for best director for one of his productions of Henrik
Ibsen’s The Wild Duck. He most recently came to Budapest in 2011 with his production of Jon Fosse’s play Someone Is Going To
Come. He has won numerous distinctions in Norway, including the Critics’ Prize and the Hedda Award for best direction

Iszkander Szakajev / Iskander Sakayev —Asik Kerib / Ashik Kerib

= Az oroszorszagi Orenburgban sziletett 1974-ben1995-ben végzett az Ufai Allami Mivészeti
Féiskola rendezé szakan és ezzel eqy idében a moszkvai Orosz Allami Filmféiskola filmrendezd
szakan is diplomézott. Szinészként és rendezokent is dolgozott a ,Nur” Allami Tatar Szinhazban,
az Ufai Ifjisagi Szinhazban, a Szterlitamaki Orosz Dramai Szinhazban és a baskiriai Allami
Babszinhazban. 2003 és 2005 kozott a Moszkvai Mivesz Szinhaz és a Mejerhold Kozpont
posztgradualis rendezdi kepzeseén vett részt, illetve Alekszej Levinszkij vezetésével tanulmanyozta
3 mejerholdi biomechanikat. 2005-t6l 2009-ig a szentpetervari Alekszandrinszkij Szinhaz
rendezdje volt. Mintegy 40 eléadast rendezett Oroszorszag és a Fiiggetlen Allamok Kozossége
teruleten. Jelenleg szinhazi pedagogusként Mejerhold biomechanikajat tanitja.

= Iskander Sakajev was born in 1974 in Orenburg, Russia. In 1995, he graduated from the Ufa State College of Art, where he studied
directing, and the Russian Institute of Cinematography in Moscow, where he studied film direction. He worked as a director and
3 film director at the Nur Ufa State Tatar Theatre, the Ufa Youth Theatre, the State Russian Drama Theatre Sterlitamak, and the
Bashkir State Puppet Theatre. In 2003-2005, he took part in postgraduate director training at the Moscow Art Theatre and the
Meyerhold Centre in Moscow. Under the guidance of Aleksey Levinski, he studied Meyerhald's notion of biomechanics. From
2005 to 2009, he served as the director of the Alexandrinsky Theatre in Saint Petersburg. He has directed some 40 productions
in Russia and the Federation of Independent States. At the moment, he teaches Meyerhold’s biomechanics as a pedagogue

Rimas Tuminas / Rimas Tuminas — Jevgenyij Anyegin / Eugene Onegin

= Litvan rendez0, a kortars litvan és orosz szinhazi élet egyik legjelentésebb alkotoja. Litvanidban
sziletett 1952-ben. 1970 és 1974 kozott a Litvan Allami Konzervatoriumban tanult, 1978-ban
diplomazott a moszkvai Allami Szinhdzmuvészeti Féiskola rendezd szakan. 1979 és 1990 kozott
a Litvan Allami Drama Szinhaz (1998-tal Litvan Nemzeti Szinhdz) rendezdje, 1994-t8l 1999-ig
férendezoje. 1990-ben megalapitja a Vilniusi Kis Szinhazat (Valstybinis Vilniaus Mazasis teatras),
melynek jelenleg is a mvészeti vezetdje. Szamos eléadast rendezett. 1979-t6l a Litvan Allami
Konzervatorium (jelenleg Litvan Zeneakadémia) szinész-rendez0 karanak tanara, 1998-tol
docense. 2007-t8l a moszkvai Vahtangov Szinhaz mivészeli vezettje. Iranyitdsaval a szinhaz
lenduletet kapott, melynek hatasara az intézmény az orosz szinhazi élet egyik kiemelkedd kulturlis intézményéve valt. Tuminas
2012-ben megnyitotta a Vahtangov Szinhaz Elsg Studicjat, ahol tehetséges fiatal rendezoket tanit. Rendezett operat a moszkvai
Nagy (Bolsoj) Szinhazban, 2016-ban a Gordg Nemzeti Szinhazzal kozos produkcioként megrendezte az Odipusz kirdlyt az
epidauroszi okori amfitedtrumban. Szamos dija es kituntetése kozul a legfontosabbak: Litvania Nemzeti dija, az Orosz Foderacio
Allami dija, Arany Maszk-dij, Sztanyiszlavszkij-dij, Kristaly Turandot”-dij, ,Siraly"-dij.

= Rimas Tuminas is a Lithuanian director and one of the most prominent and influential figures in contemporary Lithuanian
and Russian theatre life. He was born in Lithuania in 1952. In 1970-1974, he pursued studies at the Conservatory of Lithuania
In 1978, he graduated from the Lunacharsky State Institute for Theatre Arts (today the Russian Academy of Theatre Arts) with
a degree in directing. In 1979-1990, he was the director of the Lithuanian National Drama Theatre (which in 1998 became the
Lithuanian National Theatre), and in 1994-1999 he served as its main director. In 1990, he founded the Little Theatre of Vilnius
(Valstybinis Vilniaus Mazasis teatras), of which he serves as the artistic director today. He has directed numerous productions
In 1979, he accepted a position as an instructor in the faculty of acting and directing at the Conservatory of Lithuania (today
the Lithuanian Music Academy), where he was made associate professor in 1998. In 2007, he became artistic director of the
Vakhtangov Theatre in Moscow. Under his direction, the theatre gathered considerable momentum, and it emerged as one of
the most prominent cultural institutions in theatre life in Russia. In 2012, Tuminas founded the First Studio of the Vakhtangov
Theatre, where he provides instruction for talented young directors. He has directed operas in the Bolshoi Theatre, and in 2016
he directed Oedipus the King, which was performed in the famous amphitheatre, built in Antiquity, in Epidaurus. The production
was a collaborative effort undertaken with the National Theatre of Greece. Tuminas has been the recipient of numerous awards,
including the National Prize of Lithuania, the State Prize of the Russian Federation, the Golden Mask Award, the International
Stanislavsky Theatre Award, the Crystal Turandot Award, and the Seagull Award




Ifj. Vidnyanszky Attila, Vecsei Miklds /

Attila Vidnyanszky Jr., Miklos Vecsei — il Richard/ Richard Il

= Az 1993-as szlletésd ifj. Vidnyanszky Attila és az 1992-es szuletésl Vecsei Miklos
2015-ben diplomazott a Szinhaz- és Filmmuvészeti Egyetem szinész szakan Marton
Laszl6, HegedUs D. Géza és Forgacs Péter osztalyaban. Ifj. Vidnyanszky Attila szinészkeént
fontos szerepeket kapott a tobbi kozott a Vigszinhazban és a Nemzeti Szinhazban.
Vecsei Miklos pedig a debreceni Csokonai Szinhazban vallalt szerepei mellett jelenleg a
Vigszinhéz tarsulatanak tagja. Ok ketten még egyetemi éveikben készitették elsd kizos
el6adasaukat, azota pedig a tobbi kozott a Radnoti Szinhazban, Budaorson, illetve
Debrecenben allitottak szinpadra egy-egy klasszikus darab mai atiratat. Fontosabb eléadasaik: Szigligeti Ede: Liliomfi, Bulgakov:
van a rettenet, Shakespeare: Athéni Timon. Kozos szinhazi formaciojuk a Sztalker Csoport nevet viseli.

= Attila Vidnyanszky Jr, who was born in 1993, and Miklés Vecsei, who was born in 1992, completed their studies in directing
at the Academy of Drama and Film in Budapest in 2015, where they studied under Laszlo Marton, Géza D. HegedUs, and
Péter Forgacs. Vidnyanszky has been given prominent roles, for instance in productions that were performed in the Comedy
Theatre of Budapest and the Hungarian National Theatre. Vecsei played several roles in productions that were performed in the
Csokanai Theatre in Debrecen, and at the moment he is a member of the theatre company of the Comedy Theatre of Budapest
Vidnyanszky and Vecsei worked together on performances as university students, and after having completed their studies,
they brought contemporary interpretations of classic works of the theatre to the stage in the Radnéti Theatre, in Budaors, and
in Debrecen. Their most important performances include roles in Ede Szigligeti's Young Lilly, Bulgakov's Ivan the Terrible, and
Shakespeare's Timon of Athens. They have given their theatre formation the name Stalker Group

Vidnyanszky Attila / Attila Vidnyanszky — Bin és binhédés / Crime and punishment
= Az ukrajnai Beregszaszon szuletett 1964-ben. Diplomajat a kijevi Film-és SzinmUveszeti Foiskolan
szerezte. A beregszaszi lllés Gyula Magyar Nemzeti Szinhaz alapitd mavészeti vezetdje. 2004~
ben a Magyar Allami Operahaz férendezje volt. 2006-tal a debreceni Csokonai Nemzeti Szinhaz
vezetgje lett. 2013-tol a budapesti Nemzeti Szinhaz fdigazgatoja. 1990 és 1997 kozott oktatott
3 kijevi szinmlvészeti egyetemen, jelenleg a Kaposvari Egyetem muvészeti rektorhelyettese,
szineszosztaly vezetdje. 2008 6ta a Magyar Teatrumi Tarsasag alapito elnoke. Dolgozott a kijevi
Nemzeti Akademiai Szinhazban, Szlovakiaban, Szerbiaban, Horvatorszagban és Oroszorszagban.
Eldadasai olyan fesztivalokon szerepeltek mint Torun, a moszkvai Szinhazi Olimpia, Festival
Passages, Alekszandrinszkij Fesztival, Nauruz, GogolFest, Festival de I'Tmaginaire. Szamos szakmai dijat nyert, koztuk a moszkvai
Mejerhold Kozpont Mejerhold-dijat.

= Attila Vidnyanszky was born in 1964 in Berehove, Ukraine. He graduated from the College of Film and Theatre Arts in Kiev. He
was the founding artistic director of the Hungarian National Theatre in Berehove. In 2004, he was appointed main director of the
Hungarian State Opera House. In 2006, he was made the artistic director of the Csokonai Theatre in Debrecen, and in 2013 he
became the director of the National Theatre in Budapest. In 1990-1997 he taught at the College of Film and Theatre Arts in Kiey,
and at the moment he is the artistic deputy director and head of the acting department at the University of Kaposvar. Since 2008,
he has served as the founding president of the Hungarian Theatre Society. He has worked in the Theatre of the National Academy
in Kiev and in theatres in Slovakia, Serbia, Croatia, and Italy. His productions have been performed at prominent international
festivals, such as the festivals in Torun, the Moscow Theatre Olympics, Festival Passages, the International Alexandrinsky Theatre
Festival, Nowruz, GogolFest, and the Festival de I'lmaginaire. He has won numerous awards, including the Meyerhold Award of

the Meyerhold Centre in Moscow.

Visky Andras / Andras Visky —Porné / Porn

= A roméniai Marosvasarhelyen sziiletett 1957-ben. ir6, drémairé, dramaturg, rendezd, tanar. 2008~
tél a kolozsvari Allami Magyar Szinhaz miivészeti vezetdje. Darabjai magyar, roman, szerb, bolgar,
lengyel, angliai és amerikai szinhazakban kerultek szinre masok mellett Christopher Markle, Boian
lvanov, Mihai Maniutiu, Stephanie Sandberg, Karin Coonrod, Cezi Studniak, Tompa Gabor, Robert
Woodruff rendezéseben. Az altala megalkotott és kidolgozott ,barakk dramaturgia” fogalmat
tobb egyetemen is oktatjak. Tanit a kolozsvari Babes-Bolyai Tudomanyegyetemen, a budapesti
Karoli Gaspar Reformatus Egyetemen. Szamos neves egyetem oktatott meghivott eléadokent: Yale
School of Drama, University of California, Korea National University of Arts, Calvin College, Northern
[llinois University, Josai International University (Japan).

= Andras Visky was born in Targu Mures in 1957 He is a writer, playwright, dramaturg, director, and pedagogue. Since 2008, he
has served as the artistic director of the Hungarian State Theatre of Cluj. His plays have been performed in theatres in Hungary,
Romania, Serbia, Bulgaria, Poland, England, and the United States in productions by directors such as Christopher Markle, Boian
Ivanov, Mihai Maniutiu, Stephanie Sandberg, Karin Coonrod, Cezi Studniak, Gabor Tompa, and Robert Woodruff. His notion of
“barracks dramaturgy” is taught as part of the curriculum at several universities. He is an instructor at the Babes-Bolyai University
in Cluj and the Karoli Gaspar University of the Reformed Church in Budapest. He has also taught as a guest instructor at 3 number
of prestigious universities, including the Yale School of Drama, the University of California, the Korea National University of Arts,
Calvin College, Northern lllinais University, and the Josai International University in Japan

TARSULATOK / THEATRE COMPANIES

Teatro Tascabile di Bergamo / Teatro Tascabile di Bergamo
Keringd = Rosso Angelico. Egy éteri utazo tanca / Valse = Rosso Angelico. Dance for a light traveller

= ATeatro Tascabile di Bergamo — Accademia delle Forme Scenichét 1973-ban Renzo Vescovi alapitotta Jerzy Grotowsky Teatr-
Laboratoriumanak és Eugenio Barba Odin Teatretjének mintajara az olaszorszagi Bergamo Altaban. Egy régi karmelita kolostorban
mUkodd szinhaz-laboratariumuk fébb kutatasi” teruletei a kortars szinhaz, a szinész dramaturgiaja, az utcaszinhaz, a keleti
tancszinhaz. Kulonlegességuk, hogy ,csoportszinhazként” dolgoznak: kulonbozd nemzetiségy és korl alkotok, sokféle egyéb
mUvészeti 4g képviseldi hoznak létre kozosen egy-egy szinhazi projektet. A TTB az elmult tobb mint 40 évben tobb mint 150
el6adast hozott létre . Tevekenységuk meghatarozo részét képezik a konferenciak, workshopok, kozosségi események szervezése.

= The Teatro Tascabile di Bergamo — Accademia delle Forme Sceniche was founded in 1973 in Bergamo Alta by Renzo Vescovi,
who was drawing on the Teatr Laboratorium of Jerzy Grotowsky and Eugenio Barba's Odin Teatret as his models. The primary
“research” areas of the theatre laboratory, which is housed in an old Carmelite monastery, include the dramaturgy of the actor,
street theatre, and the dance theatre of the East. One of the distinct aspects of the laboratory is that the participants work as a
“group theatre.” Artists belonging to different nationalities and different generations, and also representing different branches
of the arts, work together to create the individual projects. Over the course of the past forty some years, the Teatro Tascabile di
Bergamo has brought more than 150 performances to the stage. They also devote considerable time and energies to organizing
conferences, workshops, and community events

Jerzy Grotowski és Thomas Richards Workcenter /
The Workcenter of Jerzy Grotowski and Thomas Richards
Az egérlyuk: Parbeszéd Dosztojevszkijjel/ The underground: A response to Dostoevsky

= A Jerzy Grotowski Workcenter 1986-ban jott letre az olaszorszagi Pontederaban, ahol 1999-ben bekovetkezett halalaig
dolgozott Grotowski a huszadik szazadi szinhaz egyik legjelentésebb reformere. Kutatasaiba és kreativ munkajaba bevonta
nélkulozhetetlen munkatarsat, Thomas Richards-ot. Az intenziv kozos munka folyomanyakeént a Mester Thomas Richardsot
és Mario Biaginit tette meg szellemi oroksége kizarélagos gondozoinak, ami Grotowski kéziratait is magaba foglalja. A Jerzy
Grotowski Workcenterben napjainkban a vilag kilenc orszagabol szarmazo tizennyolc mivész dolgozik azon, hogy tovabbfejlessze
Grotowski utolso korszakanak felvetéseit, 3 mlvészet kozvetité statuszara és a befogadoi attitidok feltérképezésére iranyuld
kutatasait. A Workcenter eléadasai létrejohetnek szinhazakban, ipari Iétesitményekben, templomokban, koncerttermekben,
kocsmakban, barokban, kavézokban, de magadnhazakban is. A tobb mint 30 éves mUkodése soran rengeteg mivész a vildg
minden pontjarél csatlakozott mar a csapathoz hosszabb-rovidebb idére. Grotowski leginkabb a fejlodés szUksegességét
hangsulyozta ezért kutatasat nem kivanta dogmatizalodott gyakorlatta tenni.

= The Jerzy Grotowski Workcenter was founded in 1986 in the Italian city of Pontedera, where Grotowski, one of the most
influential reformers of twentieth-century theatre, worked until his death in 1999. Grotowski collaborated in his research and his
creative work with his colleague, Thomas Richards, who was indispensable to the artistic development of the Workcentre. In part
as a result of their intensive collaboration, Grotowski entrusted his creative legacy (including his manuscripts) to Richards and
Mario Biagini. Today, eighteen artists from nine countries are at work in the centre, building on the ideas that emerged during the
last period of Grotowski's life and his efforts to study the potentials of art as a medium and map the attitudes shaping viewer
responses to art and the art of the theatre. The Workcentre holds performances in theatres, industrial establishments, churches,
concert halls, taverns, bars, coffee houses, and even private homes. Over the course of the 31 years that have passed since its
founding, numerous artists from countries all over the world have participated in the work of the centre for shorter or longer
periods of time. Grotowski tended to emphasize the importance and indeed necessity of development and growth, and he always
strove to ensure that his work and research would never be transformed into dogmatic practice
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Jelenet a Fuchsiada cimd el6adasbal. = foto: Mihaela Marin / Scene from Fuchsiada. = photo: Mihaela Marin

Helmut Stirmer diszlettervezo kiallitasa a Zikkuratban — ingyenes
An exhibition by Stage Designer Helmut Stirmer — free

Aprilis 13., csitértok, 1730 — Megnyitd a Zikkurat Galériaban
April 13, Thursday, 17:30 — Exhibition Opening in the Zikkurat Gallery of the National Theatre

A Faust cim( eldadas diszlettervezdje, Helmut Sturmer tobb mint négy évtizedes palyafutasa soran mintegy
kéltszaz szinhazi eldadashoz, szamtalan operahoz, és jatekfilmekhez tervezett diszletet és jelmezt. Olyan vilaghird
rendezék munkatarsa, mint Liviu Ciulei, Lucian Pintilie, Silviu Purcarete, Tompa Gabor és Vlad Mugur. A tobbi
kozott megkapta a Fine Artists” Union dijat, a roman szinhazi szovetseg, az UNITER életmdijat, a kolozsvari TIFF
nemzetkazi filmfesztival Eletmiidijat. Magyarorszagon kituntették a Kritikusok Dijval a Katona Jzsef Szinhaz
Shakespeare: Troilus és Cressida (rendezo: Silviu Purcarete) el6adasanak diszletéért és jelmezéért, ugyanezért
a POSZT-on is dijat kapott, majd 2012-ben Moliere: Scapin, a szemfényvesztd (rendezo: Silviu Purcarete) eladas
diszletéért lett a legjobb diszlettervezd szintén a POSZT-on. Legutabb 2014-ben a Nemzeti Szinhaznak tervezte
meg Shakespeare: Ahogy tetszik (rendez6: Silviu Purcarete) eléadasanak diszletét. A Magyar Allami Operahaz,
3z Eotvos Péter: A szerelemrdl s mas démonokrol cimU operajanak is 0 a latvanytervezoje.

Helmut Sturmer 1968 —74 kozott kezdte palyafutasat Romania ,kulturalis tavaszanak” idején, amikor a fiatal
rendezok elinditottak a roman szinhaz- és filmmaveszet késobbi vilaghadito Utjara. Az Ujitast azonban
nem sokaig trte a szocialista diktatura, hamarosan elkezdtek betiltani az eladasokat, melynek hatasara
sok jelentds mivesz az emigraciot valasztotta. A fiatal Helmut Sturmer Némteorszagba ment, ahol 1977
Ota él. ,Ha elmész valahonnan, nyitotta kell valjal mas kulturakra, mas tapasztalatokra, de mindig csak
nyerhetsz, ha felégeted magad mogott a hidakat. Nyersz és veszitesz ugyanakkor, hogy késobb visszatérj és

Ujra megepitsd a hidat.” — mondja egy interjuban. A német szinhazmiveszetet jol ismerte, mar Romaniabal
figyelemmel kisérte, €s 1977 el6tt is dolgozott nyugatnémet szinhazakban Liviu Ciulei és David Esrig rendezok

alkototarsakent. Néemetarszagban talalkozott Ujra azzal a roman rendezovel, aki ,szinhazi csaladjanak” egyik
legfontosabb tagja lett: Viad Mugurral. ,Szerencses vagyok, mert talalkoztam ket nagy rendezdvel életemben.
Mély baratsagomnak Viad Mugurral a halala vetett véegett, és Silviu Purcarete épp idoben érkezett.” Helmut
Sturmer két igényes és képzomuveszeti élmeénykent is jelentds albumba gydjtotte eddigi munkassagat.

In the course of his career, which now is stretching into a period of more than four decades, Helmut Sturmer,
the stage designer for the production of Faust, has done the stage design and costume design for some 200
theatre production, as well as innumerable opera productions and feature films. He has worked together closely
with world-famous directors and writers, including Liviu Ciulei, Lucian Pintilie, Silviu Purcarete, Gabor Tomps,
and Vlad Mugur. He has also been the recipient of innumerable prestigious prices, such as the Fine Artists’
Union Prize, the UNITER (Theater Union of Romania) Life Achievement Award, and the Cluj TIFF (Transylvanian
International Theatre Festival) Life Achievement Award. In Hungary, he was awarded the Critics' Prize for stage
and costume design in a production of Shakespeare’s Troilus and Cressida directed by Silviu Purcarete in the
Katona Theatre, for which he was also awarded a prize at POSZT (Pécs National Theatre Meeting). In 2012,
he was named the best state designer at POSZT for the stage design of Purcarete’s production of Maliere’s
Scapin the Schemer. In 2014, he did the stage design for Purcarete’s production of Shakespeare’s As You Like I,
which was performed in the National Theatre in Budapest. He also did the costume and lighting design for the
production of Péter Eotvos” opera Love and Other Demons in the Hungarian State Opera House

Sturmer began his career in 196874, a period which has come to be referred to as the “cultural spring” in
Romania, when young directors set Romanian theatre and film in motion, down a path that eventually would
lead to worldwide recognition and fame. The communist dictatorship, however, did not tolerate innovative
tendencies for long, and soon the performances were banned, prompting many important artists to emigrate.
Sturmer, who was still 3 relatively young man, left Romania for Germany in 1977 where he has lived ever since
As he once said in an interview, “if you leave 3 place, you must be open to other cultures, other experiences, but
you can always win if you burn the bridges behind you. You win and you lose at the same time, so that later you
can return to rebuild the bridge.” He always knew the German theatre well, and he always paid close attention
to the German theatre, even when living in Romania. Even before leaving Romania, he was active in theatres
in West Germany, where he worked together with directors Liviu Ciulei and David Esrig. In Germany, he again
met with Vlad Mugur, 3 Romanian-born director who was to become one of the most important members of
Sturmer’s “theatre family.” “I am fortunate,” he once remarked, to have met two great directors in my life. My
close friendship with Viad Mugur came to an end when he passed away, and Silviu Purcarete arrived just in
time.” Sturmer has compiled two albums of his work so far, each of which is captivating for its artistic quality.

Nyitvatartas: Aprilis 14-30. kozott naponta 14:00-20:00 6ra kozott. = Majusban naponta 17-19 6ra kozott.
Opening hours: 14-30 April 2017 daily 2 PM.-8 PM. = 1-30 May 2017, daily 5 PM.-/ PM.




A MITEM-rdl irtak

What people are saying about MITEM

EGY ELIT FESZTIVAL

A budapesti Nemzeti Szinhaz altal elinditott fesztival, a MITEM — Madach Nemzetkozi Szinhazi Talalkozo,
széleskorU tetszést aratott a szakemberek es 3 kozonség korében. Dr. Kiraly Nina ihletett valogatass, a
klasszikusok modern kontosben voltak a sztareléadasok. Shakespeare, Moliere, Gogol, Dosztojevszkij,
Lermantoy, Daniil Harms, Claudel, Caragiale, Lewis Caroll bizonyitottak aktualitasukat kihivasokkal teli és
izgalmas szinpadra allitasokban.

Egy megosztott és globalizalt, krizisben orlodd vilagban, a MITEM a nemzeti szinhazak jelent6ségét
hangsulyozta mint a hagyomanyt korszerG formaban, a kozosségek kulturdlis identitasat és egyseget
megjelenitd helyeket. A fesztival berobbant a szinhazi életbe, 3 megbecsult spiritualis mester, Madach Imre
égisze alatt, olyan érvekkel, amelyek arra kényszeritenek, hogy bizzunk miveszi jovojében.

dr. Ludmila Patlanjoglu egyetemi tanar, kritikus — Rormania

Az ir3s angol nyelven jelent meg az AICT a kritikusok nemzetkozi szovetségének folyoirataban, a Critical
Stages-ban.

AN ELITE FESTIVAL

MITEM—Madach International Theatre Meeting, the festival Iaunched by the National Theatre of Budapest,
met with the approval of both specialists and audiences. In the inspired selection of the critic Nina Kiraly,
the classics in modern clothes were the stars. Shakespeare, Moliere, Chekhov, Gogol, Dostoyevsky, Lermontov,
Caragiale, Claudel, Lewis Carroll, Daniil Harms—all proved their current validity in a variety of challenging
productions.

In 3 globalized and divided world, in a world in crisis, MITEM marked the importance of National Theatres as
spaces of the recovery of tradition, in innovative forms, in forms of unity and in the affirmation of the cultural
identity of communities. The festival began sumptuously, honored its spiritual patron, the great Hungarian
classic Imre Madach, providing arguments that entitle us to bet on its artistic future.

Ludmila Patlanjoglu, theatre critic, Romania

This review was published in Critical Stages, a periodical of AICT the International Association of Theatre Critics.

A SZINHAZ A VILAG ELMCDONALDOSODASA ELLEN

Ez 3 fesztival kelet-nyugati platformkent hatalmas potenciallal rendelkezik, és ezért tdl fontos ahhoz, hogy
alig, hogy megsziletett, kimdaljon a magyar kultGrharchan. Mert egy olyan eurdpai szinhazi szcénat (és
diskurzust) mutat meg, amelyrdl a nyugat-eurdpai esztétika és a nyugat-eurdpai pénzek altal dominalt
fesztivalcirkusz eddig nem vett tudomast. A Bécsi Unnepi Hetek példaul, amely foldrajzilag szintén Eurépa
kozepén mukodik, es tulajdonkeppen nyugat-keleti kirakatszerepre predesztinalt, tulsagosan fugg a nyugati
izIést és 1atasmady, jol fizetd polgari kozonsegtdl. Kelet-Eurdpa orszagainak azonban mas 3 torténelme,
amely az 0sszeuropai diskurzusban nincs megfelelden kepviselve.

Esther Slevogt, kritikus — Németorszag

Reszlet a www.nachtkritik.de oldalon megjelent irasbol.

THE THEATER AGAINST THE MCDONALDSIZATION OF THE WORLD

As 3 platform for both the East and the West, this festival has tremendous potential, so it is too important
for us to allow it to perish, only just having been born, in the Hungarian cultural war. For it makes a European
theater scene (and discourse) visible that until now has largely been ignored in the festival circus dominated
by West European aesthetics and West European money. The Wiener Festwochen, for instance, which also
is held geographically in the very center of Europe and essentially is predestined to be an east-west display

window, is far too dependent on a well-heeled bourgeois audience with Western tastes and a Western
mentality. The countries of Eastern Europe, however, have a different history which until now has not found
adequate representation in the pan-European discourse.

Esther Slevogt, critic, Germany

Excerpt from an article that was published on the website www.nachtkritik.de

A VALOGATASROL

Avalogatok kovettek azt avonalat, amit kit(ztek maguk elé, de bizonyara az elékészitési folyamat rovidsége miatt
tulsagosan eqyivasy intézmeényeket (hogy rogton nevén is nevezzik oket: nagy allami szinhazakat) szolitottak
meg, elsésorban nemzeti szinhazakat. Ezek az intézmények nem feltétlenul jelentenek mindenutt atutéen wjitd
szinhazakat. Marpedig eredeti vallalkozasok felkutatasa lenne egy fesztival egyik legizgalmasabb kuldetése.
Ellenben a muvészekkel valo beszélgetesek és a szakmai napok magas szinvonaltak és rendkivul érdekfeszitoek
voltak. Olyan személyiségek jottek el @ MITEM-re, mint az orosz szinhaz egyik nagy Ujitdja, Anatolij Vasziljev, 3
francia rendezok doyenje, Claude Régy és a kortars irodalom egyik sztarja, a norvég Jon Fosse.

Jean-Pierre Thibaudat, ird és Ujsagiro, Franciaorszag

A nyilatkozat Nemzeti Magazinban jelent meg.

ON THE SELECTION

The people who made the selection of works adhered to the principle they had established for themselves,
but because of the brevity of the preparatory stage, they placed excessive focus on like-minded institutions
(or to name them by name, state-supported theaters), first and foremost national theaters. These institutions
are not always strikingly innovative theaters. And yet, ane of the most exciting missions of a festival is to seek
out original undertakings. However, the conversations with the artists and the expert days were exceedingly
interesting and met very high standards. Prominent artists and personalities of the theater came to MITEM,
for instance Anatoly Vasiliev, one of the great innovators of the Russian theater, Claude Régy, a great master
of the French theater, and the Norwegian Jon Fosse, a star of the contemporary literature.

Jean-Pierre Thibaudat, writer and journalist, France

The staterent was published in Nemzeli Magazin

J'AIME MITEM

Csoda-e vagy sem, a MITEM eldadasainak fo iranya megegyezik az igazgato es rendezd Vidnyanszky
Attila érdeklodésével: az archetipusra vald iranyultsagaval. S ha es amennyiben ez igy van, akkor bizvast
elmaondhaté, hogy a fesztival valogatasi szempontjai egy ercteljes, teremtd modernitas felé mutatnak. A
modernitas visszafelé tekint, az archetipus felé, abban Iatja a jovot. Megkockaztatom, hogy napjainkban a
MITEM egyike 3 ritka és feltehetdleg utolso modern kulturalis eseményeknek. A fesztivallal és eladasaival
Vidnyanszky Attila pedig egyike az utolso modern kortars alkotoknak.

Sebastian-Vlad Popa, esztéts, teatrologus, Romania

Részlet a Szcenariumban megjelent j'aime mitem cimd irasabol.

J'AIME MITEM

Whether intended or not, but the main orientation of the MITEM programme is the same as director Attila
Vidnyanszky's main interest is: focusing on the archetypes. And if it is so, then it can positively be said that
the festival is oriented to a powerful and creative modernity.

Owing to this dramatic and exceptionally modern state enables theatres to keep up their dynamic existence-
no matter what the expectations are. | attempt to say that these days MITEM is one of the rare and
supposedly last modern cultural events. Attila Vidnyanszky with the festival and its programme is one of the
last contemporary modern artists.

Sebastian-Viad Popa, aesthete, theater expert, Romania

Excerpt from jaime mitem, a review published in Szcenarium.



FESZTIVALSTAB / FESTIVAL — STAFF

= Vidnyanszky Attila — a Nemzeti Szinhaz vezérigazgatoja, a MITEM mUveszeti vezetdje /
Attila Vidnyanszky — director of the National Theatre, artistic director of MITEM = igazgatosag(@nemzetiszinhaz.hu

= Nagy Judit — gazdasagi igazgato / Judit Nagy — director of finance

= A Szabd Magda - stratégiai igazgato / Magda A. Szabo — director of strategy
= Kulcsar Edit — fesztivalszervezd / Edit Kulcsar — festival ¢
= edit.kulcsar(@nemzetiszinhaz.hu

= Muranyi Ami — nemzetkozi asszisztens / Ami Muranyi — international assistant = ami.muranyi@nemzetiszinhaz.hu
= Marton Eva — mlvészeti ftitkar / Fva Marton — artistic secratary = eva.marton@nemzetiszinhaz.hu

= Dr.Kiraly Nina — nemzetkozi kapcsolatok, tanacsado / Dr. Nina Kiraly — curator = nina.kiraly(@nemzetiszinhaz.hu

= Kovacs Balint — miszaki igazgato / Balint Kovacs — technical director

= Beregszaszi Attila — szinpadmester / Attila B

3szi — stagemaster

1ead of communications

= S7abo Laszlo — kommunikacios vezetd / Las

= Eori Szabo Zsolt — MITEM honlap, fotd / Zsolt Eori Szabo — website, photographer

= Rideg Zsofia, Verebes Erng, Kornya Istvan, Kozma Andras — nemzetkozi kapcsolattartok /
/s0fia Rideg, Erno Verebes, Istvan Kornya, Andras Kozma — international relations

= Kovats Karolina — protokoll asszisztens / Karolina Kovats — protocol assistent = karolina kovats@nemzetiszinhaz.hu

= Thomas Cooper - angol forditas / Thomas (

r —english translation

KAPCSOLAT/CONTACT
= (aldi Moni — MITEM jegyértékesités / Moni Galdi — ticket sales
= jegy(@nemzetiszinhaz.hu = +36 1354 1777

JEGYINFORMACIO / TICKET INFORMATION
= +36 1476 6868
= Jegyiroda / Ticket Office: 1065 Budapest, Andrassy Ut 28

WEBSITE / WEBOLDAL
= nemzetiszinhaz.hu/mitem = mitem.hu = facebook.com/mitembudapest

= Lapzarta: 2017 marcius 12. / Deadline: 12 March 201/
= A misorvaltoztatas jogat fenntartjuk! rve the right to char

the program!

CiM/ADRESS
= Nemzeti Szinhaz Nonprofit Zrt
= 1095 Budapest, Bajor Gizi park 1
= Kazponti telefonszam/phone number: +36 1476 6800

TAMOGATOK /SUPPORTERS
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